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that’s 7-WAYS* BETTER than ever! 





IMPROVED BALANCE between high and low 
frequencies without sacrificing low-frequency 
output 


NEW MOISTURE-REPELLENT BINDER with 
lower coefhcient of friction, Absolutely eliminates 
tape squeal under hot, humid conditions. Runs 
well even on machines badly out of tension ad- 
justment 


NEW ANTI-TACK AGENT virtually eliminates 
possibility of sticking on hot erase and record 
heads, Especially important to owners of older 
type machines, 


= NEW DRIER-TYPE FORMULA greatly reduces 


danger of oxide rub-off, even on dirty heads, 
Keeps clean heads { lean. 


IMPROVED HOT SLITTING of standard plastic 
base. Edges of tape cleaner and smoother than 
ever, danger of tear or b-cakage greatly reduced. 


NEW LOW BACKGROUND NOISE through 
better dispersion of finer oxide particles, A fea- 
ture of importance to all serious recordists, 


x NEW DUST-PROOF PACKAGING in protec- 


tive, re-usable polyethylene bag. 


Audio Devices now offers you a new and 
vastly superior professional sound recording 
tape, at NO INCREASE IN PRICE 


Here’s a radically improved sound recording tape, per- 
fected after long research in Audio Devices laboratories— 


a tape that sets completely new standards of performance, 


Any one of the seven new and improved features listed 
here would be important news to the tape recordist. Col- 
lectively, they spell a degree of perfection heretofore un- 
attainable in any magnetic recording tape! 


Such a premium quality product could easily justify a 
premium price. But it has been made standard for all 
Audiotape, on plastic base or Mylar* polyester film—and 
is available at previous standard prices. 


Try the new Audiotape—test it—compare it with any other 
product on the market. It will speak for itself! 


* DuPont Trade Mark 


AUDIO DEVICES, Inc. 


444 Madison Avenue, New York 22, N, Y. 
Offices in Hollywood * Chicago 
Export Dept., 13 East 40th St., New York 16, N, ¥,, Cables “ARLAB” 


hey sfrea fer bhonesobves ' audiotape audiodises audiopoints audiofLm 
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ACHIEWEMENT. OF day Cny 


For those who pursue the ultimate—the rediscovery of perspective in music 
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» |PR-100 
> ° 
The stimulation and pleasure ° 
gained by listening to a live per ° 
formance is the result of much . 
more than frequency range con ° 
siderations ; 
Here is a revolution—the use of true proportions of sound > 
n authentic reproduction including smooth coverage of the : 
omplete useful frequency range and thus recreating the fine . 
° 
performance with the greatest possible degree of accuracy ° 
e 
° 
Voices come to life and there's a new almost geometrical ° 
separation of instruments. A three-way system with 1-f unit : 
oaded by a new-design reactance-annuling trilateral-mouth Ph 
horn for bass; selected compression-driver horn-loaded mid : 
channel with intrarange equalizer for a final touch to precise . 
balance and coloration elimination; and superlatively smoott . 
. 
space-blended supertweeter top. Each instrument is ind . 
vidually serial numbered and accompanied with a signed ° 
certificate certifying that the reproducer fully meets the ex . 
acting performance standards set for it. (Components and . 
performance are the same as for RS-100 Laboratory Reference ° 
Standard Reproducer e 
° 
° 
° 
PR-100 “IMPERIAL” REPRODUCER ‘ 
e ° 
$T-919. Selected Mahogany. Net Price $525.00 M 
$T-918. Satin Korina. Net Price é 535.00 . 
° 
. 
° 
° ° 
. 
RS$-100 
Built for research comparison 
The Imperial was designed by the 
Jensen engineering staff for their own use as a _refesence 
P 5 
standard of the highest quality of high-fidelity reptoductio 
4 In this original laboratory version the RS-100 Laboratory Ref 
erence Standard Reproducer is a new and important tool for 
sound, recording and broadcast engineers, workers in psy 


choacoustics and music critics who require an unusually 
high quality of reproduction. Some music lovers and dud 


philes will undoubtedly want to: own an RS-100. Cabine 
plywood attractively two-toned in blue gray 


) RS-100 LABORATORY REFERENCE STANDARD REPRODUCER 
$T-920. Net Price $468.00 
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Jensen—world’s quality standard for more than a quarter century. 


ensen 


Division of the Muter Co. 


MANUFACTURING COMPANY 6601 S. Larar ie, Chic igo 38, Illinois 
























nent “Stan White 


Speakers are 


the most! | 
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We use them | 
exclusively in all | 
our reproduction | 


” 
Duke Ellington work. 


was crowned “Mr | é, " ne 
Hi-Fi’. at both the i ae 


Chicago and New 

York Audio Fairs, 

1954 

(MR. Hi-Fi) 


Stan White 

Sten White, inc., 

with Mr. Ellington 

Photo taken at 

Chicago Audio 3 

Bair Featuring curled, not folded, ex- 
, ponential horn (1% of formula) 
e Multiple flare formula (patent 
applied for) e Passive phasing 
chambers e 24db/octave acousti- 
cal crossover e Distributed throat 
characteristic (not found else- 
where). 














A oaonereg 15% 12", | 
Pregneny Repo 10 1600 ede. 
igh 2 Vateeine 
as Response: 60 to 16,000 cycles... 
See your high fidelity dealer or write oreo an ; ee - Na 
Frequency Response: 15 to 16,000 cycles.....994.00 


sak = : . 45; : 

lan’ Woe eran samasio: A 
Model W10, 10 watt omplifier...... nee 
INC. Model W20, 20 watt amplifier. ....1F4.5O ‘i 


Dept. H-1, 727 South La Salle Street, Chicago 5, Illinois Mode! W2010, Crossover Amplifier : 
A DIVISION OF EDDIE BRACKEN ENTERPRISES System . 299.50 
* “ 
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The Cover. In case anyone had any 
doubts, the gentleman reading to the 
Revere recorder is Mr. Saroyan, in his 
house at Malibu, California. In the back 
ground: the Pacific, which looks a good 
deal more pacific than it sounded in his 
finished record. We were—as you may 
be — especially intrigued by the item of 
floral decoration on the desk, midway 
betwixt the binoculars and the letter-basket 


This Issue. Advancing the desirability of 
an article on the elements of high-fidelity 
shopping, Associate Editor Roy Allison 
generated a slight local shock by pointing 
out that approximately one-third of our 
readers have been with us less than one 
year. This makes it reasonable for some of 
them to demand a basic guide to audio 
componentry, so to speak, and so we've 
given them one (page 42 But what will 
they be wanting a year from now 1 


third Beethoven discography? 


Next Issue. If all goes well, the February 
cover will depict the Philadelphia Orchestra 
or as much of it as will fit comfortably 
into a cover-design. Inside will be a 
profile (to borrow an expression) of this 
illustrious organization by Roland Gelatt 

In February, too, Robert Marsh gets 
into the most currently pertinent part 
of his Toscanini discography the Maestro 
in high-fidelity sound 
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YOU 
ARE 

“Ty ene 
WITH 


STEPHENS 


| True Fidelity 


| SPEAKERS 












For emotionally satisfying... 
thrilling new sound sensations, 


MODEL 206AXA > music criti s choose Stephens 
Net price; : Iru-Sonic True Fidelity Speak 
206AX 15” coaxial ers. Made by the Nation’s number one 
16 ohm....... $133.50 pioneer in High Fidelity reproducing 
500 ohm.......... $142.50 equipment, these outstanding Speakers 
will give you years of distortion-free listen 

FEATURES ny ple asure, 


Producing pure, clear tones of mellow 


% 7% Ibs. Alnico Magnet 


% Heavy Die-cast Aluminum 
Frame 


richness, Tru-Sonic Speakers are a creation 
of advanced design and master craftsman 
hip. | requency response 1s smooth and 


we Low Frequency Cone distortion-free from 30 to 18,000 C.p.s, 


Resonance — 35 C.p.s. 


* Frequency Response The Inte rnational Standard. Write for 
30 to 18,000 c.p.s. descriptive literature and specifications. 


STEPHENS 




















STEPHENS MANUFACTURING CORPORATION + 8538 WARNER DRIVE + CULVER CITY, CALIFORNIA 





CLI is Up 


The cost of living index — even high 
fidelity living —is up, according to 
reader George Wentz, who has just 
completed a. comparative analysis of 
1951 and 1954 prices on hi-fi equip- 
ment. Here are samples of his results 


Item 1951 1954 
FM-AM tuners $6.00 $9.0¢ 
Amplifiers 4.00 6.25 
Speakers 3.00 4.5¢ 
Spkr. Systems 2.00 3.25 
Changers 2.50 4.0 


He points out that, in contrast, the 
index for TV tuners with tube is 
$6.00 for 1951 vs. $2.75 for 1954 

We probably should leave this 
item right here but really tremble 
at the thought of the mailbag when 
readers start asking, “What's the 
index based on?’’ Good question; 
we won't tantalize you: it’s the cost 
per pound, 


Devotion 


Still talking about Reader Wentz, 
who lives in Texas. . .he started his 
letter, “I have just returned from 
the Boston Audio Show. 

Boston was a good show, and it 
attracted crowds from all over, but 
Texas to Boston is some distance 
to travel! No doubt Mr. Wentz 
will claim he went to Boston for 
other reasons and just took in the 
show in passing; we're more inclined 
to believe the reverse! 


Long Playing Tape 


Are all of our readers aware of long 
playing tape? It puts about. 1,80 
fr. on a 7-in. reel, instead of the 
usual 1,200 ft. — and what a blessing 
it is when recording a 35-minute 
symphony! Costs a bit more, burt 
well worth it for users of machines 
which will not accept anything larger 
than 7-in. reels. How many times 


Continued on page 8 
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~ You have heard Beethoven's Fifth Symphony 
countless times... 


LET A CONDUCTOR SHOW YOU WHAT 
YOU MAY HAVE FAILED TO HEAR 


2 




















WILL YOU ACCEPT THIS NEW RECORDING >K 


— without charge - 


AS A DEMONSTRATION OF A NEW IDEA OF THE BOOK-OF-THE-MONTH CLUB 





Thomas Scherman, Musial director 
of Mus.c-Appreciation Recorps 








there is a full performance of a great musical 





is an illuminating analysis of the musik 


ON THE OTHER SIDE with the various themes and other main 


ON ONE SIDE 


The records feature orchestras and soloists of recognized distinc- 








work, just as on the ordinary records you buy 
features of the work played separately with running explanator 


comment, so that you can learn what to listen for 


tion. You listen to the performance first, or afterward, and then ; 
: "4 “aeait 4 pee ¥ 
PAS DIOS OP phe 4 a wee 


HIGH-FIDELITY Music-APPRECIATION RECORDS 








THE SENSIBLE IDEA... Most of us are aware This will be sold at $3.60, to subscribers only * The high-fidelity demonstration record 
that we do not listen to good music with due The other will be an Analysis-Only Record you will receive, without charge, is — on 
understanding and appreciation. There is no a ften-inch disc priced at $2.40. The latter the performance side 1 new recording by 
doubt about the reason: we are not properly will be made available each month for any the London Symphony Orchestra, Norman 
primed about what to listen for. Mus« subscriber who may already have a satisfac Del Mar conducting.... THOMAS SCHERMAN, 
APPRECIATION Recorps meet this need—for a tory long-playing record of the work being the conductor who presents the analysis 
fuller understanding of music better than presented, (A small charge will be added to the is best known as the founder and conductor 
any means ever devised. This highly enjoyable prices above to cover postage and handling.) of The Little Orchestra Society of New York 
form of self-education can be as thorough as 
many university Music-Appreciation courses TRY A ONE-MONTH SUBSCRIPTION — NO ‘In a few minutes. he made me 
OBLIGATION TO CONTINUE...Why not make understand more about Beethoven's 














YOU SUBSCRIBE BUT TAKE ONLY THE REC- 1 Simple trial, to see if these records are Fifth Symphony than I learned in 
ORDS YOU WANT...A new Music-APPRECIA enlightening as you may anticipate? You may i month in a course at college 
T1ON Record will be issued for subscribers end the subs« ription immediately after hear Be NNETY Ceri Saturday Review 
only — every month. Ultimately all the great ing this record, or any time thereafter 
masterpieces of music will be included. The 
announcement about each forthcoming record PLEASE RETURN ONLY IF YOU HAVE A RECORD PLAYER WHICH CAN PLAY 334 8.9.M. RECORDS 
will be written by Deems Taylor. You may 
bligated MUSIC-APPRECIATION RECORDS 210-1 

take the record or not. You are not obligate: sha Ceiata tie Cia, tan. S00 teihinn Gent, Cn Oak OAS 
as a subscriber to take any specified number Plea od ae a i ar , <a 
of records. And you may stop the subserip thout charg und ent , , ription to M Apps Recoe 

/ madieg ( : , la ’ that ' la f vated t 
tion at your pleasure—at any time! , ; 

bscription aft he 

TWO TYPES OF RECORDS AT A RELATIVELY f f 
LOW COST. All Music-APPReciATION Rec } 
orps will be high-fidelity, long-playing record ' ( 
of the highest quality 33% R.P.M. on Vinyl 
ite. They will be of two kinds: first, a (wel 
inch disc which will present the perfor oi tn = ome 
an on one side, th nalysis on the other 
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the [[ldufosh professional 
AUDIO COMPENSATOR 


AND PRE-AMPLIFIER 


McINTOSH alone provides the complete flexibility of tone control 
required to bring out the finest, or even the hidden qualities in an audio 
system. It’s now so easy to bring laboratory standard performance to your 
home. You can quickly connect the McIntosh self-powered C-8P to your present 
system. 


The C-8P brings to your fingertips the most advanced in high fidelity com- 
pensation techniques, yet operation, as well as installation, is surprisingly easy. 
Abundant control is made possible by five Bass (turnover) and five Treble 
(roll-off) switches, an Aural Compensator, a Rumble Filter, separate wide-range 
Bass and Treble controls, and a five program-source selector control for Tuner, 
Tape Recorder, Microphone, and two phonograph cartridges. 


The C-8P makes any record or system sound better. Enjoy the supreme 
satisfaction of complete and uncompromising audio control, with the marvelous 


McIntosh. There’s nothing else like it. Hear it at your dealer’s. ‘qQ” 


Model C-8P 
(without wooden cabinet) 


With Mahogany cabinet 
(illustrated) 
Model C-8PM $107.50 
Model C-8, powered 


by McIntosh ampli- 
fiers, without cabinet 
50. 














Model C-8M, with Ma- 
hogany cabinet $96.50 





The Mcintosh provides stability, adequate 
frequency resopnse, ond lowest distortion — features 
as important in the pre-amplifier as in the power 
amplifier. Distortion less than .3% at full 4 volts, 
20-20,000 cycles. Hum level (inaudible) — 110 db 
All controls silently operated 
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A TYPICAL HOOK-UP OF THE McINTOSH C-8P 
& 5° : (S8) © 
wy ~ Flat chennels 1, 2 and 3, each 
° with pre-set level control, for 
INTER-UNIT CABLE @< Tuner, Tape Recorder. and 
a sh hy Microphone. 
[aw } | >| I¢ 3 “N6) AUDIO 
t=)} lo iJ .@ \ “Wook cee o4 
Channel 4 terminated for Pick- 
XG srodihed tor ony other meqnetie 
CE 60 for any other magnetic 
Auxiliary output for Chan- 
to stipe oe to ee w pap Ml sn channel 
_ mou u wit t 
ed por yh ; annie Fairchild, "Wee wat 
needed as well Phensteil or coremic cartridges. 
Intosh power am- quagnetis candle. " 7 
plifiers.) 
Three ouxiliory 117 vy. outlets so Variable load resistor, cali- 
thet sang oes tuner, power brated from 0 to 100,000 
ohms, easily set for best 
cart- 


= extra 117 v. outlets are ridge on channel 5. 
Pp on separate power supply 











The McINTOSH C-8P Professional Audio 
Compensator is a complete control center for your 
entire system. Its extreme versatility simplifies your 
audio installation, yet expands its usefulness. 


Inadequate compensation may cause changed or clouded reproduced 

sound, which cannot be overcome through even the most expensive audio installation. With 
the McIntosh compensation switches, exact tone balancing is obtained for any possible re- 
cording curve. The true, transparent qualities of the original sound are therefore faithfully 
re-created. Annoying high frequency record hiss, surface static, and noisy radio reception, are 
also filtered out with a welcome effectiveness. Precise audio control is at your command to 
match the natural sensitivity of high fidelity reproduction, exactly as your keenest listening 
taste may dictate. 


You'll be proud to own a McIntosh, world-honored for outstanding performance, built 
with superb craftsmanship —truly a masterpiece in high fidelity sound. 


Send for FREE Mcintosh Record Compensation Guide 
for finest playback results. 


ldutosh 





'W-4:10) 9 Wao) & Ae Len 


322 Water Street ¢ Binghamton, N. Y 


Separate power supply, 5'//)"" « 4%"' « 2%", allows Expor Y ’ A 7 low York 7 NY 
smalier main control unit for maximum convenience of in 
stallation — prevents any possible induced hum problem from f Watt NEW YORK A 
associated equipment ' 
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A remarkable NEW development! 





An extraordinary guarantee! 


Now Fairchild introduces a professional- 
type amplifier so infinitely stable that it is 
guaranteed not to ring at any level 

even where two-way or three-way speaker 


systems are used 


Full undistorted power is available for 


crashing crescendos and other passages 
which often overload ordinary amplifiers 
Yet the Fairchild 260 is a single, compact 


unit, easy to install almost anywhere 
See the superb Fairchild 260, 


You'll agree 
there's nothing finer. 


$149.50 


THE 
* 





“AIRCIIILD 
50 watt 
audio 


AMPLIFIER 





Amazingly low intermodulation distortion 
—less than 0.3% at 45 watts and less than 
1.5% at 50 watts—coupled with harmonic 
distortion under 0.1% at 45 watts and 
under .5% at 50 watts—helps provide 


truly breathtaking performance 


Best of all, original performance can always 
New Fairchild 


Control balances out distortion . . 


be maintained! Balance 
and it’s 


easy to use at any time 


When you visit your audio 
dealer, see, too, the NEW + 
Fairchild 220 Cartridge me 
Listen to the only cartridge 

that gives completely uni 
form response to 17,000 $ 37,50 
cycles—with smooth roll-off bd 


heyond 


RECORDING 


VRCAILD EQUIPMENT ° 


1Oth AVE. AND 


154th ST 


WHITESTONE, N. Y. 


NOTED WITH INTEREST 


Continued from page 4 


we've frantically switched reels at 
33 minutes!! 

In connection with the developmen: 
of long-playing tape, Minnesota Min 
ing and Manufacturing sent out in 
September their Bulletin No. 30 which 
contained an interesting story of 
the development of their No. 19 
tape and some very helpful hints 


on how to get best results. Samples 


. . .§0% greater playing ume on 
standard size reels, and an actual 
increase in the fidelity of repro 


duction. . .A new coating was devel 
oped which made it possible to reduce 
the thickness of the magnetic coating 
to 0.0003 inches. . .The production 
problems attendant with coating the 
magnetic layer at first seemed in 
surmountable in view of the tolerance 
of approximately g millionths of an 
inch imposed by the magnetic un 
iformity requirements .For 
uses, No. 1go tape can be used inter 
changeably with standard tape; how 
ever, in critical may 
be desirable to readjust the recorder 


most 


certain uses it 
slightly to accommodate the increased 
sensitivity and response of the No 
190 tape. . .Bias current for optimum 
recording on 190 is about 20% less 
than that of No, 111 tape 

The tape is said to have slightly 
higher output capabilities and therefore 
to alleviate the problem of high 
frequency overload 

As far as we're concerned, we'd 
like to make two comments: 7 ips 
looks better and better for hi-fi 
we're going to some sleep 
tonight worrying over that 9 millionths 
of an inch. Figures like that, and the 
Federal debt, really make us wonder 
about the future of civilization! 

If you'd like a copy of the 3-M 
bulletin, drop a line to ‘Sound 
Talk,’’ Minnesota Mining and Man 
Paul 6, Minnesota 


and 
lose 


ufacturing Co., St 


Hi-Fi Openings. . . 


In Fullerton, Calif... 
The Turntable Hi-Fi, Inc., at 11 
West Wilshire 


In Schenectady, N. Y 

The General Products Co.. at 1008 
Helderberg Avenue Hours, inter 
estuingly, are 6 to g p.m., Monday 


through Friday 
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AUTHORitatively Speaking 


William Saroyan, who 


issue with a 


eads_ off this 
discussion of the current 
enthusiasm over records of authors reading 
their own works, is certainly one of the 
nost indefatigable of American 
men of letters, even though he claims he 
spends most of his time hunting sea-shells 
on the beach. 


today's 


He has turned out at least 
volumes of short 


first, The Daring Young Man on the Flying 


seven 


stories since his 


Trapeze (Random House, 1934 which 
pitched him promptly into fame. He has 
ilso produced several novels and eight 


lays, one of which (Jim Dandy) he is seen 
recording on the cover and 
vhich (The Time of Your Life 


to be 


another of 
caused him 
chosen as recipient of a Pulitzer 
rize, which he turned down; a matter of 


rinciple 


James Hinton, Jr., who evaluates Chi 

igo’s grand opera renascence on page 36, 
overed it for us while finishing a piece 
on the high fidelity phenomenon for 
House & Garden and a music-article for the 
Book of Knowledge Ah, for the placid 
icerary life! Martin Mayer (Adventurers 
n Sound, page 44) brought back with him 
trom Europe an with David 
Oistrakh, the fabulous Russian fiddler 
vhich we'll serve up to you soon 


interview 


NOTED WITH INTEREST 


Continued from page 4 


Budgeting Your Hi-Fi 


Wonder how many hours have been 
spent by readers studying the 4-pag¢ 
University advertisement in the De 
cember issue of HIGH Fipetiry? We 
found it fascinating 
how many hours 
studying the combinations 
possible, it was time well spent 
One of 
high 


and no matter 
were devoted to 


various 


the big advantages of 
fidelity systems is that 


can be 


they 


Sudgeted; you can Start 
simple and grow as rapidly as finances 
permit. But, to achieve success and 


not waste money, the expansion 
program must be carefully planned 
A hearty pat on the back to Uni 


versity for bringing home this point 


so. effectively and for rendering a 
real service to high fidelity enthu 
s1aSts 

Antiquarians Please Note 

Don't think that’s the word we 
want antiquarians Dut never mind 


Continued on page 
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“Best Buys” in Hi-Fi Systems 





Selected from the new 308-page 


ALLIED 1955 CATALOG 








New “Space Saver’ Phono System 


Now you can have authentic high fidelity 
performance in minimum space. No invest- 
ment in cabinetry required. Components 
carefully selected and matched. Simple 
plug-in installation. System includes: qual 
ity Knight 12-Watt Amplifier (featuring 
‘-position record compensation, calibrated 
bass and treble controls, loudness- volume 
control, response t 0.75 db, 20-20,000 eps 
at 12 watts) in black-wrinkle metal case 
only 3% x 13 x 10'4°; Webcor 1127-270 
Chree-Speed Changer (9 x 14 x 14") with 
G. E. RPX-050 triple-play magnetic car 
tridge (dual-tip sapphire stylus); Permo 
flux ‘‘Diminuette’’ speaker system (3 
speakers in modified bass reflex enclosure 
for bass, middle range and treble repro 
duction), Ll 4g x 234% x 12 
hogany or blonde finish 

ready to plug in. Hi-fi 
record included. Shpg. wt., 56 Ibs 

94 PA 129. Net only $156.50 
93 SX 312. Knight 12-Watt “Space Saver 

Amplifier only. Shpg. wt., 14 lbs 
Net only 


EXPERT Hi-Fi HELP 


Our Hi-Fi consultants 


, choice of ma 
System comes 
demonstration 


$59.50 


are always available 
to help you select 
components and 
systems to satisfy your 
listening desires at 

the lowest possible 
cost to you. 


EASY TERMS 


Hi-Fi is available from 
ALLIED on easy 
payments: only 10% 
down, 12 months to 
pay. Write for details. 





A 


tee Send for our 
16-page illustrated 
booklet: ‘This Is 

High Fidelity” i 


“Golden Knight" Phono System 


The super-value high fidelity system 
Top quality matched components at a 
remarkably low price. Complete syatem 
includes: “‘Golden Knight"’ 24-Watt 
Amplifier (3-position record compen 
sator, response t 0.75 db, 20-40,000 eps 
4 inputs, separate bass and treble con 
trols), satin-gold finish, 8 x 14 x 9"; fa 
mous Garrard RC-80 Record Changer 
deluxe G. E. RPX-052 triple-play 
“Golden Treasure’ magnetic cartridge 
with dual-tipped stylus (diamond LP 
tip, sapphire standard tip); Electro 
Voice 12TRX 3-way speaker with 3 
coaxially mounted response 
t 5db, 30-15,000 cps). This superb sys 
tem is complete with all plugs, cable and 
hardware, plus hi-fi demonstration re« 

ord ready for plug-in connection. Shpg 
wt., 92 lbs 

94 PA 134. Net only $261.75 
93 $X 321. “Golden Knight"’ 24-Watt 
Hi-Fi Amplifier only 10 Ibs 
Net only $79.50 


SEND FOR FREE CATALOG 


sections 


Shpg. wt 










—_ 


Write today for ALLIED'S 308. 
page 1955 Catalog—your 
complete guide to the world’s 
largest selections of Hi-Fi 
home music systems, amplifiers, 
tuners, speakers, enclosures, 
changers, recorders and 
accessories. If it's anything in 
Hi-Fi, it's in stock at ALLIED 


ALLIED 
RADIO 


Everything in Hi-Fi 


SASSER EE “" 


ALLIED RADIO CORP., Dept. 49-A-5 . 


' 

100 N. Western Ave., Chicago 60, Ill. # 

' 

Send FREE 1955 Catalog } 
Send FREE Hi-Fi Booklet i 

' 

Ship the following ) 
| 

$ enclosed. & 

' 

' 

Name 1 
' 

Address ' 
' 

City Zone State ' 
eeeesenaasssaanaasessanaeeeon!s 


9 














NOW! YOU SAVE UP TO $50 


WHEN YOU BUY A REALIST 


HI-Fi TUNER AT RADIO SHACK 





1955 MODELS! HUNDREDS SOLD TO ENTHUSIASTIC USERS! 


gia? «=F TUNER ‘39.95 


ARMSTRONG FM WITH FOSTER-SEELEY DISCRIMINATOR! 

5 MICROVOLT SENSITIVITY FOR 30 DB QUIETING! 

TUNED RF STAGE! DOUBLE-TUNED LIMITER! AC SUPPLY! 
AUTOMATIC FREQUENCY CONTROL (AFC)! 180kc BANDWIDTH! 
AUDIO OUTPUT 1V FOR 100% MODULATION! HUM 60 DB DOWN! 
FREQUENCY RESPONSE 20-20,000 CYCLES PLUS-MINUS ‘2 DB! 
DIRECT-FEED TAPE RECORDER JACK! AUX. PHONO INPUT! 
POWER AND TUNING CONTROLS — USE WITH ANY AMPLIFIER! 
ULTRA-COMPACT 4%” H x 912” W x 6%” D! COMPLETE! 
ORDER NO. 36-888M BY MAIL! ADD POSTAGE FOR 6% LBS. 


AM TUNER ‘29.95 


EXACT MATCH OF REALIST FM TUNER! SAME COMPACT SIZE! 
TUNED RF STAGE! AC SUPERHET CIRCUIT! AC SUPPLY! 

5 MICROVOLT SENSITIVITY! 8kc BANDWIDTH 6 DB DOWN! 
BUILT-IN FERRITE STICK ANTENNA! BUILT-IN TAPE JACK! 
PLUS-MINUS 3 DB 20-5000 CYCLES! HUM 60 DB DOWN! 
POWER AND TUNING CONTROLS — USE WITH ANY AMPLIFIER! 
ORDER NO. 36-887M BY MAIL! ADD POSTAGE FOR 6% LBS. 








wo 








BUILT-IN RIAA-EQUALIZED PREAMP! 
20-20,000 CPS +1 DB AT 3 WATTS! 
SEPARATE BASS AND TREBLE CONTROLS! 
5 TUBES! PUSH-PULL TWO 6V6GT! 
ORDER WO. 33-303M BY MAIL! 10 LBS 


Rs) 7 Vel ieme-). 7 Ver, Gm eie) ite] 7 wale), 


167 Washington Street, Boston 8, Massachusetts 


and 230-234 Crown S$t., New Hoven 10, Conn 


Io 





NOTED WITH INTEREST 


Continued from page 9 


It's something along those lines 

Anyway, it’s not only gold that 
shines, and it's not only furniture 
that antique collectors collect. 

Which is a confused way of leading 
into the fact that the Bornand Music 
Box Co. (139 Fourth Avenue, Pelham 
65, N. Y.) sent us a mimeo'd sheet 
a while back which was fascinating 
They collect — and sell — old musi 
boxes (which get some walloping 
prices, by the way). If you're in 
terested, drop them a line 


Tape Indexing 


Ever cussed trying to find a certain 
selection in the middle of a reel of 
tape? We have, goodness knows, 
and so, it seems, did Hal Schwartz 
in California. We just cussed; Mr 
Schwartz got so mad about the 
whole problem he finally did some 
thing about it and under the name 
of Halvick Industries, 189 Miller 
Avenue, Mill Valley, Calif., is be 
ginning to market a clever gadget 
known as an ‘“‘Atta-Glance’’ disk 
It's made of cardboard, 5 or 7 in 
in diameter, has three slots radiating 
from a center hole (spindle size), 
and concentrically ruled lines, whereon 
to write what's what in the tape 
Price, for the moment, is 8 disks 
for $1, including postage. 

Nice idea; works well; you can 
hit a selection almost on the nose 
every time 


What's Low Fidelity? 


We're not very sure about this one 
If anyone asks us what high fidelity 
is, we assume a learned expression 
and start lecture No. 16-A But 
when it comes to defining low fi 
delity, well, we'll leave that to Emory 
Cook whose catalog ot Road 
Recordings’ labels the records HE 
Hi-Fi), MF (Medium Fidelity) and 
LF (Lo-Fi) 

Now, if he'll pass along his stand 
ards, maybe we'll all start to get 
somewhere 


Tape Forecast 


Webcor predicts that recorded tape 
will ultimately replace disks in the 
home entertainment market Says 
“nearly all of the approximately one 


Continued on page 13 
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January 1, 1955 


AN OPEN LETTER TO ALL MIRACORD XA100 USERS 


We are pleased to report that the nation-wide acceptance given 
our MIRACORD XA100 has been unprecedented and, naturally, most 
gratifying. 


This is our sincere "thank you" to each of you who has purchased 
a MIRACORD XA100 and written us compliments and constructive 
criticism. 


We have heard from some of you that certain records do not always 
drop on the "Magic Wand" spindle furnished with the first units 
we delivered. The difficulty was caused, in the main, by imper- 
fectly centered record labels projecting over the center hole 
and interfering with the precision action of the "Magic Wand". 


This problem has been solved. We have made a slight but signifi- 
cant change in the "Magic Wand" dimensions — yet have maintained 
the critical tolerances and unique principle which prevents any 
of your records from developing enlarged or out-of-round center 
holes. As a matter of fact, you will soon see photographs of rec- 
ords that have been dropped 100,000 and 500,000 times on the 
MIRACORD XA100 with absolutely no damage to the record. 


We want you to benefit from the new "Magic Wand" without delay! 
If you have a MIRACORD XA100 automatic record changer that does 
not drop records to your complete satisfaction, we will send you 
the newly dimensioned "Magic Wand" at no charge whatsoever in 
exchange for your present spindle. 





We are happy to offer you this tangible evidence of our policy 
of "satisfaction guaranteed". Your enjoyment of the MIRACORD 
XA100 is truly music to our ears — and we know it is to yours. 
Cordially, 
Milton D. Thalberg, President 


AUDIOGERSH CORPORATION 


EXCLUSIVE DISTRIBUTORS IN THE UNITED STATES ror Grrcors PLAYERS 


JANUARY, 1955 











Praise...owes tts value only 
{oOo its scarcity — Samuel Johnson 


IRVING 
KOLODIN 


Music Editor 


Saturday Review 


“Only one material 
really suffices—(as a 
phonograph needle) 
the diamond. Nothing 


else matches it... 





anything else may 
{ y\ categorically be denied 
| | consideration as... 


high fidelity.” 





WORLD'S LARGEST 
SAFE MANUFACTURERS 
PLAY DIAMOND OF DIAMOND STYLI 


Ask your dealer or serviceman for a BRAND NAME DIAMOND- 
Record-Needle Care Folders: Dept. F-1, 62 St. Mary Street, Yonkers, N. Y. 


HIGH FIDELITY MAGAZINE 
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NOTED WITH INTEREST 


Continued from page 


million tape recorders now in use 
were bought primarily for business 
or educational uses or for such home 
uses as recording radio or TV pro- 
grams or building an album of 'pre- 
cious memories’, but to all of these 
recorder owners, especially the edu- 
cated music lovers and the high 
fidelity enthusiasts, recorded tape 
offers a new and exciting use for 
their instruments that in time may 
well overshadow all other uses.” 
Everett Olson, who made _ this 
statement, concluded his remarks with 
a statement with which we concur: 
‘To replace the $225,000,000 worth 
of records that it is estimated will 
be sold this year, however, it will 
be necessary for recorder and tape 
manufacturers to make their units 
better than the turntable phonograph 
in simplicity and cost. That's a 
large order and will take some time.” 


Goodmans Speakers 


Goodmans makes good speakers (we 
hope to have some for a TITH report 
before long), and it’s good news 
for Americans that they have appoin 
ted the Rockbar Corporation of New 
York to act as national distributors 
That will help make them readily 
available in this market 


New in Canada 


Peter Alcock, hi-fi dynamo of Toronto, 
now has not only his hi-fi business 
(Custom Sounds Reg., 23 Park Rd.) 
but continues to be a motivating force 
in what he calls the “Audio Hot 
Stove” — a hobbyists club and discus 
sion group. 


Wanted: No. 4 


Anyone have a spare copy for Dr 
Guillermo Alamilla, Edificio Horter, 
40 Piso, Obispo y Oficios, Habana, 


Cuba? 


FM Broadcasting, cont'd. 


In November we had an item about 
the disassociation of the Rural Radio 
Network from its WQXR-New York 
affiliations George Hamilton, of 
RRN, writes as follows ‘We would 
like to clarify the issue as to the 
type of programs now being broad- 


Continued on page 15 
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AMPLIFIERS, EQUALIZER-PREAMPLIFIERS 


70-watt 
Type 265-A 
Laboratory 
Power 


Amplifier 


ts 


121-A DYNAURAL 





at 


The new 32-watt 232-A Lab- 
oratory Power Amplifier offers 


power ample for all but 
most complex systems, 
at an outstanding price. 
believe the 232-A to be 
most practical choice 


the 
and 
We 
the 
end 


the best buy among power 


amplifiers, 


The compact new 120-CP self- 
powered Equalizer-Preampli- 


fier affords exact conven: 


control and compensation 


ent 


for 


those who desire highest pro 
fessional standards but with 


greater simplicity and ec 
omy than offered by 
121-A, 


H. H. SCOTT 


FREE BOOKLET 


on 
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The new 
265-A Laboratory Power Amplifier 
is the finest we are able to make It 
provides more than ample reserve power 

lor the most demanding applications 

Features are 

variable dam ing for exact speaker mate hing, 
and a new sign contribution ~ 

an adjustable “snubber” circuit 

allowing full output power on music, 

with maximum speaker protection 

The 265-A is a fitting companion to the 
121-A pynaurat Equalizer-Preamplifier, 
which we believe to be the most versatile 
and complete control and compensation unit 
ever offered. The 121-A includes 

the patented pynaurat Noise Suppressor, 
continuously variable equalization lor any 
recording curves, past, present or future, 

and many other en 

Self-powered, beautifully styled and constructed, 
the 121-A, like the 265-A, is designed for 

the connoisseur to whom cost is secondary 

to that performance possible only from 

units containing every refinement possible 

at this stage of the art 


The 214-C Remote-Control Amplitier 
consists of the 232-A Power Amplifier 
and a non self powered version 

of the 120 Equalizer-Preamplifier, 
obtaining power from the 232-A 

The 214-C provides superb performance 
at lowest cost 

to those pure hasing equalizer preamplifier 
and power amplifier together 
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SPECIAL TELEVISION REPORT 





TV chassis of the future. 2 


WALSCO PC-9 COMBINES 
FIRST COMPLETELY PRINTED 
CIRCUIT CHASSIS WITH 
AUTOMATIC OPERATION 


The introduction of the firste—and only — entirely 





“printed circuit’ television chassis marks a dramatic 
departure from all present day receivers, The super 
sensitive Walsco PC-9 automatically produces the ex 
act, crystal-clear performance found only in precision 








r'V control room monitors 


The new custom PC-9 chassis offers keyed automatic No more “jungle” of wires. Chief Engineer Fred Miller (right) 
gain control, automatic brightness and contrast, auto makes a side-by-side comparison of a Walsco PC-9 (right) with 
matic elimination of vertical retrace, magnetic center a conventional, complicated chassis. Bob Mueller, Walsco Sales 
ing, direct current restoration, inverse audio feedback Manager, observes simplicity of vertically mounted, printed 
for greater sound fidelity, two video amplification circuit design. 

stages, advanced cascode turret tuner, plus twelve 

other future features 

Either 21, 24, or 27 inch tube (90° deflection) can Printed circuits prevent faulty connections and production 
be used without modifying the chassis. The PC-9 is errors. Special machines and dip-soldering reduce the usual 
available now at user's net of $299, including remote 2900 hand soldered connections to only 56 in the new PC-9 
control with 20 feet of cable and tube mounting kits. chassis. This advance circuitry provides ultra-clear reception 


on all channels. Each circuit strip plugs into PC-9, making 
servicing simple and quick. 





Completely portable, hand-size remote control. Ex- 
clusive “open circuit’ control automatically finds the 
channel,..instantly locks in perfect picture and sound. 
Since all fine video adjusting is automatic, this re- 
markable, motor driven unit has only the volume 
(on-off) knob and the channel dial. 





For mformation write t Wals Electronics Corporation 
Ld Hi 60 Cre haw Blvd Los Angeles 16, Calif 














NOTED WITH INTEREST ] 
Setinnad from poge 13 patented! exclusive! 


cast by Rural Radio In discon 
tinuing the relaying of programs 
from New York City, RRN has by 
no means abandoned classical music 
Indeed, it has been our feeling that 
by expanding our broadcasting of 
upstate music to include live concerts 
we will more nearly reflect the cultural 
wealth of upstate New York A 
substantial portion of the current 
RRN schedule is made up of good 
music broadcasting Many of the 





remaining times are taken up with 
high-quality dramatic programs ob 
tained from the BBC and other similar 
sources of quality programs."’ Thanks 
Mr. Hamilton, for giving us, and 
our readers, more complete infor 
mation about your programing plans 





Sounds good to us! 

From another quarter, David Marxer 
of the University of Alabama's WUOA 
writes: “The continued growth and 








The new 210-C DYNAURAL Laboratory Amplifier 


with dynamic noise suppression 
expansion of existing FM broad 


casters strongly deny the statement , . 
_ ven The pynaurat Noise Suppressor 





that FM is dead This growth IS ° Oo virtually eliminates turntable rumble 
due in large part to the timely in e Oo °o oO and record scratch and hiss, 
terest in high fide lity which FM can 2 but without losing audible music 


serve best, through truly high qualit as 1 filters 
& 1 x | y The 99-A Transcription Am us with fixed filter 
transmission It was recently an plifier set a new styling DYNAURAL noise suppression is almost essential 
nounced that WI OM FM in Ann trend by if orporating front if the musical response now possible 
Arbor. Michigan, has | lans under end’ and |2-watt power am with new extended range speaker system, 
way to double their power output p! fier, with power supply in and program material is to be enjoyed fully 
7 ‘ a compact, attractive case . arred |} tri “uss noice 
WUOA (FM) has construction nearing Lik “9 ob Goats , RENT. Somegarriadig~ 
| . me oF cory aM The new 210-C pynaurat Laboratory Amplifier 
completion on facilities cto triple ers, its clean, symmetr saliitien sene I fe 
ry cludes st, most practica eatures 
their power output WUOA 1s clipping when overloaded af 
“< we have developed over the years 
on the air 70 hours a week, the year fords power output audibly 


eq sl to m bh } she fo and at a best buy price 
ggausa! u ianer af rT 
round A goodly portion of the cal sein Meee ame Resembling an attractive “control unit”, 
music broadcasts are live, since all the 210-C incorporates 


parative listening tests. With 









music department concerts and re control flexibility matched by complete equalizer-preamplilier, 
citals are aired few ar plitiers at any price, 2)-watt power amplific r 

And, as Swayze Says, hx IPSCOU hing we believe the 99 preer DYNAURAL noise suppressor 

. + n srformance f 
the world. et from Fred and nen ' pertorman and operable on all input channels, 
vVewe if the hundred di BF \ t le rece rd equ slizer and input #6 lector | 
Dorothy Rabell, owners and operators rice field cate a ; ' . 
of KSON (FM and AM) in San wena unique flexibility | 
Teg ne : ape recording and to 
Diego, comes a long letter 7 ish The 114-A eres: Noise in “poe ae SG andi monitoring, ) 
: am é the at . 

we had the Space to quote it all Suppressor, styled to harm applies Sm nehinpgees tt } 
; I nize with the 99-A Amplifier In our opinion, | 
) : ) } ’ 
vier — a - reed nas and 120 Equalizer-Preamp! the 210-C offers the outstanding combination 

y } d . 
apo the Union Tribune estimated fier. offers the DYNAURAI of over-all features, performance, } 
about $5 had been Spent (in feature to those wishing to and price ym | 
San Diego in high fidelity; this add it at a later date in the 

. } j ¢, P lud > development f their hi yf or” } 
year, they predict $15 excluding ine 





| fidelity ystem yner® “4 yor 

the investment we have made in pee the OO ihr 
, . , on * % 

KSON-FM, the coast’s first serictly yy xo gl 10 : 

} ed 
high fidelity radio Station [ roadcasting a a ne “ on ot 
, o = ’ 

a full 18 hours a day every day of ‘ pee so 

had e 
¥ n 


the week For seven years, we have H. H. SCOTT i 


operated KSON-AM i successful 


local independent and we have been 





FREE BOOKLET 
interested personally for years in 
high fidelity in our home, so we 
built KSON-FM in the spring of 385 PUTNAM AVENUE, 


JANUARY, 19 15 
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National “Criterion” AM-FM Tuner... $169.95 


Make wre you get your money's worth! Before you invest another 8 - FM “Mutamatic"’ TUNING f 
dollar in high fidelity equipment, ask yourself if you're sure you are ® ; P 

hiv f Wh : ' AM . Exclusive circuit eliminates hiss and 
going to be satisfied with it for years to come en you invest in ) nslee when tuning between stotions 
the New National Horizon line you are getting the most advanced im found in other FM tuners. Fine tun- | 
engineering, the finest construction and the greatest versatility that ° ing is unnecessary. Whenever there 
wdio xience affords truly “tuned to tomorrow”. Feature for FM Mutematic issound — station is tuned perfectly. 


feature National high fidelity equipment is your best buy today! 


COMPARE THESE NATIONAL HORIZON 5 PLUG-IN PREAMPLIFIER CONTROL 
Plugs into either Horizon 20 amplifier or “Criterion” tuner. 10 position selector 
OUTSTANDING switch for 3 high level inputs and phono input with 7 equalization positions. 
Bow boost + 25 db and bass cut — 15 db at 30 eps. Treble boost +12 db 
“CRITERION” and cut — 25 db at 10 ke. Frequency response 20 cps — 20 kc, +:.25 db 


SPECIFICA TIONS , te ee e | Loudness control switch. Distortion: Harmonic less than .2% at 1.5 Volts out; 


intermodulation — less than .3% at 1.5 Volts out. Hum & Noise: 70 db below 
1.5 volts on high level inputs 






FM SECTION — 

Sensitivity: 5 uv for 20 db quieting. Capture ratio ‘ =a 
rejects interfering signal up to 60%, as strong os ee - 

feswed wgnal Mo distortion from reflective ghosts HORIZON 20 - Nydling 


20 Watt amplifier $84.95 , 


image rejection: better thon 60 db LF. pass bend 


+ flat within +1 db over band of 200 ke. Audio dis At 20 watts rated output : 

tortion less than 0 5% from all levels of modulation Harmonic distortion: less than 3% (.6% at 25 watts). Inter- 
modulation distortion: les than 1%. Sensitivity: 1.6 volts. 

Ovipyt ( uthode follower output Hum & Nowe level Hum & Noise: 80 db below 20 watts. Frequency response: 

60 db below audio signal. Full A.G.C. maintains LF 20 cps-20 ke, + 1 db; 10 cps-100 ke, + 1 db. Power response: 

bond pow regardless of input signal level Instanta 20 cps-20 ke, + .15 db; 10 cps-60 ke, +1 db 


neous limiters provide lowest impulke none of any 

tuner UNITY -COUPLING 

Exclusive circuit eliminates impulse distortion characteristic in 
conventional amplifiers. Transformer supplies only matching 
impedance to speoker 


AM SECTION — 
—_=_ 


Sensitivity: 10 uv at antenna terminals for signal to 


relectivity provides omplete adjacent channel 


es 
S 


4 
Feyectwor J 






nose ratio of 10 db 


image ratio: better than 60 db 


“HORIZON 10”... 
10 watt amplifier with 
preamplifier control unit. $79.95 


LF. Poss band flat within + | db over a 14.5 ke range » @ ) e 
BINAURAL OPERATION 

Harmonic distortion: 5%; intermodulation: 1%. Frequency response: 20 cps-20 
Individual tuning condensers, volume controls and out ke, 1 db. Power response: 20 cps-20 ke, + 2 db. Hum & Noise: 70 db 
below full output on high level inputs (low level inputs 50 db below.) Preamp 
Control has 2 high level inputs for tope and tuner. Record compensation positions 


for R.LA.A,, AES. and Foreign. Treble boost: 11 db and 10 db treble cut at 10 kc. Bass 
boost: 15 db at 30 cps. Built-in loudness compensation, 


lantd lo lomoriew @, « 
Nationakc> 


For complete specifications see your dealer or write to Dept. 4-15, National Company, Inc., Malden, Mass. 


put jocks for simultaneous operation. FM free of AM 
signal up to 100 times the FM signal input. AM free of 
FM signal up to 100 times AM signal input 
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NOTED WITH INTEREST 
Continued from page 15 Outstanding 


)54 Our operation has been far noise and interference rejection 
from perfect since we went on the with the new 


air in July but the bugs are gradually 


going and our faith in the future 
of high fidelity broadcasting by FM 
is undimmed despite the many dis 8 
CO 
couragements, the far higher costs 
of operation as compared to its more 


profitable sister AM, and finally the 
inertia Of the industry in not setting 





up a sound method of distribution 
of equipment through normal chan 
nels Custom home installations 
such as we have personally in our 
home are certainly wonderful but 
from a broadcaster's viewpoint, the 
service can never be profitable until 


means are designed to put high 





fidelity in Mr. Average Man's home 





Broadcasting is a mass medium 





and sO we must have mass response 


| FM TUNER | 
through FM_ receivers in homes 


As we said, the Rabell’s had a lot | 
Lowest | Quality of FM reception 


ignition noise is determined largely by what is not heard, 


particularly in Me tropolitan areas where noise, 


of interesting information in thei 


letter, including how they run on 


Ca pe practically all the time auto interference and reflection effects are high | 
matic operation whic h cuts VOICE Lowest The new 310 FM Broadcast Monitor Tuner feature " 

: de-hanc ‘ esi . outstanding rejectio 
announcements in and Out and 6 interference wi | and circuit d ign permitting ou anding rejection 


of idnition noise, imade and other station interlerence 


forth Multi path fading and spurious responses 
And sall hopscotching from Wide-band (which show up as reception of the same station 
F, ¢ Harvey ot WHKW in ¢ hilton detector at many spots on the FM hand) are virtually eliminated 
Wisconsin. yme th | ly tal a The 2 me wide-band detector and limiters and full 150 ke 
" es ex ti y na and limiters w ide flat bandpass IF charac teristic 5 make tuning 


Re FM, and what about it? | 


completely non-critical and drift-Tree 
have the following to offer, of in 


Single-sweep and give essentially distortionless reproduction 


e at all signal levels. The 2 microvolt sensitivity 
tuning at 20 db quieting (4 mic rovolt at 40 dh quieting) allows 


interlerence-lree reception with full limiting action 


terest only to residents of Wisconsin 
Illinois, lowa, Michigan, and Min 
nesota. [enough right there to keep 


4 eve oO canes s ars ’ ° ¢ state wise 
you busy, Mr. Harvey!|]. There 7 Snberetation: [0 6 wetted tigate. The ttcteten ant 
; . suppressor is adjustable on the front panel and allows 
a source of hi-fi FM out here in che noise complete inter-station noise elimination but also reception 
wild and woolly Midwest the FM suppressor ol very weak stations. The fine tuning control and 


stations of the Wisconsin Srate Net combined tuning meter and signal strength indic stor 


are uselul lor tuning weak signals and antenna orientation 


work Good music, and lots of it -mi 
: < 2 microvolt Rejection ol spurious responses resulting from 
> > y en2. .? 
The music de partment does §O astray sensitivity cross-modulation by strong local signals is better than 
now and apain, SO a bit of Be ry 85 db, an outstanding design accomplishment We helieve 


that the 310 provides the best overall design balance 


Tuning-signal possible at this slage ol the art, incorporating all 
strength meter significant leatures and refinements known today 


I nique convenience ol operation, ; 


Schonberg, etc., sneaks in, but it’s 





mostly all top grade listening.) | Those 
were your comments, brother; you'll 
now find out how many Be reians U ‘ attractive styling and mode tate cost 
there are in those states you listed!| MIQUE | cahance its desirability 
. 
A program sche dule is ene lose d convenience to the serious music lover. 


any reader desiring one, simply send 





me a self-addressed envelope 
The network Operates I FM 





rebroadcast distortion iS about 


at the worst, frequency response 


is flac from here to there, as_ the H 
FCC requires 2:0 cps to 22 ke 


= 
w 
“a 
©] 
od 
ma 
3 

y 


last time it was measured Anybody 
’ FREE BOOKLET 







want to move to Wisconsin? You 
won't need a _ high-gain antenna 








385 PUTNAM AVENUE CAMBRIDGE 





39, MASS 


Continued on pave 18 
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From NEWCOMsB’S 
Big, NEW HI-FI LINE 


The two new Compacts, with amplifier, preamplifier and control unit 
all in one...the new Classic 200 FM-AM Tuner, the answer to years 
of demand... just three of the twelve all new components in the 
Newcomb line — a line which offers an amplifier for every hi-fi need. 


All twelve reflect the engineering leadership for which Newcomb 


has been famous since 1937. Visit your dealer ... see and hear the full 
Newcomb line — priced from $59.50 to $297.50. You'll understand why 
Newcomb is your best buy in hi-fi! 


$=Qg@Q°° 
Hi-Fi COMPLICATED? EXPENSIVE? 
NOT WITH NEWCOMB’S COMPACT 12! 


Newcomb offers every music lover authentic high fidelity with a minimum of 
expense and trouble in the new Compact 12. Provides unequalled flexibility 
and range of sound control. Needs no cabinet. Just plug it in, connect it to a rec- 
ord changer and speaker. But if you prefer to use cabinetry, it includes Newcomb’s 


exclusive “Adjusta-Panel” feature for easy installation. Simple to move — ideal 
for apartments! U/L approved. 

, PE Compact 12 Specifications 
Compact 10 - 4 simpi 12-wait high fidelity amplifier — preamplifier —controi unit 


fied 10-watt version of exceptional 
performance at only $7950 


audiophile net 


« less than 1% distortion at 12 watts « response +1 db 20 
to 20,000 cycles « separate crossover and rolloff controls give 
16 different recording curves « input selector and rumble 
filter « 7 inputs « mike input « tape input « output to tape « 
wide range separate bass and treble tone controls, bass range 

15 db to +18 db, treble range —-18 db to +16 db « hum 
balance control « new level control « advanced design loud- 
ness control « size only 4%” high x 12%” x 9” 








FOR SUPERIOR RADIO RECEPTION 


NEW Classic 200—2 knob FM-AM Tuner 


* 


For years now, satisfied Newcomb amplifier 
owners have asked for a tuner by Newcomb. Here 
it is — the Classic 200 high fidelity tuner to deliver 
the utmost to a fine amplifier! tt, too, is compact 
in size 


Designed for use with any amplifier having its own controls 
Fully enclosed, beautifully finished to use as is, or the ex 
clusive ‘Adjusta-Panel’’ makes cabinet installation simple 
U/L approved. Output is 10 volts at less than 4%4%. 1 volt at 
less than 4/100%, Effective to 200 feet from amplifier. Many 
new circuit advances in both FM and AM sections. Results 
30 db of quieting with only 14% microvolts input on FM. 1 
microvolt AM sensitivity for 1 voit output. Only 6%” high x 
114" 114%" 






audiophile net 


“Hi-Fi ls For Everybody” Explains the how and why of authentic 
high fidelity * How to buy and install economically + Informa- 
tive and thoroughly illustrated + Not a catalog 

NEWCOM B Ys 


High Fidelity Amplifiers and Tuners 





—_ : NEWCOMB, Dept. w1 
Here's 25c for new book, | ~— 
“Hi-Fi Is For Everybody | 6824 Lexington Ave., Hollywood 38, California 
[ Please send free catalog 
Name 
— of Newcomb's complete 
line of 12 new hi-fi prod Add 
ucts, plus name of my chet 
nearest Newcomb dealer 
City Zone State 
cam Gane Gas ante Git came eis GND tb Em Sinn Gen en ean Dain ee wes OD ee 


NOTED WITH INTEREST 
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you won't need even a_ sensitive 
FM tuner. Our signals are at good 
level everywhere in the state. I'l! 


be glad to answet any questions you 
may have about the network; | 
work for it (transmitter engineer 
and I'm proud of it.” 

There's the spirit we like! 


Nertz Dept. 


New amplifier offers lifetime freedom 
from distortion. Nertz. No one 
makes such perfect amplifier com 
ponents that they don’t wear out 
over a period of time, change in 
values, and permit distortion. 

. .10-watt undistorted amplifier.’ 
(This is about another product.) 
Nertz. Double nertz, since two 
sentences later it is stated that response 
What's “within 2 
db,” if it isn’t distortion? 

“You are invited to examine our 
new switching console. . 
possible combinations.”’ Nertz. What 
a way to sell high fidelity; even Univac 
wouldn't be able to make up its mind 
if confronted with this deal. Whar 
about the poor guy who's heard 
about hi-fi from his neighbor, who 
told him to drop in at the local 
hi-fi shop and listen to a few systems??? 

Oh well, all in the day's mail 


is within 2 db. 


.OVEL 300,06 


Red Face Dept. 


What well known manufacturer of 
tape recorders sent out a_ release 
giving prices like so: ‘‘Retailing 


for $235 (3% Ibs) and $245 (7% lbs 
Time must have weighed heavy 
indeed on this copywriter’s hands 


Open House 


Orradio Industries of Opelika, Ala., 
wrote us: “We would like to issue 
a personal invitation to all hi-fi and 
tape recording enthusiasts in the 
states of Alabama and Georgia to 
visit our plant. . .” 

Sounds like an interesting oppor- 
tunity; we'd certainly make it a point 
to see the Orradio (Irish Tape) plant 
if we were in the vicinity; should 
be fascinating. And we allow as how 
visitors from Tennessee and Mis- 
sissippi would also be welcome. 
Thanks, Mr. Welch, for this invita 
tion to HIGH FIDELITY readers. 


HIGH FIDELITY MAGAZINE 


At the Chicago, New York and Boston High Fidelity Shows 
More People Asked This Question Than Any Other: 





“Which Rek-0-Kut Turntable Shall | Buy... 


the RONDINE, the RONDINE Deluxe or the RONDINE Jr.?” 


In previous years, the question was: “Shall I buy a turntable 
or arecord changer?” And about eight months ago we released 
an advertised statement in answer to this question. Thus far, 
more than 40,000 people have requested reprint copies of 


this statement.* 


This year, we presented the Rondine 
line in Chicago. At the very first show- 
ing we knew that we had passed the 
severest test. The acclaim was over- 
whelming. It exceeded our wildest 
hopes and expectations. And the pat- 
tern has since been the same... New 
York ... Boston. . 
the one question that stands out is 
“Which shall I choose: the Rondine 
at $69.95, the Rondine Deluxe at 
$119.95 or the Rondine Jr. at $49.95?” 


. everywhere. Now 


The RONDINE Deluxe (3-speed) 
priced at $119.95 is powered by a hys 
teresis motor. The speed of a hysteresis 
motor is synchronous with the fre- 
quency of the line current. Like the 
motor of an electric clock (which it re- 
sembles in principle only) the speed is 
constant and accurate to the split 
second. It has the least vibration of any 
motor, and therefore, the least rumble. 
The Rondine Deluxe represents the very 
finest equipment available. It is the in 
dicated choice where the system and 
speaker with which it is to be used are 
capable of reproducing low frequencies 
to below 40 cycles. 


The RONDINE (3-speed) priced at 
$69.95 is driven by a specially built 
i-pole induction motor. Vibration and 
noise have been effectively reduced 
through the use of selected motor bear- 
ings, dynamically balanced rotors and 
perfectly concentric drive pulleys, Each 
motor is individually tested for speed 
under load conditions, and permanent 
compensations are introduced for accu- 
rate timing. Rumble content is so low 
that in a system capable of reproducing 
10 cycles, it can be detected only with 
appreciable bass boost. The Rondine 
meets the requirements of most high 
quality home systems, 


The RONDINE Jr. (2-speed) priced at 
$49.95 is driven by the same type of 
motor as the Rondine, and what has 
been said for the Rondine is equally 
applicable here. Where the user can dis- 
pense with the 78 rpm record speed, the 
Rondine Jr. represents true economy 

without the slightest sacrifice in quality 
over the Rondine. It is the ideal home 
system turntable where there is no ac- 
cumulated 78 rpm library, and where 
future record purchases will be limited 
to the modern 331 and 45 rpm types. 





*Y ou may obta n a reprint of. Shall 
I Buy a Turntable or Record 
Changer?”’, plus complete Rondine 
Specifications, by writing Dept. UA 
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Select the Rek-O-Kut turntable suitable 
for your particular needs, For, whether 
you choose the Rondine, the Rondine 
Deluxe or Rondine Jr., you can expect 
rugged, reliable construction and pre- 
cision performance. You can expect con- 
stant, steady motion — freedom from 
wow. and flutter — and you can be sure 
of smooth, quiet operation. 


So certain are we that the speeds, once 
set, are critically accurate that we make 
no provision for external adjustments 
by you — except for occasional mainte- 
nance. And we include a built-in strobe 
disc capable of revealing as little as 
Moth of 1% speed discrepancy. We 
know of no manufacturer who places 
greater reliance upon the dependability 
of his product, 


Basically, this is all the result of special. 
ized experience gained over many years 
in the service of recording and broad- 
cast studios. It is this store of engineer- 
ing ‘know-how’ which has enabled us 
to develop a completely simplified 
mechanics in turntable design; to 
streamline every operation with no more 
parts than are absolutely essential for 
efficient, functional performance. These 
efforts have been repaid in enabling us 
to achieve greater noise reduc tion, easier 
maintenance and added years of useful 
service. 


No matter what turntable or record 
changer you now use, a Rek-O-Kut 
Rondine — any one of the three — will 
make a marked improvement in the per- 
formance of your high fidelity system. 





REK-O- 
Makers of Fine Recording and Playback Equipment 
Engineered for the Studio « Designed for the Home 
38-01 Queens Boulevard, Long Island City 1, N.Y. 


KUT COMPANY 
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BUY DIRECT... 
CAVE MONEY ! 


HI-FI and 
Binaural units... 
wired or kits! 


f Ip W imperial V 
J 12-tube AM-FM 
Tuner Kit 
© Band width 
200 kc @ Tuned 
RF stage @ Tun 
ng Range 88-108 
mc @ Sensitivity 
5-10 u/v, 20-30 db 
@ iron core tuned iF 
disc, trans. @ 6CB6 RF 
amplifier © 6AB4 mixer © 6AB4 
ator © 6AU6 ist IF 
fier @ 6§AU6 2nd f amplifier ] 
limiter @ 6AU6 2nd limiter @ 6AL5 detector 
© 604 cathode follower output © AM tuning 
range 530-1650 kc @ 6BA6 RF amplifier @ 
6B8E6 converter © 6BAG6 Ist |.F. amplifier @ 
1N34 or IN60 crystal diode detector © Tuned 
RF dtage © Chassis dimensions: 9%” long 
high, 8” W 
Complete kit of parts including tubes, $3750 
pictorial and schematic diagrams 
Frequency Response (FM) 20 
20,000 CPS + 5 DB 
Frequency Response (AM) 20 
7,500 CPS + 3 OB 


V-5OA 
Receiver Kit 
Self. 


Amplifier © 6BEE 
t @® 6BA6 Ist 
er @ 6AL5 
athode foll 


n rectifier 


tilaelll dd 
15's 
Complete kit of parts, including AC 
power supply, tubes, pictorial and $7450 
schematic diagrams 


Response 207,500 CPS 4 db 
ested ext $4.25 


Frequency 
A 


Wired & T 


FREE CATALOG OFFER / 


Write today tor free complete Approved catalog’ 


ORDER DIRECT FROM 


“APPROVED 











STK 
I'm afraid youre going CO have some 
outraged readers from San Diego 
County We have become sensitive 
about being considered a suburb” of 
Los Angeles, since our smog-frec 
paradise is more than a hundred miles 
south of that city. And in your October 
issue (Noted With Interest, page 13 
of HiGH Fipetiry you have added 
one more bit of misinformation that 1s 
sure tO Cause repercussions 

You quote a Mr. Ted Shireman as 
saying that San Diego has no Sip 
nificant FM activity of its own 
This simply isn’t truce Here in San 
Diego we have two FM_ stations 
KSON-FM 


is one of the finest stations available 


neither of which is new 


broadcasting music from about 6 a.m 
uncl midnight on both FM and AM 
In addition, KSON broadcasts regu 
larly scheduled high fidelity musi 
during the evenings, as well as con 
ducting experiments in high fidelity 
that are of interest to San Diego's 
several thousand high fidelity devotees 

Proof of the popularity of these high 
fidelity programs is that they are 
sponsored programs, attracting a great 
number of listeners each evening 

In addition to KSON-AM (an in 
dependent station) there is also the 
local NBC outlet, KFSD-FM, which 
duplicates KFSD’s programs during 
the afternoon and evening 

Interest in high fidelity is growing 
in San Diego. I’m sure many of the 
enthusiasts read your magazine and 
consider it authentic on matters of 
high fidelity. Let's keep it accurate 
and give full credit to San Diego's fine 
FM stations 

Norma Jane Pear 
San Diego, Calif 


sit 

| think | have found the answer to 
Listener's Fatigue."’ After a recent 

all-night session with Beethoven, whose 
Fifth had given me a bad hangover 
1, being in high spirits, devised an 


Continued on page 22 





20 Watts Ultra-Linear 
6L6 push-pull output, 40 watts peak 


Push-Button Phono Equalizer 
For LP, RIAA, LON and EUR curves 


7729 Preamplifier Tube 
Phono hum and noise below 1.5 ,V. 


Speaker Damping Factor Selector 
Range includes 2 and 2 


“Center-Set” Loudness Control 
New contours extend useful ranges 


Tape Recording Jack 
Cathode follower: switched for playhack 


“Pivoting” Tone Controls 
Calibrated: accurate flat setting 


Rumble Filter Switch 
Phono Scratch Filter Switch 


Five Inputs and many other 
professional features 


Send for detailed descriptive 
literature or see your local high 
fidelity distributor. 


Model $1000B $ 99.50 net 


Black and Gold finish 
Model $1000C $104.50 net 
Gold-tooled Cordovan Leatherette 


herman 


- 
t 


ABORA - 


Dept. 1, 2802 W. Cullom Ave., Chicage 18, Ill. 
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ALWAYS true balance in register—like golden- 
throated Welsh singers. A full buoyancy in the 
complete range whether voice or instrument timbre. 
That is the real joy in loudspeakers by Philips. 
Made in Holland of “Ticonal”—the most powerful 
of magnet steels, they outmode the former “woofer” 
and “tweeter” design. Yet give greater scope and 
always proper projection. 

Model 9762 — 12” speaker with a record effi- 
ciency of 14% at 400 c/s due to use of an extra 
powerful “Ticonal” magnet. With this loudspeaker 
the acoustical output and the reproduction range 





of Hi-Fi and other equipment can be raised to a 
level never before achieved! Frequency range is 
40 to 20,000 c/s. 20 watts—8 ohms—List $94.95 

Model 9750 is an 81” version of this speaker. 
10 watts—8 ohms—List $32.95 

Model 7010— 812” speaker, 45 to 12,000 c/s fre- 
quency range with a special feature of a magnetic 
system pressed into a high precision frame to avoid 
misalignment of the air gap even in case of heavy 
shocks, Voice-coil impedence at 1000 c/s. 5 watts— 
4 ohms—List $16.50 

List prices subject to the audiophile discounts. 


DUOTONE CO., INC., Keyport, N. J. 
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Now! Micro- Tuning! 


FISHER 


FM TUNER ‘isc 


World's Best by I_R.E, Standards 


N EVER before in the history of Frequency Modulation has there 
been a tuner to match the remarkable, new FISHER FM-80 
Equipped with TWO meters, it will outperform any existing 
FM tuner, regardless of price! The FM-80 combines extreme 
sensitivity, flexibility, and micro-accurate tuning. It has an unu- 
sually compact, beautifully designed chassis. Like its renowned 
companions, the FISHER FM-AM Tuners, Models 50-R and 
'0-RT, we predict the FM-80 will be widely imitated, but never 


equalled, Be sure; buy THE FISHER. Only $139.50 


Outstanding Features of THE FISHER FM-80 


@ TWO meters; one to indicate sensitivity, one to indicate center-of-channel 
for micro-accurate tuning. @ Armstrong system, with two IF stages, dual 
limiters and a cascode RF stage. @ Full limiting even on signals as weak 
as one microvolt, @ Dual antenna inputs > ohms and 400 ohms bal 
anced (exclusive!) @ Sensitivity: 14. microvoles for 20 db of quieting on 
2-ohm input; 3 microvolts for 20 db of quieting on 400-ohm input 
@ Chassis completely shielded and shock-mounted, incliding tuning con 
denser, to eliminate microphonics, and noise from otherwise accumulated 
dust. @ Three controls Variable AFC/Line-Switch, Sensitivity, and 
Station Selector PLUS an exclusive Oucput Level Control, © Two bridged 
ourpucs., Low-impedance, cathode-follower type, permitting output leads 
up to 290 feet, @ 11 tubes. @ Dipole antenna supplied, Beautiful, 
brushed-brass front pane! @ Self-powered. @ Wwricnt 15 pounds 
@ size: 12%" wide, 4” high, 84a” deep including control knobs 


y Hig We i the Rocks 


WRITE TODAY FOR COMPLETE SPECIFICATIONS 


FISHER RADIO CORP. - 21-25 44th DRIVE - L. I. CITY 1, N. Y. 
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excellent’ new form of recreation 
To play, one stands 10 feet or so from 
an automatic changer and pitches 
horse-shoe fashion a number of 45 
rpm disks at the spindle. The state 
of tranquil relaxation this brings 
can only be compared to the joy of 
listening to Varese’s lonization on a 
“super tweeter’ powered by 85 watts 
of distortion-free (who needs distor- 
tion?) McIntosh or Fisher or what 
have you. 

Stephen I. Abram: 

Chicago, Ill. 


Sir 

Mr. Frankenstein's review of Stravin 
sky LP recordings was very interesting 
and I admire the method of pre- 
sentation. However, I take great 
joy in pointing out the following 
omissions from the author's list: 

Capriccio (Victor LCT 1152 — San 
roma, Boston Symphony, Kousse 
vitzky cond.) 

Le Rossignol Suite (Camden 189) 
Cincinnati Orchestra, Goossens, cond 

Fireworks (Camden 152) — Chicago 
Symphony, Defauw, cond. 

The failure of catalog makers to 
list the works on the Camden label 
is a little hard to understand because 
they contain some very fine readings 
from Victor's Red Seal catalog. Ap 
parently, even the critics seem to 
be unaware that they exist. 

Donald A. Dove 
Arlington, Va. 


Sir 

Ic strikes me that the writers 
dissenting with my views are crit 
icizing mot what I said, but rather 
certain consequences which they drew 
from my article. (‘Are High Fre 
quencies Necessary?’ September 
1954). None of these consequences, 
however, were implied by me, and 
none of them are cogent. I did not 
suggest that we should cut all fre 
quencies above 8,000 cps and return 
to the old lo-fi models. . .Nor did 
I advocate that some of the “possible 
gtaph-like oscillations on a disk should 
be erased.”’ 

My article just stated a problem 
and posed a question. And the only 
consequence hinted between the lines 
was this: in their untiring efforts 


Continued on page 23 
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to push sound reproduction ever 
closer towards realism (i.e., the so- 
norous and musical phenomena as 
they are actually perceived by the 
majority of listeners in life perfor- 
mance), engineers have gone a long 
way to extend the band of available 
frequencies. The initial success of 
this approach substantially increased 
the quality of modern records and 
equipment, but some time ago we 
crossed the point of diminishing 
returns: further advance in this direc 
tion appears to lead to increasing 
distortion, and uniform publicity be 
gins to mislead the general public 
into believing that every 500 cycles 
added to the upper end of the band 
will generate an appreciable percent 
age of truth and realism which it 
decidedly does not do. Thus, a new 
approach to the problem will have 
to be found, and it may be possible 
as we cautiously hinted — that 
better knowledge of inharmonious 
overtones and unexplored phenomena 
of tone physiology and psychology 
might produce the next series of 
improved processes and design 
FP. A. Kuttner 
Jackson. Heights, L. 1., N. Y 


sir 

[ was very interested in the six-odd 
letters discussing pro and con Mr 
F. A. Kuttner’s article, “Are High 
Frequencies Necessary?”’ 

Actually it is a matter of balance 
much of the oppositon to high 
frequencies among the ‘‘low-fiers”’ 
in the past was brought about by 
beginning “‘hi-fiers’’ who extended 
their treble response into the strat 
osphere without extending the bass 
proportionately (we went through 
this stage ourselves before we availed 
ourselves of a loudspeaker cabinet 
and system that would send our 
basses down into the cellar). I am, 
of course, referring to true bass 
and not the artificial ““boosted,”’ boxy, 
cabinet-resonant bass featured in some 
of the recently marketed ‘package 
hi-fi’ units 

The further the basses are extended 
into the lower frequencies, the further 
the treble must be extended into 
the higher regions; and conversely 
the higher the bass is cut off, che 
more the highs must be trimmed 

It is important, however, as Mr 


Continued on page 24 
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MODEL 70-RT 


World's 
Finest 


BY I.R.E. 
STANDARDS 





FISHER 


Professional 
FM-AM TUNERS 


HE truest index to the quality of FISHER Tuners is the roster 
of its exacting users. An Eastern FM station chose the FISHER 
to pick up selected New York and Washington programs direct 
for rebroadcast to its own community. Reception of FM stations 


over 150 miles distant, terrain permitting, is a regular occurrence 


if you own a FISHER Professional FM-AM Tuner, 70-RT or 50-R 


MODEL 70-RT 


@ Features extreme sensitivity (1.5 mv for 
20 db of quieting); works where others fail. 
Armstrong system, adjustable AFC on switch 
adjustable AM selectivity, separate FM and 
AM front ends. Complete shielding and 
shock-mounting on main and subchassis. Dis- 
tortion below 0.04% for | vole output. Hum 
level: better than 90 db below 2 voles out 
put on radio, better than 62 db below output 
with 10 mv input on phono. Two inputs 
Iwo cathode follower outputs. Self-powered 
Exceptional phono preamplifier with enough 
gain for even lowest-level magnetic pickup 
Full, phono equalization facilities. 15 tubes 
Six controls, including Bass, Treble, Volume, 
Channel/ Phono-Equalization, Tuning and 
Loudness Balance. Beautiful Control Pane! 
SIZE: 14%4” wide, 8')”" high, 9'," deep 


MODEL 50-R 


@ Identical to the 70-RT but designed for 
use with an external preamplifier-equalizer, 
such as the FISHER Series 50-€ 


MODEL 50-8 









a 
MODEL 70-RT 


$18,450 


MODEL 50-R 


$16450 


ICES SLIGHTLY HIGHER 
WEST OF THE ROCKIES 


Write for Full Deta 
FISHER RADIO CORP. 


21-25 44th DRIVE 
LONG ISLAND CITY 1,N.Y 








WE ARE PROUD TO ANNOUNCE 


The Greatest Advance 


IN AMPLIFIER DESIGN 
IN TWENTY YEARS! 


FISHER 


ZL-MATIC..... 


both are a regular and traditional 


“HE unusual, the choice 
| product of our engineering laboratories. But never before 
have we offered a technological advance so obviously needed, so 
long overdue, as the exclusive FISHER Z-Matic. Regardless of 
the speaker system, be it a modest 8” unit or a giant assembly, 
the vast acoustic improvement contributed by FISHER Z-Matic 
is instantly apparent and truly astonishing. For Z-Matic has at 
one stroke elimmated the energy-wasting, distortion-producing 
mismatch that has prevented the complete union of speaker and 
amplifier ever since the advent of electronic sound reproduction. 
Z-Matic is now standard equipment on all FISHER amplifiers 





50-Watt Amplifier - Model 50-AZ 


100 watts peak! World's finest all-triods 
amplifier, Uniform within | db, 5 to 
100,000 cycles. Less than 19% distortion 
at 5O watts, Hum and noise 96 db below 
full output. Oversize, quality components 
and finest workmanship $159.50 


Master Audio Control - ‘s's" 


“Finest unit yet offered Radio and 

V News, 25 choices of record equali 
zation, separate bass and treble tone con 
trols, loudness balance control, 5 inputs 
and 5 independent input level controls, 
two cathode follower outputs 


Chassis, $89.50 © With cabinet, $97.50 


What Z-Matic Does 


® Multiplies the efficiency and effective audible 
range of any speaker system, regardless of size 
@ The continuously variable Z-Matic control 
permits any setting, according to personal taste 
or the requirements of the speaker system 
@ Eliminates need for oversize speaker enclo 
sures and automatically corrects inherent defi 
ciencies in speaker or speaker housing 
@ 7-Matic must not be confused with tone, 
equalization, loudness balance or damping fac 
tor controls. It is an entirely new development. 


@ Only FISHER amplifiers have Z-Matic 


A Word to Our Patrons 


Your FISHER 50-A or 70-A amplifier can be 
readily equipped with Z-Matic, A complete kit 
of parts and easy-to-follow instructions are 
available at a cost of only $2.50 to cover 
handling. Give serial number and model 


Pe 
25-Watt Amplifier - Model 70-AZ_ 


50-watts peak! More clean watts per dollar 
Less than '4°% distortion at 25 watt (0.05% 


at 10 watts.) Response within 0.1 db, 20 


20,000 cycles; 1 db, 10 to $0,000 cycles. Hum 


and noise virtually non-measurable! $99.50 


Prices Slightly Higher West of the Rockies 


WRITE TODAY FOR COMPLETE SPECIFICATIONS 


FISHER RADIO CORP. - 21-25 44th DRIVE - L. I. CITY 1, N. Y. 
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Mr. John F. Fox says, that the equip 
ment be able to reproduce frequencies 
far above and below the audible 
band. Since no system is completely 
free of distortion, and distortion 
increases as the system's frequency 
limits are approached, it is necessary 
to build it so that the frequency 
response is broad enough so that 
the portion used is only the best 
part in the middle third (or so) of 
the spectrum. 

In addition to balance, clear defini 
tion is probably the most important 
attribute of a hi-fi system necessary 
to good and pleasant listening. In 
the light of this, it is puzzling to 
read that Mr. E. R. Petrich often 
‘breaks in’’ a new record by scraping 
away the high frequency modulations 
with a chisel-shaped stylus; my ex 
perience has been that in addition 
to scraping away the high frequency 
modulations, a chisel-shaped stylus 
also will introduce distortion which 
almost completely destroys the defi 
nition of the medium high frequencies 
which are left. It seems it would 
be much easier for Mr. Petrich to 
install in his set a high frequency 
cut-off" and keep the definition 
of the music remaining 

In the meantime, the whole dis 
cussion is really rather fruitless, be 
cause we have compensators and 
audio controls so we can have the 
treble we want and let those who 
don’t want it trim it off where they 
may. 

Alan D. Dare 
Portland, Ore 

Sir 
Once again, HIGH FIDELITY set the 
vogue (for better or worse). Since 
Mr. Burke's articles, we are getting 
innumerable calls for Schubert's E/é¢) 
and Dirge, items we ourselves had 
tried to push for years when they 
were merely Opera 100 and 163 
Now, of course, we explain they are 
Burke's Elégy and Dirge, with music 
by Schubert. 

Julian M. Moses 

Classical Record Shop 

New York, N. Y. 
Sir 
Several months ago I wrote offering 
the use of my complete collection 
of all of your magazines to anyon 
in this area. The August issue had 
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an excerpt from that letter and since 
that time I have received requests 
to borrow No. 4 and 5 from as far 
away as California It certainly is 
amazing, if not flabbergasting, to 
realize the attention which readers 
of HIGH FIDELITY give to every bit 
of material you publish. The extent 
of the response by your readers 
makes me wonder whether some 
of them might not be able to be of 
help to us here in Durham on some 
questions 

I am referring to a new association 
which has been formed in our com- 
munity called “Allied Arts of Durham,” 
This is a non-profit organization 
which includes the local Theater 
Guild, Art Guild, Civic Hall society, 
Chamber Music Society, Children’s 
Museum, Camera Club and last, but 
far from least, the local chapter ot che 
North Carolina Symphony Society. The 
North Carolina Symphony, to the 
best of my knowledge, is unique 
in the world in that it is supported 
by the State Legislature ($2 0.01 
and by 30,000 N. C. adults who pay 
membership fees ranging from $3.00 
to $100.00 or more. The Symphony 
last year gave free concerts throughout 
N.C. to over 142, school children 
and 55,000 adults 

Our new organization in Durham 
Allied Arts, provides one member 
ship in all organizations at a cost of 
only $5.00 It is an attempt, and 
apain I believe a unique one to 
broaden the cultural activities of the 
community and, above all, to make 
participation in these activities vail 
able to people at all economic levels 

One of the fond hopes of che 
Durham Chapter of the N. C. Sym 
phony is to make music readily avail 
able to the people of our area Despite 
the good work of the state Symphony 
we have perhaps as low level of 
music appreciation in the area as 
anywhere in the country due primarily 
to lack of funds. We hope that Allied 
Arts, in this area, may, by offering 
a central location, make good mus 
continually available as it has not 
been before. One of the ways in 
which we hope to accomplish this 
is by establishing a record lending 
library for the various schools In 
this connection, our problem becomes 
not only one of money but how to 
best utilize the available funds for 
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TO COMPLETE YOUR 
HOME MUSIC SYSTEM 





FISHER 


ACCESSORIES 


MIXER-FADER - Model 50-M 


NEW! Electronic mixing or fading of any tw 

sources (such as microphone, phono, radio, etc.) Ne 
insertion loss. Extremely low hum and noise level. High 
impedance input; cathode follower output. L2AX7 tube 
Self-powered. Beautiful plastic cabinet. Only $19.95 


PREAMPLIFIER-EQUALIZER - 50-PR 


Professional phono equalization. Separate switches tor 
HF roll-off and LF turn-over; 16 combinations. Handle 
any Magnetic cartridge. Extremely low hum. Unitorm 
response, 20 to 20,000 cycles. Two triode stages. Fully 


shielded. Beautiful cabinet. Self-powered $22.95 


PREAMPLIFIER-EQUALIZER - 50-PR-C 
WITH VOLUME CONTROL 

50-PR-C. This unit is identical to the 5O-PR bur | 

equipped with a volume control to eliminate the need 

for a separate audio control chassis. It can be connected 

lirectly to a basic power amplifier and is perfect for a 





high quality phonograph at the lowest possible cost 


$23.95 


HI-LO FILTER SYSTEM - Model 50-F 


Electronic, sharp cut-off filter system for suppression of 
turntable rumble, record scratch and high frequen 
listortion with absolute minimum \oss of tonal range 
Independent switches for high and low frequency cut-off 


Use with any tuner, amplifier, ete $29.95 


PREAMPLIFIER - Model PR-5 


A self-powered unit of excellent quality, yet moderate 
st. Can be used with any low-level magnetic cartridge 
1 aS a microphone preamplifier. Two triode stage 
High gain. Exclusive feedback circuit permits long out 
put leads. Fully shielded. Unitorm response, 20 to 20,006 


cycles. $12.57 


7 At the historic High Fidelity Concert given 
FLASH! by the National Symphony Orchestra in 

Constitution Hall, November 14, 1954, 
FISHER 50-AZ Amplifiers and a FISHER Master Audio Control were 
used to play back the tape recordings made on the spot for the 


thrilled audience 














WRITE TODAY FOR COMPLETE SPECIFICATIONS 


FISHER RADIO CORP. - 21-25 44th DRIVE - L. |. CITY 1, N. Y. 
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The Sensation of Two A waio Fairs... 


A PERMOFLUX, 


Lar 1dZ and Diminuette 
2-WAY SPEAKER SYSTEMS 






































Now Available Under 


Acclaimed at the Sight and Sound 
Exposition in Chicago and the 
Audiorama in New York, these amazing high- 
fidelity speaker systems are now available under HTP— 
an exclusive Permoflux insured plan that enables you to 
try a Largo or Diminuette in the quiet and comfort of 
your own home for 15 days. See your hi-fi dealer today! 


"EXCLUSIVE PERMOFLUX 15-DAY INSURED HOME TRIAL PLAN, INTRO- 
DUCED AT THE CHICAGO AND NEW YORK AUDIO FAIRS, OCT., 1954 


THE LARGO THE DIMINUETTE 
Outstanding wide-range A marvel of compactness fea- 
speaker system at moderate turing “big-system” repro- 
cost. Uses the “Super Royal duction over the full audio 
Eight” speaker and Super ange and low cost. Ideal for 
Tweeter. Unique new-type “sina book« ase OF as exten: 
back-loading horn enclosure 409 speaker. With 2 “Royal 
6” speakers and Super Tweet- 
er. In Mahogany or Blonde 
finish 4” veneers. Size: 23 4” 
W, 11'*” H, 12” D. Imped- 


ance, 4-8 ohms. 
Suggested Audiophile Net. $49.50 


is matched, octave by octave, 
to speakers . . . assuring un- 
distorted reproduction from 
45-16,000 cps. In selected “4” 
Mahogany or Korina veneers. 
Exclusive: Special connection 


for headset extension cord. As above, but with selected 
Size: 24” W, 23” H, 14" D, 4" Mahogany or Korina ve- 
Impedance, 8 ohms. neers. 


Suggested Audiophile Net $99.75 Suggested Audiophile Net $64.50 


HEARING IS BELIEVING! Try either system at home under HTP! 
Read what High-Fidelity Magazine says: 
“It's best to try a speaker at home before buying.” 
Audio Forum Dept., Oct. 1954 issue 

* aE SEAS Bee ca + dhe a ihe ET 
FOR A LIMITED TIME ONLY: Every HTP participant will receive, abso- 
lutely FREE, the new Permoflux “Maestro” Speaker-Headset Control 
Box. See your Permoflux-authorized HTP dealer, or write for full 
details, to: 


Porvmofbur. CORPORATION 


4916 Woot Grand Avenue + Chicago 39, Illinois 





West Coast Plant + 4101 San Fernande Read + Glendale 4, California 






Ome MM a a ee ee ee 


26 


LETTERS 


Continued from page 25 


the greatest good. This is where 
we would like to get help from you 
and/or your readers. 

As an example, we have budgeted 
for the year 1955, $200,00 for the 
purchase of records. We are sure 
that there must be some arrangement 
whereby non-profit organizations such 
as ours can obtain these records 
at a considerable discount. For 
example, do the record companies 
make any dispensation for such or- 
ganizations. We understand that 
radio stations can purchase records 
at a very nominal price provided 
they mention the manufacturer's name 
whenever playing the records. As 
we plan to have a program on each 
of the local stations, time for which 
will be donated, would it be possible 
for us to work out a similar arrange- 
ment if such exists? Likewise, it would 
not seem impossible that there are 
various foundations which might well 
be interested in the work which we 
are attempting to do. We do not 
know them nor do we know the 
fields in which they operate 

Another problem which exists 1s 
that of equipment. Our public school 
systems provide playback equipment 
for various purposes but it is of such 
quality that our record library would 
soon be destroyed. Is there any 
possibility of interesting any of the 
manufacturers, not in giving equip- 
ment as in selling it to us at cost. 
We have already received offers of 
used equipment from individuals jn 
the area who are interested in good 
reproduction of music but that will 
far from cover our needs. Are there 
not other individuals or groups who 
could be of aid to us if they knew 
of our project? 

Perhaps, above all, we are interested 
in bringing as much live music as 
possible to the area. Again we are 
open for any suggestions as to how 
this might be accomplished at the 
most reasonable cost. 

I think that I can assure you 
and your readers that all correspon- 
dence would be most sincerely ap- 
preciated and put to the best possible 
use, 

Watts Hill, Jr. 
Durham Bank & Trust Co 
Durham, N. C 
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Fully automatic record changer with BD ak ood 


e had always considered the expression — high gives audible testimony that this objective has been 
fidelity—as simply a connotation of audio quality achieved. Mechanically, it is ingenious for its sim- 
in terms of faithful sound reproduction ... a con- plicity .. . amazingly smooth and quict in opera- 
venient abbreviation in a fast moving society . . . tion. It is fully automatic and intermixes all size 


but, like the expression OK, having no substance records at all speeds — without any previous setting. 


or meaning within itself. That’s what we thought Changing time is the same at all record speeds: 
° ‘ and that’s what we thought everybody thought. 6 seconde. 
mm, mm, = pons eemate “y « 4 ene At one time, we could have said —high fidelity — 
plese. Fgh Seemty Gecame ‘wus Seuay; ‘wee and you would have clearly understood that the 
fidelity —‘ultra’ fidelity. And then someone shouted ; myn j 

~‘super’ fidelity ~as if there were different degrees Collaro RC-54 is top quality equipment. With the 


aa resent trend in descriptive superlatives, we can’t 
of fidelity. P P ; 


: . be sure that ‘high’ fidelity is high enough. There- 
Now, we come to you with a new record changer, iia t ) 5 6 





the Collaro RC-54. It was designed and developed fore, in the interest of clearer understanding . . . and 
as an instrument for faithful sound reproduction. the ‘honest’ truth. ..we take pride in announcing the 


Its performance with good amplifier and speaker new Collaro RC-54, the first record changer to offer 


Net $4375 JPF .. . Just Piain Fidelity 


Slightly higher on West Coos! 


Please write for literature to Dept. QA 
ROCKBAR CORPORATION, 215 Eost 37th Street, New York 16, N. ¥, 





devotion of 
the craftsman 
for the 
object 


he creates 


oliection of historical stringed musical instruments reproduced with permission of the allan hancock foundation and the university of southern california 


€ 
€ 

° 
t 

£ 

a 

£ 


rvin kershner of 18th century pandurina in the er 


otograph by 


pho 


is shown by the infinite care taken with minute details. Fedele Barnia fashioned this pandurina in Venice in 1765. The pains he 
took to cut and fit his bits of cedarwood, ivory and ebony are immediately apparent to the eye. 
Immediately apparent to the ear is the care taken by Jim Lansing craftsmen in forming and assem- 
bling Signature Speakers and enclosures. The objective of all concerned in the fabrication of this 


outstanding sound reproduction equipment is to make every note a perfect quote 


4 moder n wor k of devoted ¢ ra{tsmanship. This is the Jim Lansing Rear-loaded Corner Horn, model number 34, with the DOO! 2-unit 


)-way system including fifteen inch low frequency unit, cross-over network, and high frequency unit with the one and only Koustical Len 





Widely used also with 15” or 12” General Purpose Signature Speakers 


JAMES B. LANSING SOUND, INC, - 2439 Fletcher Drive, Los Angeles 39, California 
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our 
In the November issue under “Letters 

appears a note of protest from Dorlé 
Jarmel Soria to words expressed by 
your critic in his reviews of the 
FFRR and Angel versions of Cat 

alleria Rusticana The critic, Mr 

Hinton, wrote of “there being little 
to choose between orchestral and 
choral performances since both were 
made in Milano and chances were 
that a good many of the same people 
perform the same functions in both 
sets.” 

Mr. Roger Degoy, a most dis 
tinguished colleague objected to the 
inference that he thought implied 
London was utilizing La Scala per 
sonnel and then went on to claim 
that this could not be so as the 
Scala management will not permit 
members to perform outside the 
Scala contract. 

1) Whether Scala or Degoy like 
it or not, I can assure them that 
members of La Scala were involved 
in our recording. We do not now 
or have we ever claimed that this 
was a Scala production in any meaning 
of that term, however. We happen 
to like to record with whom we see 
foremost in a specific role and we 
are content to bill our recordings 
as London Productions, and since 
a fair measure of success has been 
ours to date, perhaps we are not 
wrong in this assumption 

2) La Scala like any other organ 
ization can make recording arrange 
ments with whom they see fit. The 
Metropolitan operates in the same 
manner but I have never heard them 
claim that Mario del Monaco, Renata 
Tebaldi, Cesare Siepi, Ettore Bas 
tianini, Guilietta Simionato, Hilde 
Gueden, Lisa della Casa, Fernando 
Corena and many more like them 
are not members of the Metropolitan 
merely because they happen to be 
exclusive FFRR artists 

3) La Scala, like the Metropolitan 
Opera, can make any arrangements 
they see fit with record companies 
but they cannot utilize (without our 
written permission) any artists under 
exclusive contract to this company 
such as those mentioned above 

4) Cavalleria Rusticana, in the Lon 
don performance, features very prom 
inently Mario del Monaco Elena 
Nicolai and Aldo Protti who are 
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COMPLETE TO THE LAST NOTE! 


Without obligating yourself to buy another record, 
you can enjoy all advantages of trial membership. 


Not’! each, but ‘1 for all 8! 


SCHUBERT 


Symphony Ne. 8 
(The ‘‘Unfinished"’), 
Zurich Tonballe Orch. 
Otto Ackermann, Conducting 


BEETHOVEN 


The Ruins of Athens 
(March and Choir), 
Netherlands Philbarmoni« 
Choir and Orch., 
Walter Goebr, Conducting 


BRAHMS 


Academic Festival Overture, 
Utrecht Symphony 


N° YOU can get a real start on a com Pent H | spent 
dt bperts, 7] ‘ 
plete record collection. You get ALL rT av — 


EIGHT masterpieces—complete to the last note MOZART 


for only $1.00. NOT $1 each, but $1 for ALI Ftene Conssste te E:fiek. ter 























EIGHT! friur Balsam, piano, 
‘ Winterthur Symphony Orch., 
Of course, this price bears no relation to the Otto Ackermann, Conducting | 
value of the recordings. Even for TWENTY 
times that amount, you could not buy these BACH 
masterpieces in recordings of equal quality. Toccata and Fugue in D Minor, |f 
5 d Schreiner; Organ of the 
Why We Make This Amazing Offer Tabernacle, Salt Lake City 
We were FORCED to make this “give-away” WAGNER 
offer for only by putting our recordings in your 
hands can we convince you how extraordinary their Die Meistersinger, Prelude, Act 1, 
tonal quality is. Performed by internationally-re Zurith Tonhalle Orch., 
Otto Ackermann, Conducting 
nowned orchestras, conductors, and soloists. Cu . 
tom-pressed on the purest vinyl plastic. Reproduced DUKAS 
with a fidelity of tone which encompasses the en 
livre range tf umian pearing 50 to 15.000 cv ke ! Sorcerer's Apprentice, 
Utrecht Symphony 
HOW CLUB OPERATES: As a trial member, you are Paul Hupperts, Conducting 
not obligated to ever buy another record from us 
You do, however, have the right co ay—fee of || MOUSSORGSKY 
charge iny of the Society's monthly selections Night on Bald Mountain, 
which interest you. You receive prior notice of thes Netherlands Phitharmoni: 
You pay n thing in advance. And you are not obli Walter Goehr, Conducting 
gated to keep those you try even after you have - 
layed them and read the interesting music not 
hicl ) | | Y ye "Music in Your 
¥ uch accompany each selection ou pay only for Home’ by 
tl which—aller havin lried 1 M—Yor lecid Olin Downes ¢ i” 
you really want to own. And for these, you pay only Mail coupon at once to re ust oot 
r ‘ —— — « : . eive, FREE. tascinating 
the low member's price of $1.50 per long playing brochure by dean of Ames your 
disc bodying on the iverage aby ut 40 minut can muaste critic A guide t 
of music by the great masters A 1070 i ab ut . ‘4 i, "aa —~h.— 
off the usual retail price! which come free with eve 
flection 
Think how much beauty and s os 
renity these recordings will add t ‘37-32 Se ee eo ew eee = ~ r 
you ite at a erifling cost. Think l The Musical Masterpiece Society, Inc. Dept. 111 P 
ir i 43 West 6ler Street, W York ".Y 
what a cultural advantage your chil : ~ ue Vom OS ! 
dren will gain by having great musi | - LL 8 MASTERPIECES—$1.0 | 
Pac it a : ere my dolla complete payme please send n 
as an everyday inspiration | ALL & of ¢ masterpiece ed above and enroll me as a ] 
i al meme ad me G f futu elections which I 
. Mail Coupon Now | may try f } days without cost of bilgatiorn Por thone ] 
We obviously cannot keep hand | future |p. dises I decide to keep after I have ed then 
ing out” such magnificent long-pl | hh Me An egy ce of 91.50 soe — | 
e vt y al members! ’ 
ing recordings indefinitely. Produc | y time ' | 
tion capacity limits the membershiy | j 
re nce filled the offer has t N 
be withdrawn. So avoid disappoint | j 
ment. Rush coupon with a dollar t | Add { 
lay. The Musical Masterpiece Soctet) | Lae 
‘ . City State 
Inc., Dept. 111, 4 ul vr in Canada address 646 Bathurst St., Toronto 4. Ont ! 
New Yor! aN y bana abubaendibtbananananananandnemanand 
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20" CORNER FOLDED HORN 
FOR 8" AND 12” SPEAKERS 


THE LITTLEST REBEL, The KR-5, approaches Klipschorn performance on 
light, middle bass. Heavy pipe organ bass is even more amazing with 
smooth, clean reproduction completely free from unmusical boom and 
distracting distortion. This latest Klipsch design by Cabinart, fifth in the 
CABINART-KLIPSCH REBEL series, is available in all fine woods, utility 
birch and, for portable hi-fi, strikingly smart leatherette. 
Wall mount the Rebel 5, hang or set it in a corner. Place it on a table 
a bench — a shelf — anywhere! Perlormance ... absolutely unbelievable! 


See your nearest Cabinart hi-fi dealer or write for catalogs. 


Finishea $48.00 uuityy $33.00 





Cabinets e by Cabinart 75 North 11th Street, Brooklyn 11, N.Y 


* Trade Mark 
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not only members of La Scala, they 
are well-beloved “top line stars of 
that organization.”’ As for the orches 
tra and chorus, we did audition, as 
Mr. Hinton has stated in his reply, 
players from all over Milano. = It 
happens that some of these (more 
than a handful) also work at La 
Scala but with all respect to that 
famed opera house, we were not in 
the least impressed with that aspect 
of their qualifications nor did we ask 
or consider it. Was he or she a good 
string player or choral singer was 
all we cared about. 

5) It should be no news to Mr 
Degoy that good professionals are 
always making records for all com- 
panies whether with their original 
association or without it. Along 
these lines, may I ask Mr. Degoy 
and Angel-EMI what players they 
utilized for the orchestra of the Bach 
B Minor Mass under Herbert von 
Karajan? The label states something 
about Musikfreunde in Vienna. | 
thought that the orchestra there was 
the Vienna Philharmonic but they 
couldn't use them (or could they?) 
since this world-famous group is 
under exclusive contract to FFRR! 

6) Have no fears of it happening, 
Angel-EMI, Degoy, etc. London 
FFRR will never try to sell a recording 
on the basis other than “It was 
thought of by us; recorded by us; 
paid for by us; and sold by us under 
the regular FFRR warranties of good 
faith and honest endeavor.” In a 
major part of a lifetime thus far, 
I have never come across the record 
buyer who bought an operatic set 
because it was made at (you name it) 
They want to know who sings 1t 
and with the top tenor, soprano, 
baritone, bass, contralto and buffo 
of Italy under exclusive contract, 
London FFRR needs no innuendo 

Remy Van Wyck Farkas 

Director, Artists and Repertory 

London FFRR 


Sur: 
Decca forgot to insert the original 
text of Orff’s Carmina Burana in its 
DL 9706. I will be very grateful 
to the HIGH FIDELITy reader who 
supplies it or tells where I can get it 
Guy Faucher 
163 Bosse 
Chicoutimi, Canada 
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New integrated Audio Amplifier 


'y Grolismen 


Unquestionably, Craftsmen’s new SOLITAIRE is today’s perfect answer to integrated audio 
amplifier design. It combines an equalizer-preamplifier, a dual noise filter, and a 20-watt 
amplifier, with power sufficient to drive any speaker system perfectly. Its controls permit 
unequalled flexibility, yet retain operating ease. Its chassis is housed in handsome, leather- 
etched steel, a styling innovation. 


Above all, the SOLITAIRE provides you with superior sound and more usable features per 
dollar — another engineering achievement from Craftsmen, at only $113.50 net! 





Specifications 


Power Output: 20 watts-Reserve for 40 watt peaks Equatization: 6 useable positions--AES, LONDON, RIAA, LP 
Freq. Response: * | db 10 cycles to 30 KC at 20 watts EUROPEAN, NAB 

Hum and Neise: — 60 db on phono. —70 db on high channels Bass Tone Central: 15 db boost and 13 db attenuation at 50 cycles 
Distortion: Less than 0.1% 1M at normal listening levels, Treble Tone Central: 15 db boost and 13 db attenuation 10 KC 
measured through the total audio system —not the power Loudness Control: Full Fletcher-Munson compensation with 
amplifier alone front panel level-set. Loudness contour continuously vari- 
Damping Factor: 12:1 able from full to none 

Size: 4x 144% 2 11%". Weight: 22 Ibs. Dual Filter System: Low cut filter, 3 positions: Flat, 40 cycles, 
inputs: (4) Phono, TV, Tuner, Tape 150 cycles, at 12 db per octave slope. High cut filter, 3 posi 
Output: Cathode follower for tape recorder. tions: flat, 6,500 cycles, 3,000 cycles, 12 db per octave slope 


For complete information send for bulletin 13. 
World’s Lorgest Exclusive Makers of High Fidelity Equipment 
The Radio Craftsmen Incorporated, Dept. F12 
4403 N. Ravenswood Ave., Chicago 40, Illinois 














New integrated 3-WAY reproducers for finest Hi-Fi performance 


NEW 








eV 
5" and 12” 


aepnepecies 


> © (~D 


For the first time, an integrated 3-way system 
that combines the famous E-V Super Sonex, 
Radox Propagator, and large bass cone with 
heavy magnet in one compact concentric 
assembly, at lowest cost ever! 


All the magic of high fidelity reproduction 
is now easily yours! E-V concentric Triaxial 
design gets the most specialized driving media 
for each portion of the audio spectrum. Phenomena! 
bass response, full-bodied mid-range and silky 

smooth upper octaves to the highest audible frequencies 
provide an unusual musical balance without masking 


E-V ENGINEERED FEATURES 


effects or imposed distortions. No larger than ordinary @ Exclusive E-V Concentric Mounting 
quality speakers, the E-V Triaxial can be installed insures Full Range, Complete Room Coverage 
in direct radiator type cabinets or in E-V @ Augmented, Balanced Bass Response with 
recommended folded horn enclosures. Smoothest, Extended “Silky” Highs 
@ Carefully Tailored Mid-Range Characteristic 
Provides Realism and “Presence” 
@ Adjustable Brilliance Control for Remote Mounting 
Model 1STRX. Diam. 15%”. Depth 9%”. Allows Matching to Room Acoustics 
Magnet 5% Ibs. Net wt. 44 Ibs. Imp. 16 ohms. 
List Price, $225.00. Audiophile Net, $135.00 . 
Model 12TRX. Diam. 12'4". Depth 8”. Magnet 3 Ibs. @ Full 2 Section M-Derived Crossover Network 
Net wt. 38 Ibs. imp. 16 ohms. Minimizes Distertion 
List Price, $190.00, Audiophile Net, $114.00 Weend Vole : ¢ ooo 
Includes X-36-1 crossover network @ Edgewise Design 
ond AT-37 brilliance control Affords 18% More Efficiency 
@ Heavy Magnet Structures; 
Die-Cast Frame Assembly 


WRITE FOR BULLETIN NO. 204 


| a 
—_ = checkers 


E-V REGENCY E-V ARISTOCRAT 
for Model 1STRX for Model 12TRX BUCHANAN, MICHIGAN 


Export: 13 E. 40th St., N.Y. 16, U.S.A. Cables: Arlab 
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AS THE EDITORS SEE IT 


A Guest Editorial 


An Open Letics to Record Mianulacturers 


G 
ENTLEMEN: 


war, and in compensation the most wonderful of any year's 


The year 1756 brought the first real world 


children, Wolfgang Mozart. You will not celebrate the 
first event, but some of you have already formulated plans to 
commemorate the second. One at least has heralded the 
Epic with enthusiastic prematurity, dating his 1954 disks 
“Mozart Jubilee Edition 1956 

A competitive spirit intent on jumping the gun is per 
haps more valuable on other occasions. On this one, which 
need not be solemn but which ought to be glorious, a 
good measure of cooperation 1s necessary tO give proper 
homage to Mozart and acquire truce prestige for the makers 
of records. 

This is not to Say that compention iS undesirable in the 
Mozart Bi-Centennial If you gentlemen all do your 
best to surpass each other with the best at your command, 
music-lovers will have a perplexing choice of magnificent 
records to consider, and the greater the perplexity (among 
magnificent things) the greater the repute of the industry 
So, by all means, let your competition be based on your 
conviction that what is good for Mozart 1s good for that 
industry. 

You owe a debt to Mozart who never had a thaler of 
royalty from any of you. Intelligent rivalry among you 
each using his best players, singers and conductors and 
permitting some lavishness of preparation and rehearsal 
will give the world great quantities of grand incarnations 
of the Symphonies, the Concertos, the Serenades and 
Divertimentos, the Sonatas, Quartets, Cassations and 
Masses; and will acquire for you honor and the satisfac 
tion that honor brings to pride, with perhaps also some 
profits 

But if you receive honor from the results of competi 
tion, you will receive greater, in one field, from alliance 
with one another. This field is opera, which several among 
you can cultivate competently, but which demands a mag 
nificent union of effort and of forces for a harvest all gold 
and no glister. 

Now it cannot be proved that the greatest Mozart ts 
the operas, but it is indisputable that some of the great 
est operas are by Mozart. You gentlemen will hardly at 
tempt to disprove that for the celebration in 1956. You 
are going to engrave Don Giovanni, Figaro, The Magic Flute, 
Die Entfiihrung, Cosi fan tutte (in Italian), Idomeneo, Der 
Schauspieldirektor and perhaps the rest. You know that 


the commendable recordings of the past some very 
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commendable indeed need replacement You know 
that possibly only the uny Bastien und Bastienne as Colum 
bia recently recorded it is entirely good enough to repre 
sent your industry, now, ina Mozart Festival. But not 
one of you can produce, without help, the incomparable 
titans, the first six mentioned above, as they ought to be 
produced to proclaim what Mozart was and what the 
makers of records can do to foruty that proclamation 
You cannot undertake the greatest of the operas with 


out considering all, and employing some, of these ladies 


Jurinac, Schwarzkopf, Steber, Seefried, Gueden, Thebom 


Felbermayer, Roon, Lipp; and of these gentlemen: Kunz 
Edelmann, Weber, Corena, London, Dermota, Tucker 
Christoff, Fischer-Dieskau. You must estimate the cre 
dentials of Beecham, Karajan, Kleiber, Reiner, Stiedry 
Solu, Minchinger, Pritchard and Krips as chiefs to lead 


your forces But whatever the talents utilized and 


there are others worth consideration which of you com 
mands enough of them to mount the best possible Don 
Giovanni? 

Therefore, can you not lend your best, for the occasion 
to a personnel center, a super-pool of Mozarteans? 

Also, can you not all subscribe to a common code? 
To respect the original language? To discriminate be 
tween editions and texts, to include the recitativo secco (ah 
Figaro) as Mozart composed it? Can you not commission 
a deft hand to abridge the spoken dialog in the Sin 
spiels, keeping just enough to maintain sense and move 
ment, to prevent a continuous confusion of irrelevant 
scenes from piling up a mere pageantry? 

We and many, many others of the Mozart following 

should like to see you confer and appoint a responsible 
committee empowered to make plans and decisions, in 
what concerns the operas, for the industry as a whole 

In all senses this is your business. It is not an ordinary 
business. Is it utopian, or is it good sense, to consider a 
special label of alliance for disks uniting the highest abilities 
in the highest operas? Does not everyone share honor 
when Columbia's brilliance, London's robustness, West 
minster’s clarity, Victor's polish, Mercury's galvanism 
and Angel's rounded surety join to ensure the greatness 
of a great occasion? 


We should like to see you join hands for this 
Yours most truly, 


C. G. Burk! 














Are writers worth Cistening to? 


by WILLIAM SAROYAN 


As J WRITE it is ayear since Goddard Lieberson 
offered The Columbia Literary Series to the public a 
black leather case containing 12 longplaying records 
a nicely-made book with a Preface by Mr. Lieberson 
an Introduction by the late Irwin Edman entitled ‘The 
Writer as Reader,”’ and photographs of, and biographical 
comment about, each of the 12 writers — all for only $10 

I didn't buy my set. I read for the series in order to get 
a free set, which reached me in October 1953. I dropped 
everything else, read the book, and listened to a little 
of each side of each record, and to all of both sides of my 
own. This work took about four hours. Had I listened 
to everything it would have taken 12 hours or more, I 
didn’t listen to any of the stuff again, for a good reason, 
which I shall get to in a moment 

The series has been adequately reviewed, consequently 
this is not to be another review. I will, however, name 
the writers, and the pieces they read 

W. Somerset Maugham: The Three Fat Women of Antibes, 
and Gigolo and Gigolett 

Aldous Huxley Brave New World, Introduction, 
and Linda's Death 

John Collier: Mary, De Mortuis, and Back for Christmas 

Sacheverell Sitwell: from Spain, Mauretania, and Rou 
manian Journey 

John Steinbeck The Snake, and Johnny Bear 

Katherine Anne Porter Flowering Judas 

Edith Sitwell Excerpts from A Poet's Notebook, and 
A Notebook on William Shakespeare, and Excerpts from 
The Canticle of the Rose, and Other Poems 

Christopher Isherwood; From A Berlin Diary, Prater 
Violet, and The Condor and the Cou 

Truman Capote Children on their Birthday 

Edna Ferber: The Gay Old Dog 

Sir Osbert Sitwell, From Left Hand, Right Hand 

William Saroyan Several short stories, and excerpts 


from various novels and plays 


“Uf records of the voices of writers of the past were available, whom would | want to listen to... . 





Gorky Poe Goethe 





One hundred dollars for the set automatically prevented 
it from reaching anything like even a very small portion 
of the people who might be interested in hearing the 
voices of contemporary writers, for that is what the series 
amounts to — the recording of speaking voices, as against 
singing voices, or chanting voices, although several of 
the writers speak with great artfulness and equal or surpass 
the artfulness of professional actors, and come quite near 
to chanting. 

I believe Columbia plans to make the records separately 
available at regular trade prices, probably in the near 
future. There isn’t likely to be a rush for any particular 
record, however, although sales are apt to pick up for ‘all 
12, at about five dollars each, I suppose. In four or five 
years it is not unlikely, however, that the records will 
be individually available for as little as half a dollar each 
Ac that time they will sell like paperback books. Certain 
records will probably sell in the millions, as many popular 
songs of three minutes’ duration now sell, at a cost of 
anywhere from half a dollar to a little under a dollar. 
When the inexpensive longplaying record is commercially 
profitable the voices of writers on records will be generally 
heard, along with the voices of singers, actors, comedians, 
statesmen, and speech-makers in general, who are now 
heard both over the radio and on records. Writers, as 
such, are not apt to become radio favorites, so that we 
may presume they will be heard on records almost ex 
clusively. 

A number of questions come up regarding the business 
of having the speaking voices of writers on records, in 
a more or less permanent form, since it is being done now 
on a considerable scale. There must be at least 50 long 
playing records devoted to the voices of writers reading. 
apart from the Columbia set I have mentioned. One can 
hear (at about $6 an hour) Dylan Thomas, T. S. Eliot 
Conan Doyle, Sean O Casey, Ogden Nash, Gertrude 
Stein, Robert Benchley, Merrill Moore, Carl Sandburg, 
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Tennessee Williams, Eudora Welty, E. E. ¢ ummuings, 
ind quite a few others 

First, does the making of such a record add to or de 
ract from the total impression of a writer and his work? 

I think the existence of such a record, or even a series 
of them, does neither, strictly speaking. Reading will 
always be reading, and no reader hears a writer's voice 
when he reads, if in fact he hears any voice at all, excepting 
perhaps his own. Silent reading does not appear to be 
in any kind of danger at all. The silence of it is much 
coo attractive. 

On the other hand, listening to writers on records may 
very well become as appealing as listening to anything 
else on records — for its own sake. Such listening satis 
hes curiosity, it is interesting, and it can be dramatic 

Writers’ records will be kept available as their books 
are kept available. In short, this is an inevitable and proper 
business, for all sorts of valid reasons. Writers who prefer 
not to have their voices available on records will simply 


not make them available, that’s all 


Suou a writer permit his voice to be made available? 
Every writer will decide for himself, of course. I happen 
to think it is a good idea, and I have no illusions about 
the importance of writers in general, or about myself 
[ just think it is a sensible idea. First, it means royalties 
and most writers Can use a new source of royalties Second, 
it is instructive. A writer learns a good deal about his 
writing by reading it aloud for others to listen to. Third, 
there does not appear to be any reason for a writer not 
to permit his voice to be heard. His friends hear it every 
day. 

What is the probable value of this? Well, to begin with 
it is good for anybody at all to hear somebody else reading 
ind talking, but I think it is especially good for writers 
of all kinds to hear other writers of all kinds reading and 
talking. Some of the writers they will have met in person and 
heard in conversation, but many of them they will not have 
met and heard. Apprentice writers (of which there are always 
more than anybody is likely to be able to guess) will 
enjoy listening to such records. And finally writers die 
like everybody else. If there are no records of their voices 
interested parties of the future will be deprived of valuable 
clues to the nature of any given writer. All writers, good 
and bad, tend to be difficult to account for — certainly 


is difficult as anybody else. Having the voice of a writer 


‘Lee eee © Quite a messy assortment, I tnow. 


Tolstoy Whitman 
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co listen co 1s apt to be at least a little helpful nm case 
it is ever worth anybody's time to want to try to account 
for his achievement, or his failure 

What is the probable uselessness of the business? Or 
the harm of it? If a writer is not simply epposed to the 
business for reasons of his own (which I will not ery 
to guess), there is no possible uselessness or harm 
as far as I can see. If a writer is a bad reader, if his way of 


| 


speech is extra good or extra bad, if his voice seems « 


be unlike what his writing would impel one to believe 
his voice might be like, there is no harm in any of this 
and it is useful. It is not necessary for a writer to have 
a good speaking voice, or to be an expert at speech al 
though writers as a rule tend to speak clearly, for they 
are concerned about communication 

Can the speech-way of a writer be annoying? Of coursé 
itcan. Anything can be annoying. So what? Is it annoying 
to make a record? No more than it would be to do any 
other kind of work, for making a record ts nothing more 
than work. It is not work as writing is work, but it ts 
work as sending a novel to a publisher is work. Can 
such work be enjoyed? I don't know why it can't If 
a job is to be done in any case, it might as well be done 
with pleasure 

My recording for Columbia was done on my own 
machine in my own home in Malibu. The machine isn’t 
much, but there are good machines, and I am in favor 
of this procedure for writers, rather than the procedure 
which involves recording studios, technicians, signals 
signals off, and all the rest of it Technical deficiencies 
are balanced by naturalness. I tend to believe that the ideal! 
record will be more than just a straight reading of a given 
piece of writing. It will be something of the writer himself 
If this were not so, if the reading were the important 
thing, then it would be in order for a professional reader 
or actor to attend to the matter 

Is the spoken word worth recording in the first place 
The answer is yes. Anybody interesting should be heard 
whenever it is desirable to hear him. That can be done 
only by means of records. Who is interesting? Everybody 
is, but all artists are likely to be a little more interesting 
than all others. Composers, painters, sculptors, architects 
urtists of all kinds should be heard 

As for myself, how do I feel about furure generations 
hearing me talk, and reading my own writing? (1 have 
been asked the question, I may say. I am not asking it 
but I wail answer it.) First, che whole matter is unimportant 


Second, there is no Continued on page 9f 


The point is that | would like to listen to very nearly any writer at all.”’ 





Twain London Dickens 
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COMEBACK IN CHICAGO 
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Chicago once had some of the grandest grand opera in America, or | 


indeed in the world, and it may have again. Here the prospects 


ave judged in the light of the Lyric Theatre's initial season. 


= 
Ew, R SINCE the first man discovered that he could 
umuse his fellows by standing apart from them and pre- 
tending to be someone other than himself — or, rather, 
nce he discovered that if he amused them sufficiently 
they could be persuaded to contribute food and flints and 
skins to his support there has been show business, 
ind with it the eternal problem of guessing just what will 
engage the attention of audiences. And ever since there 
has been show business, very likely, its people have said, 
with an odd blend of wonder, pride, and glumness, that 
nothing is sure about success in it except that nothing 
is Sure about success in it 

If you put on a show that people think they will enjoy, 
they will come to find out. If they do enjoy it, they will 
tell their friends, and an audience will show up next time 
If they do not enjoy it, they will tell their friends that, 
too, and that will be the end of the show. Everything de 
pends on what the show is like relative to the caprices 
of the omnipotent “‘they.”’ 

Ac this practical level, opera is in no basic way different 
from any other kind of show except that it is extremely 
lifhcule and expensive to produce well, In fact, first-class 


opera has never really paid its own way, save for brief 





periods under exceptional circumstances, since it was 
invented in the late Renaissance by a group of wealthy 
young Florentines (who were operating on the rather 
charmingly askew theory that they were not inventing 
anything at all but, rather, restoring in its primal glory 
the chanted and danced classic theater of Euripides, 
Aeschylus and Sophocles). The reason is simple: The 
human voice —even the loudest, as distinguished from 
the most beautiful — will carry only so far, and production 
costs are so high that in a sold-out theater big enough to 
bring in enough money to meet the outlay, the people 
in the seats furthest from the stage would not be able to 
hear the singers. Yet in a smaller theater it is only too 
easy to lose money on opera even if all the tickets are 
sold 

The solution of this problem is obviously far from 
simple, and many sad impresarios have failed to find it 
Obviously, if not enough money can be taken in at the 
box-ofhce to meet the costs of production, either the 
costs must be lowered or some extra-box-office source 
of income found. Given a capacious-enough theater, 
standards can be lowered and tickets sold for less money 
But there is no guarantee that enough people will want 


rebearsal of Lucia: In bridal gown, with back turned, is star Maria Callas; Giuseppe di Stefano, as Edgardo, is at center, wearing tartan. 
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to hear opera on a popular-price level for safe operation 
Or, first-class standards can be aimed at and first-class 
prices charged. Then, when the deficit is known, the com- 
pany can turn to individuals of wealth, civic groups, and 
even the government and say, in effect “Look here; 
wouldn't it be a pity for an enterprise like this to go under 
simply because it doesn’t make money. It is cultural 
asset and deserves to be supported.”’ 

Since government subsidy of the arts is not a popular 
idea in this country, it is almost always private citizens 
who finally come through with enough cash to permit 
operations to continue — or who fail to come through 
and allow them to cease. The problem of any opera com 
pany is to find the balancing point at which the deficit 
is small enough to be met in this way and still to maintain 
standards high enough to make the cultural asset plea 
seem reasonable. It is this balancing point that the Lyric 


Theatre of Chicago seems to have found, after more 


than 20 years during which others have tried and failed 


The operatic past of Chicago is interesting, although 


it had no opera at all until 1850. Performances then were 


given in the Rice Theatre, which burned down in 1865 
and was replaced by the Crosby Opera House. In 1887, 
the year after the Metropolitan Opera House was built 


in New York, a season of German opera was given in the 


Exposition Building, and plans were made for the con 
struction of the Auditorium Theatre 

The really glorious days of opera in Chicago began 
on December 9, 1889, when Adelina Patti sang to Pres 
ident Benjamin Harrison as a member of the first Audi 
corium Theatre audience. This theater, designed by 
Louis Sullivan, turned out to be a masterpiece — roomy 
yet seemingly intimate, and blessed with acoustics that 
even today are spoken of in awed tones, Of all the theaters 
in this country used for opera, only the Philadelphia 
Academy of Music and the Brooklyn Academy of Music 
are compared with it by people who have listened or sung 
in all, and then only as less striking representatives of 
the same qualities 

Until 1910, most of the Auditorium opera was staged 
by touring or semi-touring companies. That year saw 
the formation of the first real resident group — the Chicago 
Opera Company, later renamed the Chicago Grand Opera 
Company, as if to underline the international status it 
had then attained. The first World War brought with it 
financial troubles — bankruptcy proceedings in 1915, 
reorganization in 1916, and finally, in 1922, collapse 
beneath the weight of a splendid $800,000 deficit that 
all appeals failed to lift 

However, in 1923, the very next year, this company 
was succeeded by the Chicago Civic Opera Company, 
which promptly came up with a $400,000 red figure itself 
But this loss was met, and so were subsequent losses 
including one of $450,000 in 1928 and in gag the 
company moved from the Auditorium to the new 3,80 
capacity, twenty-million-dollar Civic Opera House erected 
by Samuel Insull 

By no means everyone was pleased with the move 
which meant leaving not only the intumacy and superb 


acoustics of the Auditorium but its tangible reminders 
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of the golden tradition that had been buile there. Bur 
there were also apparent advantages. The old Auditorium 
needed extensive structural propping if it was to remain 
usable, and, in any case, the production resources it offered 
were far less imposing than those of the new Civic Opera 
House, whose 16-story flies and 100-foot stage depth are 
still awesome a quarter of a century later. Some people 
including, apparently, almost all interested Chicagoans 
find the almost aggressively moderne auditorium décor 
with its long, sharply pitched orchestra floor and glassed 
boxes set far back, annoyingly devoid of charm. But 
there is no denying that the excellent sight lines converge 
on opera-producing plant far superior to that at the dis 
posal of the Metropolitan and matched in this country 
only by that of the San Francisco War Memorial Opera 
House. Although some complain of the acoustics, they 
are clean, in most parts of the house, at least, although 
the total effect can scarcely be called cozy. The Civic 
Opera House 1s, essentially, a grand opera house for 
grand operas, and that is what was put on its stage 

But the honeymoon of Chieago and its new opera house 
was not to last long. The Depression came, and Insull’s 
public utilities empire and reputation came toppling down 
He had paid the bills and with new settings to be 
provided for the standard repertoire, not to mention sets 
imported for new works that were given one or two pert 
formances and then dropped, they were pretty fabulous 
bills. Now he could no longer pay them, and in 1931 
the Chicago Civic Opera closed the opera house doors 
after having run up a cool $1,000,000 deficit 

And that, until last November, was the story of first-class 
really grand opera in Chicago. The fall of Insull left che 


city with (1) a multi-million-dollar plant specifically 


Scene from Act IV of Norma, with Callas singing the title 
role and Nicola Rossi-Lemeni as Oroveso, Druid high priest 














lesigned to present opera, with (2) warehouses and storage 
racks full of operatic scenery and costumes, all tied up 
by litigation, and with (3) a long-cultivated taste for the 
very finest and most lavish and best-sung productions 
but with no Company to present them 

Finally, in 1934, an attempt was made. The Chicago 
City Opera Company was formed But its modestly 
scaled and less brilliantly cast productions did noc fill 
the artistic gap that had been left, and did not capture 
the imagination of audiences accustomed to the best 

For in its finest years, both in the Auditorium Theatre 
ind the Civic Opera House, the Chicago audience had 
heard casts and seen productions that were among 
the best in the world, and certainly in no important way 
it all inferior to those of the Metropolitan, which most 
people today tend to think of — at least partly thanks 
to broadcasts and tours — as the opera company in the 
(Jnited States 


| N WHAT are generally regarded as the good old days 
vowever, both Chicago and New York maintained opera 
companies that gave full seasons. Although in the course 
of their careers, many singers sang both in Chicago and 
it the Metropolitan, the rosters were largely different 
mut virtually equal in strength. Singing with the Chicago 
Opera was a full-time proposition, and it had its own 
tars, its own tradition, especially in the French wing, 
which has never been the Metropolitan's strongest point 
lt was in Chicago that Mary Garden made by far the most 
important part of her career on this side of the Atlantic, 
ind the same is substantially true of such great singers 
co name only a few sopranos who come to mind as being 
especially esteemed by record collectors as Edith Mason, 
Claudia Muzio, Rosa Raisa, Amelita Galli-Curci, Tou 
lal Monte, and Graciela Pareto, not to mention Eva Turner, 
the great Turandot, or Frida Leider. Tito Schipa made 
i large part of his American career in Chicago, and Lucien 
Muratore practically all of his, and in the American tenor 
Charles Marshall the city had an Otello when the Metro 
politan had none, There were the days when Chicago had 
Aida casts with Virgilio Lazzari as Ramfis and Alexander 
Kipnis as the King of Egypt, and it was there that baritones 
like Giacomo Rimini, Giuseppe Danise, and Cesare 
Formichi held forth. Vanni-Marcoux sang Boris Godounoft 
and also Scarpia, and the German wing boasted such 
baritones as Joseph Schwartz and Heinrich Schlusnuss 
Chis kind of thing could go on page after page, but the 
point has been adequately made that in singer strength 
Chicago had no need to draw on the Metropolitan, any 
more than it needed a Tullio Serafin when it had a Giorgio 
Polacco to conduct. There was glory enough for both 
With this kind of background, it is scarcely to be won 
lered at that the Chicago City Opera for all that many 
of its performances were better than reputable — had 


some difficulty hanging on until just before the start 


of the second World War. When the war ended, there 


was talk of reorganizing and resuming operations, but 


nothing came of it; the plan was abandoned before even 
x 
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one performance could be given. After that, Chicags 
heard all of its opera from visiting companies. An attempt 
was made co interest the city in a working arrangement 
whereby it would share the New York City Opera Company, 
but almose all of the performances given by the company 
in Chicago were panned without mercy — except. the 
production of Prokofieff's The Love for Three Oranges, 
which was originally commissioned and produced by the 
Chicago Opera and so had special local standing in ad 
vance — and the box office did not do enough business 
to keep anyone interested in going ahead with the pro 
jected bi-city company 

This, then, was the situation that Carol Fox and Lawrence 
Kelly, both in their twenties, both with musical training 
and, probably more important still, both wealthy and 
well-connected socially, determined to do something 
about. Beginning in 1950, when the idea — or ideal 
firsts took shape, they set about organizing the Lyric 
Theatre and, to see that the bills were paid, the Lyric 
Guild, with twin goals of 40,000 members and $250,000 
Neither goal has been reached even yet, but by last Febru 
ary enough had been accomplished to make it seem ad 
visable to come forward with a calling-card production 
Mozart's Don Giovanni was chosen — partly on artistic 
grounds, partly because of a perverse desire to meet the 
problem head on by producing a really hard work. With 
Eleanor Steber, Irene Jordan, Bidu Sayao, Leopold Simo 
neau, and Nicola Rossi-Lemeni in the main roles, and 
with the Lyric Theatre's gifted young musical director, 
Nicola Rescigno, in the pit, the production sold out two 
performances and received very good reviews. The 
Lyric Theatre announced that it had lost $922.34 on the 
production, but considered this to represent financial 


as well as artistic success 


Au THIS POINT, Miss Fox went to Europe on a 
shopping cour for the fall season, returning with a roster 
of Italian singers calculated to arouse the interest of even 
the most blasé American opera-goer. It included Maria 
Callas, Rosanna Carteri, Giulietta Simionato, Mirto Picchi, 
Tito Gobbi, all well known here through recordings if 
not in person; Giuseppe di Stefano, whose reputation 
has grown since his seasons at the Metropolitan; Giacinto 
Prandelli; Nicola Rossi-Lemeni; Gian Ciacomo Guelfi, 
a young baritone who has become very popular in first 
class Italian houses; and the veteran buffo Carlo Badioli 
In addition, some local singers were engaged, and a 
number of free-lance Americans, most of them specifically 
for the full stage premiere of Vittorio Giannini’s The 
Taming of the Shrew, which Olin Downes, reviewing its 
television premiere in the New York Times, praised as 
perhaps the finest of American operas and recommended 
to the attention of the Metropolitan. 

Aside from the blinding effect of Miss Callas’ name 
there are two notable things about the roster: First, of 
all the singers listed, only two— Eleanor Steber and 
Lorenzo Alvary — are on the current Metropolitan roster 
and relatively few have sung Continued on Page 10 
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goes to Constitufion Hall 


by PAUL SAMPSON 


A report on the first attempt to record a full symphony 


orchestra in action and play the recording back at once 
from the same stage — the public to judge the “fidelity.” 


a 
a PURSUIT of the elusive ideal of ‘concert hall 
realism’’ has been carried to its logical end. Instead of 
making yet another attempt to bring the concert hall into 
the home (advertising copywriters long since have ac 
complished this, anyway), Washington, D. C., sound-en 
gineers brought a home music system to the concert hall, 
Constitution Hall, to be exact. That aérie of the Daughters 
of the American Revolution was the scene last November 
of what was billed as the nation’s first high-fidelity con 
cett. Sponsored by Washington's good music station, 
WGMS, and employing the entire National Symphony 
Orchestra, the event was called ‘‘Soundorama 

The concert arose from the guilt feelings of M. Robert 
Rogers, president of WGMS, who was disturbed by the 
thought that more people listen to radio and records than 
go to concerts. Since he was responsible, in large part 
for this situation in Washington at least, Rogers wanted 
to do something about it. He found a willing accomplice 
in Howard Mitchell, conductor of the National Symphony 
who is willing to lead his orchestra wherever more than 
half a dozen persons gather. (A couple of years ago the 
National Symphony played at the dedication of a cemetery 
fountain. Last fall, it played a brief concert during the in 
termission of the Washington Redskins’ opening home 
professional football game. It was a common joke around 
Washington afterwards that symphony had outplayed the 
futile Redskins.) They devised a simple idea. Have the 
orchestra play a concert, record part of it on tape and 
play it back immediately through a superb sound system 
High fidelity addicts would be lured into the hall to hear 
the sound system, and 
then, as Rogers put tt, F 
‘They would hear how 
good a symphony orches 
tra sounds in person 

The concert was a com 
mercial and, to a _ lesser 
degree, artistic success, The 
4,000 seats in Constitution 
Hall were practically filled 
ind the orchestra played 
well, though not as well as 
it can. As a high-fidelity 
showcase, however, tne 
oncert was only tantaliz- 


ng Only a couple of 


Washington's “Saundorama 
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The 10 speakers spoke very briefly 


minutes of music were played through the awesome system 
that was assembled on stage. The sponsors tried too hard 
not to emphasize sound over music, thus disappointing 
many in the audience who expected a /i#tle more high fidel 
ity show-off. What reproduced sound there was, however 
was good 

The music was picked up by a Western Electric 640-AA 
condenser-type microphone suspended slightly behind and 


Another 


condenser mike was placed on the top of a stand about 


about 20 feet over Conductor Mitchell's head 
10 feet high at the edge of the woodwinds. It was opened 
only slightly just enough cto fill out the orchestral 
balance The microphone-placement was the result of 
long experimentation by WGMS, which has recorded and 
broadcast the National Symphony in Constitution Hall 

The microphones fed into a Berlane Multichannel! 
Mixer MCM.-2 and a Berlant Broadcast Recorder BR-1 
using Audiotape. The tapes were played back through a 
Fisher s0-C Master Audio Control, which distributed the 
sound to 10 Fisher Laboratory Standard 5§0-AZ all-triode 
50-watt amplifiers, each wired to a Jensen Model PR-10« 
Imperial speaker system. The to speakers weren't just 
window dressing. They had to fill a million cubic feet of 
space in the hall. The amplifiers were on a two-step tet 
at the left of the stage, next to the tape recorders, (This 
array of components made the concert resemble an elec 
(ronic votive rite Supervising’ engineers were Irwin Stein 
formerly a physicist with the Bureau of Standards, and 
Albert Preisman, vice president of the Capitol Radi 
Engineering Institute 

The concert opened with 
a brass fanfare by Paul 
Creston that began with a 
crashing cymbal and 
tympani roll. Just before 
the end of the selection 
the brass players, who had 
been standing, took their 
instruments from their lips 
ind sat down. The mus 
Kept playing I KCEpl for 
the opening tympani and 
cyml al, it all had been or 
tape Unfortunately 
though the audience emit 


Continued on page 9: 


49 











Pt ees Ba PETE EN! BB TTereer Oe NRAFZ7FT BA 19790077 O48 91777779 Be 
eke ME WEL GS OLEH ER Lig Lat FE WATSE OS WOO OR 


eg "47 
iT. > 


ae 
eB VQ we 


INSTALLATIONS 


ws as vet 
fe 


AOR 


ee YS oe PL ae 21) es FI*#AAT4A OB F474, O4 9974. re 
(b4b 6) BM Bhbbbs, GRBHVV GE BRATS GO Uss05 ZO ss) fe 

























At right is a*handsome modern 
installation done by the Olympic 
Engineering Company of Seattle. 
Below (left) same installation is 
shown with cabinet doors opened; 
note speaker housing above televi- 
sion screen. Below (right) is an 
ingenous housing for an air coupler 
and a three-speaker system. It 
was designed and built by Louis 
Nodell of Patterson, New Jersey. 
The cabinetry is a glue and 
screw construction of three-quarter- 


inch tongue-and-groove panelling. 
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The elegant construction above is the work of 
Weingarten Electronics of Los Angeles, Calif. 
The chest to the right of the speaker above is a 
storage bin for records; the chest to the left of the 
speaker (pictured close-up at the right of this 
caption contains changer, audio equipment and 
tape recorder. The system below (left), built by 
R. L. Happ of Pass Christian, Miss., features a 
folded Hypex rear loading horn reinforced with 
concrete. The cabinetry below (middle) was done 
for Mr. and Mrs. Robert Gammell of Kenmare, 
North Dakota. The corner housing below (right 


is another design of the Olympic Engineering Co. 
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by ROY F. ALLISON 








READ WELL BEFORE SHOPPING 


Since January 1954 we have picked up approximately 20,000 new readers, of whom 


approximately 19,995 have expressed a yen for an article on the fundamentals of 


fi-shopping. 


i= SS HE HAS a complete system installed for 
hum by an expert, the initiate to high fidelity is faced 
with the formidable task of selecting the proper components 
for his installation, But he has a great many to choose 
from, and advertising in the high fidelity field cannot be 
charged with undue modesty, Because of his inexperience 
he lacks faith in his own judgment, and he is inclined 
co be less than completely certain of the salesman’s sin 
cerity. What could be more natural, then, than a demand 
for simple answers to his simple questions What is 
the best amplifier, pickup arm, cartridge, speaker system, 
regardless of price or in a given price range? These ques 
mons, and variants of them, account for a substantial 
part of the correspondence to HIGH Fipetrry’s editors 

Unfortunately, there are usually not simple answers 
tor them, for reasons similar to those that make it mean 
ingless to insist (without qualification) that a given auto 
mobile is “the best."’ Personal taste, the purposes for 
which the vehicle will be used, the importance of prestige, 
ind the size of the pocketbook are only some of the 


factors that determine which automobile is best for a 


given user; so it is with high-fidelity equipment. There 


$ one significant difference. Only one choice need be 
made in the case of an automobile, but several are nec 
essary to assemble a complete high fidelity system, each 
choice being interrelated to some extent with the others 
This increases the complexity of the procedure, certainly, 
but permits individual variations in system design that 
are impossible to most automobile buyers. The satisfaction 
that comes from assembling a system that may well be 
inique is not to be underrated 

One way to duck the multiple-choice difficulty is to 
muy one of the better ready-made high-fidelity consoles 
Not many of these meet all the criteria for true high fidelity, 
so that careful comparative listening is required here too 
But there are some good ones in the higher price brackets 
lc is advisable to get one in which the speaker system is 
in one enclosure and the electrical equipment in another, 
separate box. The advantages of a packaged system, 
if it has an acceptable degree of fidelity, are obvious 
But the buyer must accept also the cabinets, which may 
not be precisely complementary with his existing furniture 
ind which, moreover, account for a substantial part of 
the cotal cost. People who must get the most for their 


lollars are not advised to buy packaged high fidelity 
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Herewith we offer one which we hope will hold them until 1956. 


Another alternative is the complete or almost-complete 
systems, with or without cabinets, that are offered by some 
of the larger manufacturers. Connecting wires and cables 
are ordinarily furnished with these combinations, bur 
the total price is at least equal to the sum of the individual! 
unit prices, or slightly more. Most dealers will supply 
connecting cables for amy combination of components 
at a small extra cost; if the purchase is large enough, some 
dealers don't charge for this service. The only real ad 
vantage of a “system” from one manufacturer, therefore. 
is that the buyer can be reasonably certain that the units 
will work well together. Substitutions can be made in 
one or more of the components, at the buyer's discretion 
with no financial penalty. The inexperienced purchaser 
should be extremely wary of the seemingly fabulous 
bargain deals offered by dealers in standard composite 
systems of their own devising, particularly those in the 
lower price ranges. 

For those who elect to assemble their own systems 
entirely, some general rules can be given. First, the com 
that is, they should 
work well together. Controls should not be duplicated: 


ponents should be compatible 


if you decide on an amplifier with integral bass, treble, 
volume and selector controls, you don’t need a separate 
preamplifier-control unit or a tuner which also includes 
these. Unless you're going to start right out with a bi 
naural setup, there should be only one preamplifier-contro! 
either as part of the main amplifier, part of the 
tuner, or a separate unit. If the control section has in 


section 


adequate record compensation facilities, of course, 4 
simple record compensator or preamplifier-equalizer can 
be used in addition. 

Be certain that the cartridge will fit easily in the pickuy 
arm without a major conversion job and, if a record changer 
is to be used, that the cartridge is physically cough enough 
to operate the trip mechanism without malformation 
of the stylus-bar. The preamplifier should have adequate 
sensitivity for the cartridge you're going to use, or a 
transtormer will be required, and should have pickup 
matching facilities or clear directions for installing the 
proper terminating resistor for the cartridge. There should 
be enough input plugs on the control unit to accommodate 
all the sound sources you plan for now or in the future 
if you plan a really elaborate system with a tuner, TV 
and a tape recorder, you'll need at least three switched 
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high-level inputs, in addition to the preamplifier input 
(s) for your record player and/or turntable. And if you 
have a tape recorder in mind be certain that the control 
section has a tape-ourput jack 

If you buy preamplifier and amplifier of different makes, 
be sure the main output of the control section is adequate 
ro drive the main amplifier — that is, if the amplifier is 
rated as needing 1.5 volts input to produce maximum 
output, then the control unit should be able to deliver 
that voltage with a normal input. If the amplifier is to be 
located more than five or six feet from the control section, 
it (the control unit) should have a low-impedance or 
cathode-follower output. The same is true of the tuner 
and of the tape recorder if they are to be situated at some 
distance from the control unit. Finally, the control unit 
should have AC outlets, so that the amplifier, at least, 
can be plugged into one of them and turned on and off 
by the control unit’s power switch. Some of these pre 
cautions apply only to separate preamplifier-control 
units, as is obvious; if the control section is built into the 
amplifier, for instance, then the AC switch will turn both 
sections on or off at the same time 

An amplifier should have a choice of output impedance 
taps, since you may not be using a speaker of the same 
impedance rating indefinitely. Furthermore, the amp 
lifier’s power rating 1s important —a 10 or 12-watt amplifier 
is entirely adequate for rooms of reasonable size when 
used with a speaker system of good efficiency, but will 
not be sufficient to reproduce peaks of sound without 
distortion in a large room, with the volume turned well 
up. Inefficient speakers, although usually producing 
good sound, may make it necessary to use an amplifier 
of higher power rating. It is never a good idea, though, 
co use an amplifier with a power rating greatly exceeding 
that of your chosen speaker system 
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If a taupe recorder is to be included in your system 
try to get one with an output feed co your control-unit 
that is taken off ahead of the recorder’s power output 
stage, when the recorder has a built-in speaker. The best 
high fidelity tape recorders do not have built-in power 
amplifiers and speakers, alchough some have these available 
as separate, Optional accessories 

With the possible exception of a loudspeaker system 
it’s a fairly safe bet that hi-fi equipment quality — in terms 
of performance and dependability — will be directly pro 
portional to its cost. In other words, you get about what 
you pay for, and this should be remembered when evaluat 
ing the sometimes fantastic claims made for very low-priced 
components. You can save some money if you are handy 
at kit-building, or if you chance to find some good second 
hand units, but otherwise it’s smart to be skeptical. And 
conservative 

Also, the performance of an audio system is determined 
not by the best element in the chain, nor by the average 
quality of the components, but by the worst unit 
In any permanent system, accordingly, there should be 
quality consistency; as a general rule, price consistency 
is desirable for that reason. If you can't afford now the 
kind of system you'd like to have eventually, then you 
should, of course, buy now as many of its components 
as you can afford, so that you won't have to replace them 
all. But the ultimate goal should be a system wherein 
all components are utilized to their greatest capacities 
Since, for equivalent quality, the loudspeaker system 1s 
far more expensive than any other part of the system 
that may be the element to economize on originally 
Fortunately, it is often easy to add to a loudspeaker system 
to improve it, rather than replace it entirely, Your initial 
moderate investment in this component need not be 


wasted, as it would be Continued on page 94 
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by MARTIN MAYER 


What do you hear from Paris? 


LEIBOWITZ AND CHARLIN 


teeta COMPOSE, conductors conduct, critics 
criticize and violinists fiddle one man, one trade, one 
period in which to specialize, one record company with 
which to sign exclusive contracts. Not always, though, 
and especially not for M. René Leibowitz, a Polish-born 
Frenchman of Russian ancestry, who took his basic 
musical education in Austria, polished his conducting 
technique under the guidance of an Italian, wrote the 
standard book on the greatest of modern German com 
posers, and speaks English as if he came from Peoria, 
Illinois, It is hard to put one’s finger on M. Leibowitz, 
for he is a blithe, serious spirit 

He is a unique figure in the record business, an indepen. 
dent conductor-contractor whose performances have ap 
peared on at least eight different labels. The record com 
panies for which he works do not have offices or musical 
directors in Paris, or large staffs to handle the planning 
and organization of a recording. They want a record; 
they can scrape up so much money for it; and will M 
Leibowitz please choose his artists and his hall and his 
engineer and give them a tape by three weeks from Mon 
day? Among the large vocal works he has recorded, more 
or less in this manner, are Mozart's Zaide and Schénberg’s 
Gurrelieder, Bizet'’s Pécheurs de Perles and Satie'’s Socrate, 
Verdi's Ballo in Maschera, Offenbach's Belle Hélene and 
Ravel's L’Heur Espagnol Symphonies, suites, concertos, 
contradances have poured out from under his baton, 
onto tapes, across the Adan Few conductors have 
made more recordings than Leibowitz; none except Her 
mann Scherchen has made so many in so short a time 

In the flesh, M. Leibowitz is a tall, thin, stooped young 
man obviously in his early thirties though chronology 
makes him 1o years older. His hair is black and his com 
plexion very fair, producing the strange combination of 
a belligerent five-o’clock shadow and a look of pallid 
frailty. His manner is casual, and he sprawls when he 
sits; but he is always slightly abstracted in some deep 
problem. Almost alone among musicians, he seems not 
co know a single malicious story about anyone; if he 
doesn't like someone or something it makes him sad. Nev 
ertheless, he vastly enjoys the other man’s joke, treasures 
and practices the role of the good listener. This accom 
plishment, even more than the good sense of what he 
iys, has given him a world-wide reputation as a brilliant 


nversationalist, For many musicians no trip to Parts 





is complete without a visit to Leibowitz’s apartment on 
the Quai Voltaire. 

The apartment has been home to dozens of recordings 
here they have been planned, sold to the moneyed in 
terests, rehearsed and polished before their emergence 
under the microphone in the Apollo Theater. The work 
room (also the living room) is a comfortable square 
with low couches, a low armchair and a low coffee table, 
whitewashed bookcases with books, books, books; a 
large concert grand with three or four music stands beside 
it. The windows face away from the river and the traffic 
on the Quai, onto the top of a large, quiet courtyard 
A hired pianist pounds the piano, the young singers 
stand at the music stands, and Leibowitz with infinite 
patience smooths their phrasing and coaches their ex 
pression 

“I keep trying to convince record companies,” Leibowitz 
says, ‘that good opera recordings can be made more 
cheaply than good orchestral recordings. What costs 
the money? Time with the orchestra. If you want to 
rehearse an orchestra four times it costs you a fortune 
But singers receive a flat fee, and they always want 
sound their best, so you can go over the work with them 
again and again, and the only cost is a dollar and a half 
an hour for the pianist. The orchestral parts of most 
Operas afte easy: you don’t need much time with the 
orchestra. You can put a well-rehearsed opera before 
the microphone much more cheaply than a well-rehearsed 
symphony.” 

Other artists do their work and take their fees; Leibowitz 
must be a businessman, too. 

He started, however, as a violinist, and without any 
waste of time. He began taking lessons when he was in his 
fourth year. He made his first professional appearance 
in Warsaw, at the age of 10. Two years later the family 
moved to Paris, where the boy moved smoothly on toward 
his expected career as a virtuoso violinist. ‘The doctor 
ended it,’’ Leibowitz says. “He said I had heart trouble 
and for a vear I had to stop entirely. You can't take a 
year off from the violin,” 

Separated from his instrument, Leibowitz entered 
on conservatory education, and in 1931 went to Vienna 
to study with Anton Webern. ‘‘Elementals,”’ he recalls 
‘Harmony, counterpoint, orchestration.” The studen: 
atmosphere roused him to an interest in conducting 
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ind though largely untrained he picked up the baton 
for student orchestras playing contemporary scores 
An operetta company, struggling along on the outskirts 
of Vienna, asked him to direct a production of Offenbach’s 
Vie Parisienne, and almost without knowing it he had 
a second profession 

On his return to Paris he picked up still a third, playing 
piano with a jazz band. Teaching, and composing scores 
for unimportant films, filled in the time until Victor de 
Sabata came as a guest conductor to the Paris Opera, and 
asked Leibowitz to coach singers for him. ‘De Sabata,"’ 
Leibowitz says, ‘is a very kind man. He has always been 
a friend. He gave me a good deal of encouragement to 
After de Sabata’s 
leparture a small Paris radio station hired Leibowitz to 


become a conductor, and many hints.”’ 


lead its small orchestra, and he gave a weekly broadcast 
of serious music for a small, serious audience 

That job disappeared with the Occupation. Leibowitz 
spent the war years in Paris, then a very dangerous place 
for a man with his name. Staying behind his own doors 
as much as possible, he wrote two operas (neither as 
yet performed) and a book on the compositional mechan 
ics of Arnold Schénberg. A difficult book 


lished in 1946 and almost immediately translated into 


It was pub 


English and German; today it is internationally con 
sidered the standard work on its difficult subject 

The French radio system was nationalized after the 
war, and the conductors of the pre-war stations absorbed 
into the staff of the Orchestre National de la Radiodif 
fusion Francaise. Leibowitz did occasional radio concerts, 
conducted as a guest in Switzerland, Italy and Germany, 
taught and looked happily at the surprising royalties 
from his book. Then the Lp burst in the American cosmos 
and fathered countless stars and comets of record com 
panies. Dial Records, looking for someone with authority 
to record Schénberg, went to Leibowitz and opened up 


for him a new and previously unheard-of career 


| on FOR SMALL companies on a_ piece 
basis is a hazardous occupation. There is never enough 
money for adequate rehearsal or recording me. Often 
what money there is comes from an angel specially roped 
for this recording and not particularly musical. Some 
babe catches the angel's attention, or some artist's manager 
flatters him correctly, and the poor conductor finds himself 
saddled with a soprano or a cello soloist who must be 
featured — and gently treated, too, please. These problems 
are not peculiar to Leibowitz or to Paris or to the record 
companies for which he works But Leibowitz solves 
them better than anyone else I know of 

He has the advantage of being in Paris, which ranks 
with London and New York in the number of fine orches 
tral musicians available for an afternoon's work He 
knows great quantities of them, knows which have the 
solfeggio necessary tO master a part without much in 
the line of rehearsals. As a teacher, he is regularly in 
touch with the Paris student population; among the young 
singers he has put on records for the first time are such 


exquisite talents as Mattawilda Dobbs, the American 
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coloratura, and Janine Lindenfelder, his Socrate and Belle 
Hélene. He is willing to work terribly hard for the pleasure 
of being his own boss, and the chance to record musi 
he loves: next he wants to do Rossini's ltaliana in Algeria 
Offenbach's Duchesse, Verdi's Rigoletto all 


Verdi,” he says grandly 


Grande 
He has the light touch and 
the rhythmic imagination so vital in recordings. Finally 
he knows an engineer 

André Charlin. I could not do it at all without Charlin 
Leibowitz said. ‘He made my first recording, and I think 
it was his first, coo. Now he makes almost every record 
taped in Paris. Because of him I never have to worry 
about the technical side, and I never have to do anything 
over for technical reasons. Everything is set beforehand 
and nothing has to be moved. You must go see Charlin 

I did 

The Centre de Régistrement des Champs Elysées ox 
cupies two floors of an eight-story building behind the 
Théatre des Champs Elysées, near the Seine in one of 
the most pleasant residential districts in Paris, It contains 
two small studios for recording chamber music, an office 
for André Charlin, another for his assistant, and another 
for the office files; a tape-editing room, a disk-incising 
room, a storeroom and a large workshop. It ts utterly 
unlike any other recording center 

Charlin, too, is a free-lance contractor. Although he 
has worked as recording engineer pure and simple for 
all the big companies, his particular specialty is the full 
job, from seating the musicians to delivering a master 
record, ready for pressing. Indeed, he carries the job even fur 
ther back. Elsewhere the tape machines are Ampex, or EMI 
here they are Charlin, hand-made in the workshop. The 
control equipment is Charlin-designed and _ patented 
the amplifiers Charlin, the tape-editing machinery Charlin 
the loudspeakers made to Charlin specifications and 
enclosed in a Charlin-patented box The microphone 
(there is only one microphone) was, it is true, made by 
Telefunken; “but,” says Charlin cheerfully, ‘they might 
not recognize it. I have adapted it.’ 

Leibowitz speaks Russian, Polish, German, French 
Italian and English; Charlin speaks French Leibowitz 
is frail and has close-cropped black hair; Charlin is a 
big though graceful bear of a man, and his luxuriant 
white hair has apparently never been cut. His complexion 


is ruddy, his jaw prominent, his manner jovial and very 





Leibowitz at a recording session. Note sound-focusing panels. 
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usy, but patient, too, as he explains his methods, his 
ecording machinery, and the playback equipment he 


presently selling to a very small, very rich group of 


French musicians and engineers 

In this Chaine d'Ecoute CHARLIN (selling for roughly 
$y» mcluding tax the maces has allowed the in 
lusion of other peopl lesign Instead of buil ling 


j 


us own record-player, he recommends the Tourne-disaue 


Garrard avec Changeur automatique et Téte G. | The amp 


iher 1s his own. available m warts for the home or 
4 warts for the theater five tule with aH yiteme de 
nivre-vreaction tres pou and a maximum distornon of 
\ Ihe pre-amp 1s also a Charlin orginal, it has six 
wosition mciudme one tor mu roy hone and one tor 
6mm. sound him fis in the speaker system, however 


that M. Charlin come most completely into his own 


The housing is a pyramid with the top chopped off, the 
seveninch wooter, which handles all frequen¢ ies) from 
40 , c/Sata maximum distornon of 4 db, 1s mounted 


n the center with a spreading horn trom the cone to the 
edge of the pyramid, the tweeter, a nearly flat, perforated 
sk which low ike an Old-fashioned fa ite micfr | hone 


smply sits naked atop the pryamid This tweeter, which 


handles all frequencies from 7,401 to 4 cps, 1s electre 
‘atic and brand new except that Charlin had a patent 
ut for much the same sort of thing back in 1ga¢ 
Fren h patents expire in years ind an annual payment 
nust be made to keep them in effect at any ume I he 


vast majorty of Charlin’s patents have died one way ot 
the other, and now he has only ; stall gomg im the 
held of acoustical engineering Among the patents he 
lropped as not worth the annual fee was one for magnetic 
lutise 


tape recording, entere im 194 | began as a f 


} 


Charlin says but | became interested in loudspeakers 
when | was very young, in 1921 I went to the School 
of Public Works, and studied im the electrical section 
Almost ummedutely, | began taking out patents. I made 
the first talking movies in France, using records. I made 
all the equipment myself. Then I opened a factory, the 
Etablissement Charlin, to make sound equipment for 
films. After the war the company merged with another 
but it stall uses my inventions. It won the grand prize for 
projection equipment at the 1945 Venice Film Festival 
Before then, Mr. Dyer of O:seau-Lyre had come to me 
ind asked me to make the first LP equipment in France 


That is how the Centre de Régistrement was started.’ 


eae N people work in the Centre, and all of them 
ue: ~Charlin-trained Elsewhere tapes are processed by 
4 team, an engineer and a musician; but Charlin's logic 


lemands that such work be done by one mind with one 


pan of ears He takes musicians and teaches them all 
ubout engineering For the time-consuming jobs of 
ape-editing and disk-making he wants girls they 
have the patience, and the cleverness Mile. Houssin, 


who edits all the tapes in a large, acoustically-treated 
studio, is a pretty girl in her twenties who recently took 
first prize in the violin at the Paris Conservatoire. The 


work of transferring from tape to disk is done by Mme 


4 


Martyel, equally young and trim, in a separate upstairs 
studio; she started with Charlin as a secretary in 1949 
and was quickly trained to her present position. Charlin 
himself listens to everything before 1% goes out to be 
pressed Editing the tapes,” he says, “is the most im 
portant operation. I expect that for every three hour: 


in the studio, there will be six hours of work on the tapes 


as can handle anything up to a string quintet 
in his own small studios, for larger groups, he uses a 
legitimate theater, seating his subjects in a cleared space 
in the orchestra. When he has the chairs arranged he sets 
up screens, each one nine feet high and nine feet long 
behind the men whose sounds he wants directed or diffused 
Each screen has one hard, smooth side, to reflect sound 
and one porous, rough side, to absorb sound. Sometimes 
Charlin will set a screen around a single musician; sometimes 
he will use a series of screens behind an entire section of 
the orchestra When the work involves soloists and 
chorus, and extra drums and a doubled wind band, plus 
passages for solo viola, Charlin’s arrangements of screens 
look like some mad architect's model for a city of the 
future 

Other people find it simpler to hang several mikes and 
blend the result in a control room. Almost every engineer 
who has tried to pick up a large orchestra on one micro 
phone has rapidly returned to the customary three, “‘we 
find,’ says London FFRR in England, “we lose definition 
with a single mike.” But Charlin is not merely a lover 
of the one-point take; he is the high priest of the faith 
He recorded Schénberg’s Gurrelieder and Berlioz’ Trojan 
at Carthage with a single mike. And he has secured full! 
definition even in Erik Satie’s Socrate, work of a composer 
who had little experience and less interest in orchestration 
Whether definition is originally dull, and becomes shary 
during the long hours of tape editing, is the sort of ques 
tion that does not get answered; but in the result Charlin’s 
one mike seems to miss nothing. 

At the recording session the microphone is hung on 
a giraffe, usually just above the conductor's right shoulder 
Then the orchestra comes in and tunes up, and Charlin 
sets the controls for the recording. The controls will 
not be touched again. “‘It is the only way,’’ Charlin says 
“This way, the conductor hears exactly what is going into 
the microphone. He knows what he wants, and when he 
gets what he wants he has made the record. It is that 
simple.” Charlin is not interested in binaural theories 
“I gave a public demonstration of stereophonic sound 
back in 1942," he says. “It is a good trick, but just a 
trick.”’ 

Somebody mentioned that conductors often have 
their own ideas about seating orchestras and placing 
soloists Yes,’ said Charlin doubrfully. “Sometimes 
there are discussions. If necessary, there are ordinarily 
a few slight adjustments that can be made without harm 
He flashed his big, hearty smile. “I remember, before we 
made Les Troyens, everyone was very worried. They said 
Dr. Scherchen was a very particular person, a student 
of engineering, a man Continued on page 9° 
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See Fleetwood 
at the Los Angeles 
Audio Fair, Room 515 








i you (ike to elay—buy TV with 


and with the same professional quality as TV station monitors — 
also made by Fleetwood. Your Custom Fleetwood television 


receiver system is quality matched to your Hi-Fi equipment 





It supplies power for your speaker and has high fidelity output 


to connect to your sound system. The separate remote unit operates W , 4 









40 feet or more from the picture chassis. Readily adaptable to U.H.F 


Both remote (2 chassis) and non-remote Fleetwood units 


Add 


are available for 21”, 24” and 27” picture tubes 


Fine Fleetwood performance is available in units starting at $199.50 


Write today for complete information and name of dealer nearest you 


tu 
audie-Vidow 
hidolity 


Siecdwood ~ 


CUSTOM TELEVISION 


Manufactured by CONRAC, INC. © Dept. A @ Glendora, Calif, 





At 


A few dealer franchises still available 
Conrac is the 
Canadian name 
for Fleetwood 


Export Division: Frozer & Hansen, Lid 


301 Clay Street Son Francisco 11, Californie, U. § A 
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Z \ \ In every field of endeavor . . . manufacturing, 
\| \ the theatre, concert or contest... 


oN ) K there is always one standout. 
Lames 
p; ° p iT aly In HI-FI equipment the standout is Pickering... 
ickering : . Ye *—\ pioneer in this field, responsible 
, mo for the development and introduction of outstanding 
l— 8 components for highest quality performance; 


4] : ee 
i mA every product bearing the Pickering name 


‘ { is engineered to conquer the challenge of, 
win optimum performance . . . in their manufacture ihe 
the most stringent quality controls are / SX > 
exercised to assure and maintain the “Ne Plus Ultra” v4 


reputation for products featured by the @ @emblem. 


Omponents... SYNONYMOUS WITH HIGHEST QUALITY 


Design... lanufacture...Derformance 








It’s with good reason that professionals use 
Pickering Audio Components . . . they know 
the values built into Pickering equipment. 
INVESTIGATE and you too will use Pickering 
components for your HI-FI system... . 
You'll thrill to new listening experiences .. . 
you'll have the same high quality performance 


oN as leading FM/AM good music stations, network 
WW jj? and recording studios... REMEMBER, leading 
WS. record companies use Pickering Components 
(4 A) for quality control. 


A 


\/ 
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PICKE RING and company incorporated « 
Oceanside, L.I., New York 





PICKERING PROFESSIONAL AUDIO EQUIPMENT 


% -— base 7 
‘Gor Mtoe whe can hear lhe djffeunee 





. . Demonstrated and sold by Leoding Redio Parts Distributors everywhere. 
For the one nearest you and for detailed literature; write Dept. 1-6 
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Din FIFTH EDITION of Grove 
Dictionary of Musto and Musitan 
contains eight million words and 
8,516 pages, takes up 29 inches on 
the shelf, and weighs 28% pounds. | 
have not counted the words; the 
other specifications | can vouch for 
Irs editor is Eric Blom, a_ British 
scholar and writer in his mid-sixties 
who has devoted eight years of 
watchful labor to hatching the nine 
volumes of Grove's the Fifth They 
are now on sale in America, fresh 
from the presses of R. & R. Clark 
in Edinburgh, at $127.50 per set 
Of .001§94 Cents per word 

When Blom went to work on this 
project in 1946, Grove's was heavy 
with Victorian incrustations Al 
though the encylopedia (Drtionar) 
is a misnomer) had been updated 
from ume to time, its framework 
remained basically unaltered from the 
original edition of 1878-89 edited 
by Sir George Grove himself a 
masterful compilation in its day but 
long due for a mgorous overhaul 
Blom began by pasting up the ex 
isting material on large sheets of 
blank paper and then deciding 
article by article whether revision 
or replacement was called for This 
was not altogether easy he con 
cedes, ‘but it was fascinating. More 
had to be condemned than a first 
general consideration had indicated 
For the rest, everything that could 
be allowed to go through had to be 
touched up, sometimes drastically 


sometimes with new sections inserted 
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by ROLAND GELATT 


} 


but im many other cases merely tor 
details of punctuation of typogra 
phy Most of the original subjects 
were retained, though not always 
in the same proportion In che 
Fourth Edition, for example, Jenny 
Lind was given twice as much space 
as Gabriel Fauré; they now have 1 
and 8 pages respectively To these 
Blom added some 5 new articles 
one of them a 240-page treatment of 
folk music that amounts to a book 
in itself Other new contnbunuons 
deal with Criticism, Concrete Mus 
Baroque Interpretation, Harpsichord 
Playing Therapy and Postage 
Stamps 

The notation “Edited by Eric Blom 
on the ttle page of each volume 
means exactly what it says Blom 
personally edited every one of those 
eight million words, having decided 
at the outset that his responsibility 
could not possibly he divided or 
lelegated One assistant he as 
serts never knows precisely what 
the others are doing, and an editor 
who has to supervise them all and 
to coordinate their work will be so 
harassed that he will find it much 
easier to do everything himself. | 
at any rate, prefer doing work t 
checking the work of others 

The first person to read through 
all of Grove's with a critical eye will 
be able to venture a competent 
opinon on how well Blom dis 
charged his job. Untl then, the bese 
anyone can do ts to browse at random 
and set down admittedly random 
impressions. With the completeness 
or readability of the new Grow 
there should be few quibbles | 


11s 


have been trying diligently to « 
cover a subject that Blom omitted 
so far without success And I have 
yet to find an article that 1s not 
written in clear and usually graceful 
English. In his Preface to the Fifth 
Edinon, Blom inveighs against che 
doughy, verbose prose employed by 
some German-American scholars, a 


language (masquerading as English 


which he wuwreverently dubs Musi 
ologese None of ut appears in 
Crrove §, praise be 

Of course, everyone who flips 
through the nine volumes will be 
able to find faule with individual 
articles More than one eyebrow 
will be lifted over the piece on 
Richard Strauss, which dismisses his 
latest work as ‘‘tired’’ and repetitious 
and makes no reference at all to his 
autumnal masterpieces: Capriccio, Met 
amorphosen, and the Four Last Songs 
To my thinking, the utility of a 
two-page article on Toscanini that 
never once mentions the NBC Sym 
phony 1s highly questionable In 
deed, the entries on contemporary 
performers are generally weak (save 
those written by Desmond Shawe 
laylor | fail to understand, for 
instance, why a biography of Pierre 
Bernac should admit ‘It is not known 
where he studied,’ when the infor 
mation could have been obtained 
simply by asking Mr. Bernac And 
even though the School of Slavoni 
Stcudies in London University gave 
advice on the transliteration of Rus 
sian names, | am not at all convinced 
that we should be made to look up 
well-known musicians under brand 
new spellings Despite Grove's and 
the School of Slavonic Studies, | 
shall continue to prefer Koussevitzky 
to Kussevitsky and Rachmaninoff 
t Rakhmaninov, if for no other 
reason than that the gentlemen in 
question preferred the former spellings 
themselves Finally, just to prove 
that even the most alert editor can 
nod, I was startled to notre under the 
Landowska entry the following cross 
See also Well-Tempered 


startled because no such 


reference 
Clavichord 
reference exists, though there is an 
entry for Well-Tempered Clavier which 
declares that “the original ttle ‘Das 
wohltemperitte Clavier’ should never 
have been translated as ‘The Well 
Tempered Clavichord 

If I give the impression that the 


new Grove is riddled with error 
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and inconsistencies, forget it. Anyone 
with a practiced eye can pick some 
lint from eight million words. All 
in all, it's a tremendous and unique 
store of information I wouldn't 
be without it. And I paid for it too, 
in coin of the realm 


On A COLD February morning 
in 1948 I was chatting with Peter de 
Jongh in the Paris ofhce of HMV 
when a fellow-employee with an 
ecstatic expression burst into the 
room brandishing a ten-inch disk 
“Wait until you hear this,” he cried 
“We just got it from our Barcelona 
factory.” The record bore a blue 
label, the legend “La Voz de Su 
Amo,” and the number AA 340, and 
it contained two songs by Turina 
performed so bewitchingly as to make 
me an immediate partisan of the 
singer. Her name was Victoria de 
los Angeles Unlike some others 
first heard via the phonograph, this 
singer turned out to be every bit as 
effective in person as on records 
In the intervening years she has 
broadened her repertoire commend 
ably, This season, for example, her 
Carnegie Hall recital included a group 
of Hugo Wolf lieder, sung with 
endearing simplicity and sovereign 
repose. But it is in Spanish music 
that De los Angeles best shows her 
mettle, and never to finer effect 
than in the recent La Vida Brew 
by De Falla (which also derives from 
HMV's Barcelona branch) 

Being a pushover for this kind of 
music, I'm immensely pleased to 
see that American record companies 
have finally discovered Spain. More 
and more LPs are coming from this 
source. One that has given me many 
hours of pleasure is a Westminster 
issue devoted to music of Joaquin 
Turina played by the Orquesta Sin- 
fonica de Madrid under Pedro de 
Freitas Branco 
are excerpts from the atmosphere. 
laden Canto a Sevilla, sung by Lola 
Rodriguez de Aragén, who 
was a pupil and as 
Although 
she lacks the luscious suavity of the 
great Victoria, Miss Lola evokes the 
spiric of this music admirably, and 
the Madrid strings endow it with 
that thin, slightly acidulous twang 


Contained therein 


I learned 
from Grove's 
sociate of the composer 


that suits the Spanish idiom so well 
Incidentally, Grove's arucle on Turina, 
written by Walter Starkie, shows a 
lively appreciation of this composer's 


taleuts, which I hold to be con- 
siderable; it also gives a catalog of 
works herewith recommended to any 
entrepreneur who believes there is 
nothing left to record, 


WHEN ALMOST a_ thousand 
people subscribe in advance, sound 
unheard, to a set of records, the 
phenomenon bears investigating. In 
the case of three Bach Guild LPs 
issued this month, “the phenomenon”’ 
is a pianist named James Friskin, 
a 68-year-old Bach specialist whose 
reputation among those who have 
heard him is, well, phenomenal. 
Friskin gives few recitals these days 
and until now has never made records. 
One reason for this may be that 
Bach on the piano has become 
rather déclassé, so much so that Friskin 
now feels impelled to plead for the 
establishment of ‘“‘peaceful coexis- 
tence’ between harpsichord and piano. 
Like his fellow student at the Royal 
Conservatory, the late Harold Samuel, 
Friskin plays Bach in an unashamedly 
pianistic style with all the fluid legato 
effects of which that instrument is 
capable Seymour Solomon, the 
quietly knowledgeable founder and 
director of Bach Guild-Vanguard, 
searched all over New York for a 
hall in which to record Friskin. None 
of the auditoriums suggested to him 
had the acoustic properties he desired. 
One morning on his way to the 
subway Solomon noticed a Masonic 
Temple he had been passing every 
day for years. On a hunch he went 
inside and found a wood-constructed 
room of exactly the right degree of 
resonance. And there, last September, 
the sessions took place 
the heart of Brooklyn. 


deep in 


WHEN MUSICIANS gather to 
pull apart a piece of musical criticism 
(a favorite indoor sport), one of them 
is almost sure to deliver the classic 
plaint; ‘What right has he to give 
an opinion? He couldn't possibly 
do it himself.” There are several 
good answers to this, but none 
more effective than that offered by 
Virgil Thomson, who has abandoned 
musical criticism —at least for the 
time being--and moved across to 
the other side of the footlights 
His firse New York appearance since 
leaving the Herald Tribune came in 
the Sunday afternoon series of the 
Concert Society of New York when 


he conducted a chamber orchestra 
in music of Bach, Mozart, and Satie. 
Considering Thomson's predilection 
for Satie, it was not surprising that 
this composer's “symphonic drama” 
Socrates stole the show. Although its 
musical discourse is grave and austere, 
Socrates in an imaginatively nuanced 
performance can be terrifyingly 


moving. Under Thomson's sym- 
pathetic munistrations it had just 
this effect. Will some company 


please take note and make a recording 
of his interpretation? 

No one in the mid-twentieth cen- 
tury could term Rossini’s Ofello ter- 
rifyingly moving, albeit that was 
the emotion its composer hoped to 
convey. Too many roulades and 
cadenzas interpose themselves for us 
to view it other than as a period 
piece. But in that context it is a 
highly listenable opera, as the Ameri- 
can Opera Society demonstrated by 
reviving Otello in a concert perform- 
ance at Town Hall. Jennie Tourel, 
as Desdemona, could not always 
cope with the acrobatics decreed by 
Rossini, but in the lyric parts of her 
role she sang regally. Even at an 
optimum performance, however, we 
would still have to hear Rossini’s 
Otello with eats grown accustomed 
to Verdi's, and the earlier opera 
wilts under the comparison. 


Ons OF MUSIC'S recurring trag- 
edies lies in the fact that singers 
rarely become superlative recitalists 
until their vocal powers are on the 
wane. An apt demonstration of this 
came within the space of eight days 
when Roland Hayes and Elisabeth 
Schwarzkopf gave recitals in New York. 
Schwarzkopf, at 39, delivered an 
all-Wolf program with polished efh- 
ciency; however, despite her sang- 
froid, the penetrating simplicity of 
Wolf seldom came across. Hayes, 
at 67, controlled his voice by dint 
of obvious effort, but from this 
struggle emerged musical commun- 
ication of great persuasion and a 
refinement of phrasing such as singers 
seldom evince. He was abetted by 
a sensitive accompanist, Reginald 
Boardman, and an appreciative au- 
dience. Miss Schwarzkopf's listeners 
could be termed grateful but hardly 
appreciative, since they insisted on 
applauding as soon as she had finished 
singing and to heck with the piano 
postlude. At an all-Wolf recital, 
that’s treason. 
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CLASSICAL 


BACH, C.P.E. 
Concerto for Piano, in D Major 


Helen Schnabel, piano. Vienna Philhar 
monia Orchestra, F. Charles Adler, cond 


Trio for Flute, Violin and Piano 


Camillio Wanausek, flute; Walter Schneider 
han, violin; Helen Schnabel, piano 


SPA 37 $5.95 


12-in 22, 20 min 


Carl Philipp Emanuel Bach was the second 
son of the great Bach, and the one destined 
to have the greatest effect upon the course 
He played a leading role in the 
evolution of what has become known as 
the style galant 

With the publication of his 
the True Art of Playing Keyboard Instru 
Philipp Emanuel became the leading 


of music 


Essay on 


ments 
piano teacher of his era. In 1772 he pub 
lished a set of six piano concertos, of 
which the present work was one. It makes 
very fine listening indeed This listener 
was quite amazed by the audacious manner 
in which the piano is introduced: the 
orchestral tutti, instead of coming to a 
complete close, suddenly ventures into a 


strange key, and the piano makes a sur 


prising, ‘‘veiled entrance during the 
harmonic excursion 

The trio, likewise, is a _ thoroughly 
enjoyable work Performances and re 
cording are fine DR 
BACH, J. S. 
Art of Fugue 
Josef and Grete Dichler, two pianos 
WESTMINSTER WAL 2! Two 12-in 


$11.9 


4 min 


Previously recorded in orchestra, organ and 
the Art of 
Fugue now appears in a handsome, per 
Bach probably 


harpsichord performances 


Suasive two-piano version 


intended his last, great musical testament 
as a keyboard work, although it transcends 


JANUARY, 1955 


Reviewed by 





PAUL AFFELDER e C. G. BURKE e 
ALFRED FRANKENSTEIN e@ 
INDCOX + 


DAVID RANDOLPH e 


easily than a solo 
Seidlhofer the 
shifted 


its dithculties more 
performer, and Bruno 


arranger, has doubled voices or 
them up and down the keyboard for the 
same effect that registration on a harpsi 
chord or organ has. This gives textural 
variety besides underlining and clarifying 
the tormal treatment 

For those who care: After the first 11 
contrapuncti, the subsequent sections here 
have their order changed as follows 
Canon at the octave, Canon at the twelfth, 
Canon at the tenth, inverse Canon by 
augmentation, Contrapunctus XIII (with 
the rectus after the inversus), Contrapunctus 
XII, the unfinished fugue 


Bach scholars may reasonably question 


and the chorale 


some of Seidlhofer's procedures, but as a 
whole this is an honest, listenable version 
of a work that increases in stature with 
Performance and recording 
Choice of 


dynamics 


each rehearing 
are immaculate and full of life 
seem 


tempos, phrasing, and 


justified, without necessarily being che 
only good ones. It would be interesting to 
know if the Dichlers’ instruments are the 
14-foot Bésendorfers they use in ther 
Cook recording, for the pianos here have 
the same wonderfully full tone and the 
extra resonance in the bass 

Since two pianists were available, it 
would have been nice if Westminster had 
included Bach's own two-piano arrange 
ment of Contrapunctus XIII, even if it is 
not an essential part of the whole; the free 
parts a ided by the composer make ta 
listinctive work, exciting to hear But 
perhaps that would have been too much 
of a good thing. James Lyons’ brief notes 


ontain much helpful comment R. I 


BACH, J. S. 

Cantata No. 51, “Jauchzet Gott” 

tMozart: Motet, “Exsultate, Jubilate’ 
KV 1665. 

Lois Marshall, soprano; Chamber Orchestra 

Bach Toronto 

Mozart), 


Symphony Orchestra 
Sir Ernest MacMillan, cond 


JOHN M. 
JAMES 


ROBERT KOTLOWITZ 


Folk Music........ 








CONLY 


HINTON, JR. 


JOHN S. WILSON 


5 a duh waters bowie tek er aie 70 
cement vc Ql BE Si cs «vce vwedeevavnnsdeeserreaee 
aac wee ee ..§9 Best of Jazz... ‘Whvkeeeds aie wa eee 72 
ae ..64 Toscanini on Records, 1944-1947.. ince 

any one medium. Duo-pianists can hurdle HALLMARK CS-2 12-in 17, §§ min 


$5.95 


Miss Marshall is admirable, Sir Ernest 
admirable by half. The Hallmark company 
new in the experience of this reviewer 
provides perhaps not by design a tricky 
and amusing antithesis of style in rejoicing 
The strong and true soprano is ready for 
anything, and Sir Ernest helps her ring 
triumphant in the dogmatic, elevated 
jubilation of the Cantata, but the court 
paganism of the Motet is chastened by 
the conductor's beat into primness, nothing 
Bright and brilliant sound 
tor the Cantata, less distinct for Mozart's 
side C.G.B 


pagan about it 


BARTOK 
Concerto for Piana No. 2 
Concerto for Piano No. 4 


Edith Farnadi, piano. Vienna State Opera 
cond 
WESTMINSTER WL 5249 12-in 40, 28 


min. $5.95 


Orchestra, Hermann Scherchen 


Masterpieces both, and both magnificently 
played, but the recordings are distressingly 
thin. This is especially deplorable because 
each concerto places great emphasis on 
pianistic and orchestral color, and the 
artists involved here have clearly done their 
best to bring it out, but the engineers have 
frustrated their efforts If this were the 
only extant recording of the two concertos 
one would not labor this point, but both 
been done before; Miss Farnadi's is 
Third 


Concerto listed in current catalogs. As a 


have 


in fact, the fourth version of the 


performance, it holds its own with the 
best and surpasses some, and in both cases 
this may be the record of choice if inter 


pretation 1s all that counts A. I 


BARTOK 
Deux Images 


New Symphony Orchestra Tibor Serly 


cond 


Two Rhapsodies 





Cok 


1) 


Emmanuel Vardi, violin. New Symphony 
Orchestra, Franco Autori, cond, in No. 1 
libor Serly, cond. in No. 2 


BARTOK BR 407, 12-in. 15, 18 min. $6.45 


The Deux Images, which date from 191 

sound today like pop concert material 
very high-grade pop concert material, but 
scarcely works of a great and challenging 
modern master, The first is called In 
Full Flower and might well be subtitled 
The Afternoon of a Flower 
called Village Dance; it is one of Bartok’s 
earlier ventures into the Hungarian folk 


The second is 


idiom, and in its conventionality and 
timidity it makes a very interesting con 
trast to the flamingly brilliant Rhapsodies 
of 1928 on the other side of the disk 
These, of course, are also in the Hungarian 
folk tradition; the first reminds one of 
Bartok'’s deceptively simple folk song 
transcriptions, but the second is in his 
grandest, most pungent and overwhelming 
style. Performances of Bartok issued under 
the Bartok label are always highly if not 
authoritative, and this firm's 
worth their 


uniquely 
recordings are invariably 


slightly-more-than-average price A. I 


BARTOK 
Music for Stringed 
cussion and Celesta 


Instruments, Per- 
See Schinberg 


BEETHOVEN 
Concerto for Piano and Orchestra, No 
4 in G, Op. 58 


Clifford Curzon; Vienna Philharmonic Or 


chestra, Hans Knappertsbusch, cond 


LONDON LL-1045, 12-in. 34 min, $5.9: 


This is the Concerto that players do not 
presume to individualize to their fancy 
As a result, we have more masterly inter 
pretations recorded than of any other con 
certo This new London is one of the 
most masterly, and it has the most mas 
terly sound of all, absolutely convincing 
in the piano at all volumes, and beautifully 
organized in the orchestra. The blend of 
horns and trumpets with strings, and che 
vivid crackling of the wood, the glow of 
the full orchestra and the absence of harsh 
ness throughout a huge dynamic swee; 
are all notable things Yet this aristo 
cratic reproduction 18 free of an extraneous 
brilliance which could distract from the 
performance 

The pianist balances strength with finesse 
in a manner recalling Gieseking’s. He has 
an instinct for the singing phrase and 
never, to the knowledge of this writer 
does he disturb the musical contour for 
display. In the most lyrical of the grand 
concertos he remains a substantial lyricist 
Mr. Knappertsbusch is a surprise This 
conductor has been a Wagnerian of tradi 
tional parts for many years: he favors slow 
tempos and full harmonies Both these 
predilections are audible here, but un 
obtrusively The deliberation is not pro 
nounced, and it enables soloist and orches 
tra to make the harmonic richness sounds 
admirable, confirming, not weighting, the 
melodic line 

By now, nearly everyone must have a 
good Fourth Concerto, but no one has a 
better one than this C.G.B 


Since this review, Mr. Curzon has described 
the recording session in a CBS Radio inter 


view. Two days were devoted to painstaking, 
piecemeal recording and editing. Then 
there being time left he and the orchestra 
went through an uninterrupted play 
through, half for fun. Ic is this which was 
made into the disk! Ed 


BEETHOVEN 

Quartets, Op. 18: No. 1, in F; No. 2, in 
G; No. 4% in D; No. 4, in C Minor; 
No. 5, in A; No. 6, in B Flat 


Hungarian Quartet 
ANGEL 3512C. Three 12-in. 27, 23, 23, 22 
$17.85 for disks 


scores and notes by 


album 
Maurice 
Available separately, the Quartets 


a¢ 25 min 
mintature 
Hewitt 
in consecutive pairs, without album, scores 
or notes, at $4.95 per disk 


Moderation and comfort are in command 
of this fifth complete edition of Op 18 
Its values, if not the highest, are the 
steadiest The sonics nowhere slip into 
difhculties, and there are no excesses in the 
playing The tone of the instruments, 
product of playing and engineering, is 
sweet throughout, and this is not true of 
all 


Hewitt 


any other quartet who have recordec 
six Quartets, The notes by Mr 
himself a player and conductor of note, are 
informative and valuable, and the thin 
paper miniature scores are a help to anyone 
who can read them Planning 


vision and presentation are truly excellent 


Super 


in the careful way we have learned is an 
On the basis of this virtue 
it would not be a mistake to own Op. 18 


Angelic virtue 


in the Angel edition 

Here is a high average of performance 
without a single great performance. The 
six Quartets are in this edition unmolested 
by mannerism: the playing is entirely 
without affectation, and at least four of the 
slow movements are beautiful songs equal 
to the bese of their competition. This is 
good; but should there not be style in the 
other movements, some suggestion that 
the most gallant of centuries was in these 
Quartets 


resisting the advance of the 


least gallant, that silk was fighting soot? 
Such implications are in the Budapest 
performances and in some of the Pascal 
performances of Op. 18: the directness of 
the Hungarian Quartet does not leave room 
for them It is equally true that the 
Hungarian honesty is at no point repellent 
The records come too late: earlier, they 


would have resisted intrusion .. &. 2 


BEETHOVEN 

Sonatas for Piano: No. 2, in A, Ob. 2, 
No. 2; No. 14, in C Sharp Minor, “ Moon- 
light,” Op. 27, No. 2; No. 26, in E Flat, 
“Farewell, Absence and Return,"’ Op. 
Sia 


Artur Schnabel 
RCA VICTOR LCT-1155 12-1n 23, 14 


is min, $5.9° 


This is another of the very skillful Victor 
LPs transferring Schnabel from his historic 
8s. Perhaps none more than this makes 
us realize how great was our loss when the 
pianist died, No, 2 ts intact in its scoffing 
which 
Beethoven believed but which could not 


re-enactment of a classicism in 
contain him The tuny hesitations and 
accelerations of Schnabel here, the litle 
increments of force and the trifling sub 


tractions of emphasis, none pronounced 


enough to interrupt the current — rather 
they embellish its charm — create a master 
piece of deeply perceptive pianism which 
everyone ought to own. The subdued 
“Moonlight” lasts longer than a brighter 
glare, and Op. 81a has subtleties of analysis 
which may not compel us to think the 
Schnabel version the most moving, but 
which decidedly make it the most in 
teresting The sound is good enough 
to hold its own with disks much newer, 
the principal disadvantage coming from 
recorded hiss and other alien sounds in 
Nos. 14 and 26. Old discophiles can shut 
these things out of hearing: they were 
much worse on shellac surfaces ce 


BEETHOVEN 

Sonatas for Piano: No. 15, in D, “Pas- 
toral,”” Op. 28; No. 19, in G Minor, 
Op. 49, No. 1; No. 31, in A Flat, Op. 110 


Artur Schnabel 
RCA VICTOR 
18 min. $5.95 


LCT-1154 12-1n 20 


No other record containing three Beethoven 
Sonatas occurs to the writer as comparable 
in the playing to the work of Schnabel 
here. The ‘‘Pastoral,’’ in this poetry of 
subtly knowing presentation, has not its 
equal on records, and the little Op. 49, 
No. 1 was never more amiable. Op. 11 
more severely involved emotionally, has 
a less obvious superiority of interpretation 
because it requires more study and offers 
very strong competition in 


recordings 
But the Schnabel statement seems as moving 
as any can be The original disks were 
made in 1932, and the reconstruction is 
a marvel of care and knowledge The 
piano here has not the retention of deep 
bass and crispness of treble that we expect 
from the best modern records, but it never 
dissatisfies, and sounds better than half 
the piano records made since 1950. C. G. B 


BERG 
Concerto for Violin 


Ivry Gitlis, violin. Pro Musica Symphony 
William Strickland, cond, 


Concerto for Violin, Piano and 13 Wind 
Instruments 


Ivry Gitlis, violin; Charlotte Zelka, piano 
Members of Pro Musica Symphony, Harold 
Byrns, cond 


Vox PL 866 12-in. 24, 33 min. $5.95 


Berg's violin concerto is one of the most 
successful works of the 12-tone school, 
thanks to its noble and tragic sentiment 
and its relatively traditional idiom; the 12 
tone system is used here as a binding force 
to Organize a harmonic tissue into which 
a Bach chorale fits without the faintest 
incongruity The concerto for violin, 
piano, and wind instruments is less ob 
viously lyrical but it is nonetheless a work 
of great expressive power. It is one of the 
most rigorously schematic of Berg's com 
positions, Written as a tribute to Schénberg 
on his fiftieth birthday, its tone-row consists 
of such note-names as can be found in 
“Arnold Schénberg,”’ “Anton Webern 

and “Alban Berg Its first movement 
is a set of variations for the piano and the 
winds, its second is a two-part movement 
for the violin and ensemble, and the third 
is a combination of the preceding two 
This is only the beginning of the con- 
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certo’s formal intricacy; f 


example, the 
second part of the second movement is a 
precisé inversion of the first. But for al 
this, Berg remains Berg, a musician who 


appeals to the ear and the heart, and the 
concerto is no lifeless exer ise in norte 
relationships. Performance and recording 


are exsellent in both cases A. I 


BERLIOZ 
Harold in Italy, Op. 16 


Frederick Riddle, viola Philharmonik 
Symphony Orchestra of London; Hermann 
Scherchen, cond 

WESTMINSTER WL 5288 12-in $5.9 


In this vigorous, vivacious reading, Scher 
chen has at his disposal a first-rate orchestra 
fully capable of carrying out his wishes 
and a violist with a deep, rich tone and a 
full understanding of the music's possi 
bilities. Though Westminster's full, real 
istic and admirably balanced recording of 
this work presents it with by far the best 
sound of any recorded version, most 
collectors will want to compare it with the 
authoritative and more suave performance 
on a recent Columbia disk by Beecham 
with Primrose as the solo violist It's a 
matter of personal preference, but no one 
will go wrong with this altogether splendid 


Harold P_A 
BIZET 


Carmen — Suite for Orchestra 
tGounod: Faust — Ballet Music 


St. Louis Symphony Orchestra, Vladimir 


Golschmann, con 
CAPITOL P $288. 12-in 49 min. $ 


Nice, crisp, stylish but not flashy perfor 
mances of two French suites, too well 
known to need further comment. Capitol 
provides a good, well defined, but not 
particularly mellow sound, a trifle’ shrill 
in the strings, but generally ideal for 
these popular scores i ab 


BLOCH 
String Quartet No. 3 


Griller String Quartet 


LONDON LS 84 10-1n Oo min $4.9 


A work of great vigor, intense concentra 
tion, vast formal ingenuity, and extremely 
high spirits The prophetic declamation 
and Biblical lament which one expects of 
Bloch are totally absent, and if this score 
composed in 1952, IS typi al of Bloch 
recent output, it means that he has entered 
a new and very important creative phase 
The performance is extremely fine and the 


recording is equally impressive A. I 


BRAHMS 
Concerto for Violin and Orchestra in D, 
Op. 77 


David Oistrakh; National Saxon Orchestra 
Dresden, Franz Konwitschny, con 
DECCA DI 9754 12-in ) min 55.5 


Deutsche Grammophon, who made thi 
recording for Decca, give Mr. Oistrakh for 
once a chance to show his artistry in a c 

erto without making us gag a 
onics. It is the best Oistrakh record I have 
heard, with all che violinise’s familiar quali 
ties on clear display, and his musicianshy 
in the best light yer. We know the supple 


bowing and the protean tone Dut other 
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records were inadequate to express his easy 
agreement with the composer's stipulations 

music of these dimensions. Mr. Kon 
witschny tends to gravity to emf nasis on 
the majestic tramp of phalanxed sound. This 


provides a fine toil tor the soloist’s lilting 


ow, making preéminent that contrast a 
oncerto ought to have 


is good 


Reproduction 
standard, featuring the richness of 
mass in the orchestra and providing fair 
letail, while the solo violin ts excellent 


C.G.B 


BRITTEN 

Serenade for Tenor Solo, Horn and Strings, 
Op. 31; Lee Illuminations for Tenor 
Solo and Strings, Op. 18 


Peter Pears, tenor; Dennis Brain, horn 


[The New Symphony Orchestra, Eugene 
Goossens, cond 
LONDON LL 994. 12-in. 26, 21 min. $5.9 


This is not a transfer of the much admired 
performance of Britten's lovely Serenade that 
the Pears-Brain combination made for Eng 
lish Decca some years back, but a brand 
new recording. Good though it is, it does 
not measure up to the older version. Pears 
sings with less freedom here and the voice 
has taken on a tremolo that is often dis 
turbing, and Brain does not blow with the 
freedom, nor produce the ravishing horn 
tone of the first recording. Britten's musical 
settings for the Rimbaud poems, catch de 
lightfully the quick shifting moods of che 
verses, and there are orchestral touches 
throughout that could come only trom his 
pen. The performance is most imaginative 
and Pears handles the difhcule vocal line 
and the French texts well The orchestral 
support, under Goossens, is always well 
paced and defined, and the recorded sound 
except fora moment or two inthe Sonnet 


very agreeable ). FI 


CHARPENTIER, M-A 
Midnight Mass — See Vivaldi 


CHOPIN 
Les Sylphides Ballet 
tOffenbach: Gaité Parisienne — Ballet 


Philadelphia Orchestra, Eugene Ormandy 
ond 
COLUMBIA ML 489 12-in. 45 min. $5.9 


A very healthy and 


robust performance of 
the Chopin ballet score, thanks to the vital 
ity of Ormandy 
| 


lirection However, the 


onductor fails to project all the poetry in 
this romantic work, and the end result is or 
rhe prosak ide. Columbia's sound is a little 
overpowering for this rather fragile score 
The Offenbach frolic is far more successful 
with the Philadelphians giving it a thorough 

stimulating performance, that is certainly 


the peer of the Fiedler version recently re 


leased by Victor. The recorded sound here 

is brilliant as Victor bur rather darker 
n hue ). w. 
DEBUSSY 


La Boite a Joujoux Ballet Suite 
tSaint-Saéns: Carnival of the Animals 


Scarlarei Orchestra of Naples, Pietro Argent 


ond 
Fedora Lazzetti and Pina Buonomo, pianists 
in the Carnival 


COLOSSEUM CLP 


Debussy's charming ballet, The Box » 
To and Saint-Saéns' devastating satire 
on French music and musicians The 
Carnival of the Animals, make wondertul 
listening, but not in this recording. Ars 
gentoo § tempt ire too slow; there is pos 
itively no humor, and this disk deserves 
some sort of prize for the year's worst 
reproduction. La Boite 2 Joujoux has been 
well-recorded, complete, by Jonel Perlea 
for Remington, while The Carnival of th 
inimals is available either in its original 
form as a chamber work conducted by 
Izler Solomon (M-G-M) or in more familiar 
and more brightly reproduced orchestral 
form by Felix Slatkin (Capitol) on a disk 
which also includes the equally amusing 
Ibert Divertissement P. A 


DEBUSSY 

Sonata No. 3 for Violin and Piano 

tPauré: Sonata for Violin and Piano No 
2, in E Minor, Op. 108 


Christian Ferras, violin; Pierre Barbizet 
plano 
LONDON LL gog. 12-in. $5.9 


These two sonatas, both written in 1917 
represent late works by their respective 
composers Both are introspective but 
deeply expressive Ferras and Barbizet 
play them with warmth, but neither per 
former seems to dig very far below the 
surface, and the violinist’s intonation is 
not always perfect Reproduction is 
satistactory, the sound fairly intimate 
The Debussy Sonata has been given more 
sympathetic treatment by Francescatti and 
Casadesus (Columbia), Ginette and Jean 
Neveu (Angel) and Fournier and Doyen 
Westminster), while the last-named team's 
version of the two Fauré Sonatas is brighter 
and more interesting P_A 


DOHNANYI 

Quartet in D flat Major, Op. 15 

Quintet for Piano and Strings, in E flat 
Minor, Op. 26 


Curtis String Quartet Viadimir Sokoloff 
piano, in the Quintet 


WESTMINSTER WL $301. 12-in. $5.9 


Erno Dohnanyi was a twentieth century 
composer who clung to the musical prin 
ciples of the nineteenth century, and yet 
was able to make each new work seem 
fresh and original. It ts easy to find «a good 
leal of Brahms in his compositions, while 
in the Second Piano Quintet, recorded here 
for the first tame, quite a bit of César 
Franck crops uf W hat makes his music $0 
ippealing is its unusual melodic and 
harmonic twists and its glowing romanti 
fervor All otf these characteristics are 
brought out in the splendid readings by 
the Curtis Quartet, which is careful to 
point up the cyclical nature of the formal 
onstruction, as well as the warm melodie 
harmonies [he reproduction 1s 
clear and natural, though with practically 
no room resonance Now, why doesn't 


omeone record the beautiful Brahms-like 


Piano Quintet N in © Minor, one ot the 
ost remarkable Opu ; ever written? 
PLA 


DOSTAL, NICO 
Die Ungarische Hochzeit (excerpts 


The Hungarian Wedding: operetta Ex. 


53 








()} 


[) 


cerpts:; part of overture; Heimat, deine 
Lieder; Wir sitzen zusammen; Wungarian 
match; Am alten Brunnen; Tausendmal sag 
mir; Zeige, Geliebte; Kleine Etelka; Nun ging 
we von mir, zu meinem Schmerz; Czardas 


Traute Richter (s) and Herold Kraus (rt) 
Orchestra of the Berlin Stidtische Oper 
Hansgeorg Otto, cond 

TRLEPUNKEN TM 68021, 10-in. $2.95 


lo judge from this potpourri-style collec 
tion of gems from it, Die Ungarische Hochzeit 
is simply another, and not specially dis 
tinctive, member of the large family of 
operettas that have to do with gallant 
men and lovely women somewhere in 
Central Europe. This is nothing against 
it, but, below the top level, tunes in shows 
of this kind do tend to sound pretty much 
alike, especially when heard in close 
Decent enough perfor 
mance, decent enough engineering, but 


juxtaposition 


essentially for the specialist J. 1., 0 
DVORAK 

Concerto for Piano in G Minor, Op. 33 
Frantisek Maxian, piano Czech Phil 
harmonic Orchestra; Vaclav Talich, cond 
SUPRAPHON LPV 7 12-in $5.95 


Dvorak's Piano Concerto never has achieved 
great popularity Perhaps it is because 
the solo part is not sufficiently showy; 
it is too closely integrated with the orchestra 
to suit many keyboard virtuosi. But there 
is no denying the rich color and melodi 
beauty of this work, one of the composer's 
Talich has 
always been an authoritative interpreter 


loveliest orchestral creations 


of his countryman’s music, and in the 
Czech Philharmonic he has a fine ensemble 
Maxian may not be the world's most 
brilliant pianist, but brilliance is not much 
in demand here, so that his sympathetic 
reading of the solo seems just right. Re 
production is clear, with a small amount 
of surface noise P. A 


FAURE 

Ballade for Piano and Orchestra, Op. 19 

Four Nocturnes: B Major, Op. 33, No. 2; 
D Flat Major, Op. 84; No. 8 B Flat 
Major, Op. 47; in C Sharp Minor, Op. 74. 

tPrancaix: Concertino for Piano and 
Orchestra 


London Philhar 
monic, Jean Martinon, cond 

LONDON Ll i¢ sh 12-in 14 21, tt min 
$« o* 


Kathleen Long, piano 


Could xu be cue that only good pianists 
I do know 
thac when it turns up on records it is 
Kathleen 


Long's latest disk belongs in this category 


are attracted to Fauré’s music? 
invariably superbly performed 


For many years a famous exponent in her 
native England of the French composer's 
music, Miss Long is not at first hearing the 
most seductive of pianists. She plays with 
a full tone most of the time, without a wide 
dynamic variation, although with many 
Nor does she play with 
the suavity or silkiness of, say, Casadesus 
or Johannesen But how alive the music 


fine graduations 


sounds, from the luscious individual tones 
through the phrasing up to the whole 
span. You hear everything 
superbly balanced and blended, the long 
lines sustained so as to keep the shimmering 


the voices 


54 


harmonies from disintegrating. Her per 
formances can be played time and again 
without ever becoming pale 

Jean Francaix's Concertino is about as 
engaging a musical trifle as I know, possibly 
comparable to some Steinberg drawings 
in its Succinctness, wit, and simple, com- 
monplace materials Miss Long's per 
formance is a shade less dry than the 
composer's on Capitol, but it is still wonder- 
ful and superior in sound. The collabora 
tion of the London Philharmonic and Mr 
Martinon in the Ballade and the Concertino 
is first-rate. I may be wrong, but pianos 
sound more beautiful on such London 
disks as this than they do on any others 


R.E 
FAURE 
Requiem, Op. 48 
Pierrette Alarie, soprano; ¢ Maurane 


baritone; Choeur E. Brasseur, Orchestre Des 
Concerts Lamoureux, Jean Fournet, cond 
M. Durufle, organ 

EPIC LC 4044. 12-in. 47:45 min 5.95 


Fauré’s restrained and atmospheric work re 
ceives a very sympathetic and completely 
idiomatic treatment here. The performing 
forces obviously know what they are about 
Since the chorus is well-drilled and sings 
with complete understanding, it is surprising 
to note a certain ‘amateurish 
their vocal production 


quality in 
Surprisingly, this 
quality increases as one ascends through the 
various sections of the choir; the basses 
sound fine; the tenors are slightly less so; 
the women are less gratifying, tonally, than 
the men, with the sopranos being least 
satisfactory. The same relationship exists 
between the two soloists, as well. However, 
since all involved sing with such complete 
awareness ot the music $ content, one 1s 
tempted to overlook these shortcomings 
The recording, as such, is excellent, and 
Harold Lawrence's detailed jacket notes are 
worthy of mention D.R 


FAURE 
Sonata for Violin and Piano No. 2, in 
E Minor, Op. 108 — See Debussy. 


FRANCAIX 
Quintet for Wind Instruments — See 
Poulenc. 


FRANCK 
Symphonic Variations 
tD'Indy: Symphony on a Mountain Air 


Aldo Ciccolini, piano Orchestre de la 
Société des Concerts du Conservatoire; 
André Cluytens, cond 

ANGEL 45104 12-1n 16, 27 min. $5.95 


$4.95 (thrift pack 


Mr. Ciccolini's performances here are 
warmer, more mature than any I heard him 
give during his initial United States tour 
four years ago, and his return next season 
should prove rewarding. The tempos are 
on the slow side Mr. Cluytens has a 
predilection for them — but the unhurried 
pace allows the utmost in expressivity and 
clarity of detail, at the cost of only a little 
loss in tension. Balance between soloist 
and ensemble is excellent; piano tone is 
good The total sound has an intimate, 


slightly confined air R. I 


FRANCK 
Symphony in D Minor 
Le Chasseur Maudit 


Vienna State Opera Orchestra, Artur Rod 
zinski, cond 
WESTMINSTER WL 5311. 12-in. $5.95 


It is good to have Artur Rodzinski back 
with his clean, sensible, often vibrant read 
ings. Both the Symphony and The Accursed 
Huntsman may have a few heavy spots, but 
the tempi are usually right, and the interpre 
tations free of mannerisms. Paray's reading 
of the Symphony (Mercury) may still be more 
exciting than Rodzinski’s, and Beecham's 
Chasseur (Columbia) more elegant, but the 
present performances will surely find plenty 
of enthusiastic adherents. What's more, 
Rodzinski has managed to draw the most 
cohesive and refined playing out of the over 
worked Vienna State Opera Orchestra that 
it has been my pleasure to hear. All this 
has been admirably transferred to micro 
grooves by Westminster's engineers. P. A 


FRESCOBALDI 
Organ music 


Giuseppe de Dona, organ 
Vox PL 8780. 12-in. 46 min. $5.95 


Includes Toccatas Nos. 1, 2, 4, and 9, from 
Toccate e Partite, Part I], Germani edition, 
Variations on Aria di Baletto and Kyrie « 
Christe, from Nuptialia, edited by Sandro 
dalla Libera; Toccata cromatica per I’ elevaztone 
and Toccata per l'elevazione from Fiori Masi 
cali; Gagliarda e Corrente, La Frescobalda, 
and Canzone, from Liber Organi, edited by 
Dalla Libera 


In 1608, when he was only 25, Girolamo 
Frescobaldi became organist at St. Peter's 
in Rome. Although he continued at the 
job intermittently, he saw service under 
three popes before his death in 1643 
Probably the greatest organist of the seven 
teenth century, most certainly the greatest 
in Italy, Frescobaldi wielded an enormous 
influence on the next generation of musicians, 
through pupils who spread his style to 
Germany and through his works Bach 
saw fit to copy in its entirety his Fiors Musi 
cali, Frescobaldi developed a brilliant key 
board technique and enriched his harmonies 
by adding chromaticism to the contrapuntal 
style. These attributes, plus melodiousness 
and passion, should be apparent to anyone 
listening to the flowering glory of his music 
Mr. De Dona plays very well on an organ 
that ac its best is cleanly brilliant, but he has 
frequent recourse to a rather soggy string 
cone that I find unappetizing. If the rhythms 
seem wayward, the player is justified by 
Frescobaldi’s own encouragement of the 
rubato style. Vox has given exemplary re 
cording to the organ, at once resonant and 
clear, The documentation on the perform 
ing editions is gratifyingly complete. R. | 


GERSHWIN 

Porgy and Bess — A symphonic Picture 

tTchaikovsky: The Queen of Spades, 
opera for orchestra 

The Philharmonic Symphony Orchestra of 

New York, Andre Kostelanetz, cond 

COLUMBIA ML 4904. 12-in. 18, 24 min. $5.95 


The melodic content of Gershwin's score 
for Porgy and Bess makes an ideal basis for 
the sort of orchestral opera synthesis that 


HIGH FIDELITY MAGAZINE 














Kostelanetz has been recording of late. The 
artfully contrived Robert Russell Bennett 
arrangement of the better known tunes is 
given a rousing performance, which has a 
little less of the Kostelanetz touch than 
some previous efforts. The dramatic and 
bizarre story of ‘The Queen of Spades 
gave Tchaikovsky the opportunity for some 
remarkable orchestral character drawing, and 
his score is devoted more to this than to the 
provision of luscious melodies. It does not 
have the immediate appeal of its companion 
but there are many moments of genuine 
melodic pleasure in this score, which is not 
too well known. Exuberant performance and 
very fine sound J). FI 


GIORDANO 
Andrea Chénier (excerpts 


Opera in four acts, libretto in Italian by 
Luigi Illica Excerpts: Act I: O pastore 
(chorus) Act II: Io credo! Credo a una 
possanza arcana (Chénier and Roucher) 
Eravate possente through Ora soave, et 
Chenier and Maddalena. Act III: Nemico 
della patria? Gerard; La mamma morta 
(Maddalena); Si, fui soldato (Chénier 

Act IV: Come un bel di di maggio (Chénier 

Vicino a te, through finale (Maddalena, 
Chénier, Schmidt) 


Renata Tebaldi (s), Maddalena; José Soler 
(t), Chenier; Ugo Savarese (b), Gerard; 
Guilio Ferrein (bs), 
Panizza (bs), Schmide 
Radio Italiana, Torino, and Cetra Chorus; 
Arturo Basile, cond 

CETRA A-50169. 12-in. $5.95 


Roucher; Ernesto 
Orchestra of 


Apart from some fine-sounding, if not 
always very dynamic, singing by Renata 
Tebaldi as Maddalena, this is among the 
least satisfactory excerptings by Capitol 
from the complete operas in its Cetra 
catalog — and that, without pounding 
the point into the ground, is saying a good 
deal Carelessly specified as to content 
and casting, with no text and unhelpful 
notes, the excerpts are neither brightly 
enough chosen nor well enough sung to 
The first 
act chorus is a decidedly gratuitous in 


rate being called “highlights 


clusion, and the omission of the Improvviso 
even if it is not well sung in the parent set 
leaves a hole that is really inexcusable 
It is much as if Celeste Aida were left out of 
a highlights-from- Aida disk. This is sympto 
matic of the basic trouble, for while Andrea 
Chénier is essentially a tenor opera, this 
performance has a tenor who is badly 
worn and not interesting anyway, backed 
by an unimaginative, underemphatic bari 
tone. Those interested in the opera itself, 
because it is enjoying a successful Metro 
politan revival, would do better to spend a 
penny more for the excellent middle-f 
complete Entré performance, or twice as 
much for the RCA Victor set, which has 
Maria Caniglia and Beniamino Gigli 
Both of these are bargains; this is a lemon 


J. H., Jr 


GLAZUNOFF 
Stenka Razin, Op. 13— See Rimsky- 
Korsakoff. 


GOUNOD 
Paust — Ballet Music — See Bizet. 
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GREIG 
Peer Gynt Suites Nos. 1 and 2 
Tchaikovsky: Nutcracker Suite 


Philharmonia Orchestra of Hamburg, Hans 


Jurgen Walther, cond 


M-G-M E 3139. 12-in. 53 min. $4.85 


The proper continuity of the Grieg suites 
has been annoyingly broken by placing 
Morning” at the end of the side devoted 
to “The Nutcracker,"’ with the balance of 
the score endisked on the obverse side 
Surely this could have been obviated 
today, when companies are able to record 
when they wish, 30 minutes or more to a 


side Nothing very spectacular about 
these performances or their direction 
Acceptable sound from M-G-M y. F.1 
HAYDN 


Quartets No. 71, in C, “Emperor,”’ and 
No. 72, in B Flat, “Sunrise,”’ Op. 76 
Nos. 3 and 4 


Vienna Konzerthaus Quartet 
WESTMINSTER WL 5323 12-in 2 24 
min. $5.95 


The slow movements wind in slow lusci 
ousness and the majority of the quicker 
movements are diffuse, a little heavy 
harmonically, a little contrived When 
loud the violins are too harsh to give 
pleasure C.G.B 


HINDEMITH 

Quartet for Clarinet, Violin, Cello and 
Piano 

tPiston: Trio for Violin, Cello and Piano 


New York Trio, Alexander Williams 
clarinet 
PERSPECTIVE 2004 12-in 26, 20 min 
$5.95 


Hindemith can write a flawless charm-piece 
when he wants to do so, and that is what 
he did when he composed the quartet for 
clarinet, violin, cello and piano, which 
dates from 1938. It is in the tradition of 
the Brahms Clarinet Trio, and would go 
wonderfully on a program with that work 
The Piston is also a charm-piece, but 
rather more dramatic and dynami 
character 


m its 
Performances are extremely 
able, and the recording is remarkable for 
its pin-point precision, A. I 


HINDEMITH 
Trio for Strings No. 1 
Trio for Strings No. 2 


Jean Pougnet, violin; Frederick Riddle 
viola; Anthony Pini, cello 

WESTMINSTER WL $299 12-in 2 
min $5.95 


Hindemith wrote his first string trio in 
1926, when he was still active asa chamber 
music player and still took great delight 
in virtuoso effect for its own sake 

albeit it was the virtuoso effect of a great 
craftsman in the Bach tradition Hence 
the spirited toccata with which this trio 
opens, and the extremely elaborate fugue 
with which it concludes. The slow move 
ment is one of Hindemith’s most songful 
and moving. The second trio exploits a 
more open, gracious, and lightly balanced 
polyphony; the virtuoso emphasis is lacking, 


but the music has greater breadth and 


structural integrity Performances are 


excellent and recordings good A. I 

D'INDY 

Symphony on a Mountain Air See 
Franck. 


KHACHATURIAN 


Violin Concerto 


David Ojistrakh, violin National Phil 
harmonic Orchestra, Aram Khachaturian, 
cond 

COLOSSEUM CRLPX 1. 12-1n, $5.45 


According to an imprint on the sleeve, 
this ts a ‘new edition technically superior 

If so, the old one certainly must have been 
a horror Oistrakh's performance is, of 
course, very lush, as befits the common 
place, overblown composition with which 
he is here involved A. I 


LISZ1 
19 Hungarian Rhapsodies, Vol. I, Nos. 1-7 


Alexander Borovsky, piano 
Vox PL &o 12-im. §2 min. $5.9« 


In Mr 
Hungarian Rhapsodies, Vol. Il will include 
Nos. 8-13; Vol. III, Nos. 14-19 and the 
Spanish Rhapsody In a similar project 
for Westminster, Edith Farnadi has re 


Borovky's three-disk series of 


corded the first 15 thapsodies on two disks 
and a third is being devoted to Nos. 16-19 
the Consolations, and the Spanish Rhap 
sody For its individualistic details and 
musical intelligence, Mr. Borovsky's pi 
anism iS consistently interesting, if not 
always convincing. It has a dryness verging 
on delicacy, with an almost perfuntoriness 
in some of the dramatic opening passages 
Some might find this preferable to more 
bombastic treatments or as a possible 
approximation of nineteenth-century per 
formances. However, Miss Farnadi seems 
to me to be all things to this musk 

delicate, dramatic, poetic, brilliant, and I 
find her versions preterable in every way 
The acoustical aspects of the Vox record 
could not be better R. | 


LISZ1 

Rhapsodie FEspagnole; Three Paganini 
Etudes — See Mussorgsky 

MENDELSSOHN 

The Hebrides (Vingal’s Cave 

Ruy Blas 


Overture 
Overture 


Philharmonic-Symphony Orchestra of New 


York; Dimitri Mitropoulos, cond 
COLUMBIA AL 52. 1t0-in. $2.8 


Warm, vibrant reproduction takes pre 
cedence over quality of performance on 
this disk 


ideas about retards in the Hebride whiie 


Mitropoulos has a few Strange 


his excessive speed in the Ray Blas not 
only spoils the lyrical and dramatic spirit 
of the music but also forces some ragged 
playing from the orchestra P_A 


MOZART 

Concerto for Bassoon and Orchestra, in B 
Flat, KV 191 

Concerto for Clarinet and Orchestra, in 
A, KV 622 


Leo Cermak, bassoon; Rudolf Jettel, clari 








KE 


IRD 


et. Pro Musica Orchestra, Vienna, Le 
pold Emmer, cond 
VOX PL BS 12-1 xs min 5 
Westminster produced the only other 
lisk of this reasonable and attractive com 
ination just a month ago, and con 
ison indicates a stand-off Most taste 
would favor this Bassoon Concerto and 
he Westminster Clarinet Concerto The 
Vox bassoon has been allowed more sut 
ince, to the benefit of the marriage of 
gubriousness and gatety that gives savor 
to the work, and Mr. Emmer has a de 


idedly persuasive way of letting phrase 


img fully The Clarinet Concerto 1s well 
lone but more eloquent soloists have 
already done it, and the violins are rouble 
None of this in the 
tidy sound of the Bassoon Concerto, where 


ome in reproduction 


the strings are sweet and the rest in order 
If KV 191 is the music soughe, this ts the 
lisk C.G.B 


MOZART! 

Concertos for Violin and Orchestra: No 
3, in G, KV 216; No. 4, in D, KV 218 

Arthur Grumiaux;, Vienna Symphony Or 

chestra, Bernhard Paumgartner, cond 

Epic LC 4o6 12-in. 22, 24 min. $5.9 


Delightful stylizations, without eftrontery 
or apparent effort, by soloist and orchestra 
in nicest accord. Giving a lesson in ur 
banity of line and accent, the players offer 
their restraint with a natural elegance 
particularly in KV 316, more convincing by 
far than greater displays of brilliance 
Some other recent Mozart by Epic supports 
the evidence implicit in these Concertos 
that the company is making a strong effort 
to allot only the most susceptive musicians 
to the music scheduled for recording 

The engineering is good to violinist 
and orchestra, The strings are easy, the 
horns and oboes clear C.G.B 





Gieseking Traverses the Mozart Keyboard, from End to End 


J 
W HAT A TREASURE of music | 


here This set is a kind of musical biog 
raphy of Mozart It begins with the 
tiny minuets that his father helped him 

write down when he was six years old 
It proceeds through the pieces he wrote 
in his teens, when he was finding his own 
tyle in the maze of influences to which 
he wa ubjected It illustrates the ex 
periment in counterpoint stimulated by 
his contact with the works of Bach and 
Handel in the early days in Vienna It 
gains vital impetus in the mature work 
embodying that unique combination of 
feeling, grace, inexhaustible invention and 
perfect craftsmanship which we designate 
by the great and shining adjective Mo 
vattean 

But here we have more than a musical 
biography of an individual genius; it is a 
panorama of the development of keyboard 

Ti luring the second half of the 1&th 
entury beginning with the galanteri 
on the harpsichord and clavichord, that 
had just replaced the grave style of the 
lace Baroque and ending with an incipient 
Romanticism, on the piano, that was t 
ecome i basic element of Beethoven's 
tyle This, after all, is (with some works 
t ( P. E. Bach and Haydn) the hnest 


olo clavier music that was written any 


where in the world during those crucial 


years 
Qt course not even the most enthu 
iastic admirers of Mozart would claim 


that everything here 1s ul} to his unsur 
passable best; there is a good deal of 
in-of-the-mill material, But the remarkable 
thing os the amazing amount of pure gold 


hata ys out of all this ore 


Here we have not only the tamuliar 
onata ind tantasies but also such rel 
ively little-known masterpieces as che 
Allewr ind) Andante K 44 which 
Movart himself combined with the Rondo 
K. 494, a8 a Sonata, And among the pieces 
hia ire 


practically unknown, although 


hey have been available for a century 
ind a half, are such gems as the Minuet 

Db, K. 3 the Adagio in B minor, K 
j the Allegro in B-flat, K j the 
Allegro in G minor, K. 4312 The variations 


wlucd uch splendid sets as those on a 


} 
Allegretto, K. * on Paistello's Salve tu 
Domir K. 4908: on Gluck’s Unser dummer 
Pol mer K. 4 on Sartis Come we 
eli K. 4 all of which, like the 


indicate what Mozart's celebrated 


improvisation at the piano must have been 
like To be sure, this album is not really 
complete It lacks a few of Mozart's 
early pieces, principally a series of short 
things that he wrote when he was about 
eight This is not a serious loss, since 
the pieces are of interest mainly to Mozart 
pecialists Angel more than makes uf 
for them by including some fine works 
that were not originally written for the 
clavier at all the Andante in F for a 
mechanical clock, K. 616; the Adagio in 
C for glass harmonica, K. 4356; and the 
sx German Dances for orchestra, K 9) 

The compositions are not recorded in 
chronological order They are judiciously 
mingled and juxtaposed, so that any side 
you may choose to play ‘will contain some 
thing ot value 

All of this treasure comes in a handsome 
package, in every way worthy of its mag 
nificent contents The envelope tor each 
of the 11 disks bears a reproduction of 
one of the lovely engravings from the 
title-pages of the “complete” edition of 
that Brestkopf and Hartel 
began to publish in 1798 The excellent 


notes by William Glock, a British criti 
{ 


Mozart s work 


ire prince in a large, nicely illustrated 


And the whole ts encased in a 


sturdy wooden box bound in dark blue 


pamphlet 


moire silk with gold stamping 

So much tor the music and its outer 
ress. How is it performed and recorded? 
Here the reviewer s enthusiasm, alas, begins 


to evaporate Technically, of course, the 


music offers no problems to Gieseking 





Rapid scale passages and arpeggios flow 
like oil, as Mozart said they should. There 
is a beautiful balance between the two 
hands, so that each is always in the proper 
relation to the other The tempos are 
almost always justly chosen; the Rondo 
illa turca, tor example, is not raced through 
but played, for once, at a real allegretto 
But most of these pertormances are some 
thing just out of a deep freeze. In his 
anxiety to avoid the over-romanticizing 
that many pianists still inflict on Mozart 
Gieseking just plays the notes. Certainly 
a sforzando in Mozart should not crash 
like one in a late Beethoven sonata; but 
Gieseking goes to the other extreme and 
keeps everything within a narrow dynamic 
frame — there are few pianissimos and 
louder than mezzo 
forte. Frequently no distinction at all is 
made between soft and loud where it is 
called for in the music 


seldom anything 


The consequent 
monochromatic nature of his playing is 
emphasized by the low dynamic level at 
which these disks were recorded There 
is scarcely any flexibility here, a minimum 
of nuance in the phrasing. The result of 
all this is that the music seldom comes to 
life The theme of the great A-minor 
Rondo, K. 511, for example, with its deep 
feeling and dark chromaticism 
out as a trivial little dance tune 


comes 


Mozart's keyboard style was largely 
determined by the properties and capac 
ities of the clavichord. And one of the 
outstanding traits of the clavichord and 
the kind of piano Mozart preferred to play 
on was their ability to sing His musi 
must always sing, even on the keyboard 
All of the contemporary accounts of his 


playing stress its extraordinary taste 
its feeling, ‘which strikes directly to the 
heart We know from one of his own 


letters that he employed rubato in slow 
movements, In short, he must have played 
his music with unusual expressiveness 
ind this is juste the quality, it seems to me 
that is lacking in most of Gieseking's 


pertormances here. Still, if you like vour 
Mozart triple sec, then these disks are for 
you NATHAN BRODER 


MOZART; The Complete Works for 


Piano Solo 
Walter Gieseking 


ANGEL 4511K. Limited Edition 
12-in. in album. $7 


Eleven 
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MOZART 
Masonic Music: Funeral Music, KV 477 
and three Cantatas, “Dir Seele des 


Weltalls,” KV 429, ‘Masons’ Joy,”’ 


KV 471; A Little Masonic Cantata, 
KV 623 
Vienna Symphony Orchestra and Vienna 
Chamber Choir, with Rudolf Christe and 
Erich Majkut, tenors, and Walter Berry 
bass; Bernhard Paumgartner, cond 
Epic LC-4062 12-in. 8, 14, 7, 13 min 
$5.95 


Valuable and characteristic Mozart, even 
if in the regalia of fashionable freemasonry 
First-class singing by the two tenors here 
and the conductor has an authoritative 
way with the orchestra and chorus in such 
matters as phrasing and stress, less com 
mand over his instrumentalists’ unity of 
delivery Sonically the record is gently 
persuasive after the edge of the violins 
has been blunted, estimable in the general 
equilibrium of all involved, with an easy 
blend of color and good if not startling 
distinctness C.G.B 


MOZART 
Motet “Exsultate, Jubilate,” Kv 165 
See Bach. 


MOZART 

Sonatas for Piano: No. 11, in A, KV 441; 
No. 14, in C Minor, KV 457; and Vantasy 
in © Minor, KV 475 


Paul Badura-Skoda 
WESTMINSTER WL 531 12-in. 22, 18 
tr min. $5.95 


The challenge to a young pianist is that 
these three are the works for piano solo 
by Mozart most frequently played. I do 
not know a more presentable Mozart 
pianist among young pianists than Mr 
Badura-Skoda_ today He has feeling 
insight and technique, the three essentials 
He is modest in apparent virtuosity, always 
a virtue when music is opposed to athletics 
and he seems disinclined to play what he 
does not understand. His response to the 
challenge of the titles on this disk is another 
attestation of his surety and poise in 
Mozart. The stylization is so natural that 
it is not immediately apparent that there 
was a style to be assimilated The piano 
sound is exact at low volume, with some 
tendency to harshness in the teble as 


output is increased C.G.B 


MOZART 

Symphony No. 25, in G Minor, KV 184 

Symphony No. 38 in D, “Prague,” 
KV 504 


London Symphony Orchestra, Georg Soltt 
cond 
LONDON LL-1034. 12-in. 17,25 min. $5.9 


No other record with a pair of Mozart 
symphonies is such an all-around success 
and Mr. Solti, with these opposites, con 
tinues to demonstrate salient qualities of 
understanding, vigor and grace He has 
not made many records, but his small lise 
includes no bad ones. Here the orchestra 
is larger than we usually find in these 
works, much to the advantage of No. 2 
whose brusqueness is the more imposing 
the larger its voice. Resonant, decisive 
big, easy and unified sound, strident in 
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the violins at ff in No. 48, the violins 
bland elsewhere «.G.B 


MUSSORGSKY 

Pictures at an Exhibition 

tLiszt: Rhapsodie Espagnole; Three Pag- 
anini Etudes: No. 2, in E Flat Major; 
No. 3, in G Sharp Minor (La Cam- 
panella); No. 5, in E Major | La Chasse 


Alexander Uninsky, piano 


Epic LC 4066 t2-in. 4 12, tt min. $45.95 


More of Mr. Uninsky’s brilliantly orthodox 
performances — that of the Mussorgsky 
possibly the best available on piano. The 
tempos are slower, the phrasing more 
meaningful than in Leonard Pennario's 
recent, mechanically perfect account for 
Capitol It is also the only single-sided 
version, and if more expensive than Cap 
itol's 10-inch disk, it also offers additional 
music The piano tone is again bright 
perhaps a little strident. Liszt's rhapsody 
on some tamiliar Spanish themes, in its 
solo version, and the three études on 
Paganini themes are tun in their exhibi 


tionistic way, and Mr. Uninsky does 
right by all their splashiness without 
becoming tasteless The version of La 


Campanella used here is not from the 
same, final, edition of the études from 
which the other two are drawn it sounds 
like one of the earlier, more elaborate 
Apparently Mr 


Uninsky thrives on technical difficulties 


RI 


and tricky versions 


OFFENBACH 
Suites from Bluebeard and Helen of Troy 


Ballet Theatre Orchestra, Joseph Levine 
cond 


CAPITOL P 8277 12-in. 49 min. $5 


Alchough neither of these ballet scores 
has achieved the success of their pre 
lecessor Gait Parisienne, each has 
managed to retain its popularity in the 
repertoire on the basis of Antal Dorati’s 
skillful arrangement of more jaunty Offen 
bach musk Voluminous as the Franco 
German composers work was, it is under 
standable that there should be some 
luplication of numbers to be found in 
Gaité,”’ though this does not lessen one's 
pleasure in two scores that offer a pleasant 
variation from the most popular of all 


modern ballets. Joseph Levine leads the 
Ballet Theatre Orchestra in nicely scaled 
performances, designed to follow those 


to be encountered in the theater, and 
Capitol has given them a satisfactory, but 
rather contained, sound J}. F. I 


OFFENBACH 
Gaité Parisienne, Ballet See Chopin 


PERGOLESI 


La Contadina Astuta 


Farce in two parts; text by T Mariani 
Angelica Tuccart (s), Andrea Mineo (b 
Orchestra of the Societa del Quartetto 
Rome Giuset pe Morelli cond 


PERIOD SPI 92. 12-1n. $5.9* 
Pegolesis La Contadina Al5stuta The 
Shrewd Peasant Girl like his more 


famous La Serva Padrona, are of the family 
of two-part buffa interludes which eventually 
proved so much more to the public tasee 


than the grandiose examples opera seria 
they were designed to brighten that they 
led to the decline of the seria form entirely 
and, hence, to the development of the line 
of composers of operatic comedies that 
includes Cimarosa, Mozart, Rossini and 
Donizetti. It first appeared in 1744, and 
has been turning up regularly ever since 
under various turtles; some listeners may 
have heard it in workshop performances 
is Liviettae Tracollo. \c is charming musi 
always fresh and cheeky, sometimes melt 
ingly lovely as well The performanc« 
recorded here (the only one to be had 
is far from perfect, bute much better than 
most of its companion Rome recordings 
of Rossini one-act comedies Notes 


and libretto J. H., Jr 


PERGOLESI 

Concertos for Orchestra: No. 1, in G Major; 
No. 3, in A Major; No. 4, in PF Minor; 
No. 5, in E Plat Major 


Winterthur Symphony Orchestra, Angelo 
Ephrikian, cond 
WESTMINSTER WL 5295 2-1n 46518 


min. $5.95 


My recollections impelled me to reter to 
an earlier release by this same company 
and to confirm the fact that this is a reissue 
on a single 12-inch disk, of the same four 
concertos that previously appeared on two 
1ro-inch records (WI 4001-2 

The concertos are beautiful, and should 
be a welcome surprise to those whose 
knowledge of Pergolesi's music has been 
limited to Le Serva Padrona and the Stabat 
Mater The slow movements are par 
ticularly outstanding for their expressivity 

The performances, which seem to have 
been done with a rather large string orches 
tra, are full-bodied, yet done with sufficient 
sensitivity so that the contrapuntal texture 
is never overshadowed by the quantity of 
sound 

The recording itself does not quite 
come up to the most recent standards of 
this company; however, it is still more 
than satistectory In the process of re 
mastering the tapes at a higher level tor 
the present disk, the level of the original 


tape hiss has also been raised DR 


PISTON 
Trio for Violin, Cella and Piano — See 
Hindemith. 


POULENC 
Sextet for Piano and Wind Instruments 
tFrancaix: Quintet for Wind Instruments 


Jean Francaix, piano Wind Quintet of 
the Orchestre National de la Radiodiffusion 
Francaise 

ANGEL 451433. t2-in. 18, 18 min. $5.9 


Poulenc is a past master of the tuneful 
witty, and elegant, and this sextet is in 
his finest, subtlest vein The Francaix 
on the other hand, reminds one drearily 
of the wind quintets of Carl Reinecke and 
other 19th century academicians Wind 
instruments always record well, but this 


recording is something extra special, A. I 
RAVEL 


Boléro: Le Tombeau de Couperin; Pavane 
pour une infante defunte 
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Dialing Your Disks 


Records are made with the treble range 
boosted to mask surface noise, and the bass 
range reduced in volume to conserve groove 
space and reduce distortion. When the 
records are played, therefore, treble must be 


reduced and bass increased to restore the 
original balance. Control positions on 
equalizers are identified in different ways, 
but equivalent markings are listed at the 
top of each column in the table below. This 
table covers most of the records sold in 
America during the past few years, with the 
emphasis on LP. Some older LPs and 78s 


required 800-:ycle turnover; some foreign 
78s are recorded with 300-cycle turnover 
and zero or §-db treble boost. One-knob 
equalizers should be set for proper turnover, 
and the treble tone control used for further 
correction if required. In all cases, the pro- 
per settings of controls are those that 
sound best 




















FTURNOVER ROLLOFF AT 10K 
{ 501 1500 (MOD.)|| 10.5-13.5 db 16 db 
RIAA | AES 
RCA || NARTB 
ORTHO LP i RCA NAB (old 
NAB col || ORTHO COL 
i] | NARTB ORIG, LP jj RIAA LP 
RECORD LABEI | Ags (old | AES (new) LON LON ORIG. LP 
Allied - = 
Angel + 7 
Adantic*! * | @ 
Amer. Rec. Soc * * Powel 
Bartok a | & 
Blue Note Jazz* 1 * * 
Boston* 7 } auer 
Caedmon = | 1 ae achat 
coma? ‘ > ie. et a 
Capitol® } rs e cc ow 
Capitol-Cetra . } a Wer * 
Cetra-Soria mal. e i) i an 
Colosseum* i] a ‘ . c * 
Columbia® e. | cee 
Concert Hall* , = | | 7 e ; 
Contemporary* * } 2 
Cook (SOOT)! * | J Te 
Decca*® } 2 ae oe eo 
EMS* oe e oe. 
Elektra ae e 
Epic® ae aad Le fa | 
Esoteric = ed Ses 
Folkways (most a e ae at -_ 4% si 
Good-Time Jazz* | e ; eo i a oe 
Haydn Soc e oP ee i 
L’Oiseau-Lyre* i oe 
London* i] em eo * cael Pri 
Lyrichord, new®? |] e ae Ae eo 
Mercury* | e a oo 
MGM ! . bd ae 
Oceanic* _ ® a ® 
Pacihic Jazz * e 
Philharmonia*® * = = 
Polymusic*! * e 
RCA Victor | eo an sishinneantiida 
Remington*® 7s een a. 
Riverside * a =! 
Romany e | a 
Savoy ° | e - -_ 
Tempo e ie ® aecalieand 
Urania, most* * em a oe _@ 
Urania, some i| € — <— ae nanan 
Vanguard* > ewe, | 
Bach Guild* e - on me: 
Vox* ss LOE. 
Walden = me ; 
Westminster e ' ' bd 
*Beginning sometime in 1954, records made from new masters require RIAA equalization for both 
bass and treble 
Binaural records produced on this label are recorded to NARTB standards on the outside band, 
On the inside band, NARTS is used for low frequencies but the treble is recorded flat, without pre 
emphasis 
*Some older releases used the old Columbia curve, others old AES. 
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Orchestre National de la Radiodiffusion 
Francaise, André Cluytens, cond. 

ANGEL 35102. 12-in. $5.95, $4.95 thrift 
pack 


Boléro; La Valse; Valses nobles et sent- 
imentales; Alborada del Gracioso; 
Pavane pour une infante defunte 


Orchestre du Théatre des Champs-Elysées, 
Pedro de Freitas-Branco, cond. 
WESTMINSTER WL 5297 


12-in. $5.95 


Boléro; La Valse 


Orchestre de la Société des Concerts du 
Conservatoire, Charles Munch, cond. in 
Boléro, Ernest Ansermet in La Valse 
LONDON LL 22. 12-in. $5.95 


These are, respectively, the eleventh, 
twelfth, and thirteenth versions of the 
Boléro to enter current American LP catalogs, 
the twelfth and thirteenth Pavane, the 
fifteenth and sixteenth La Vadse, the ninth 
Tombeau de Couperin, the eighth Alborada 
del Gractoso, and the fourth Valses nobles 
et sentimentales. To compare these three 
disks with each other at every point where 
they overlap would be enough to drive 
anyone out of his mind, to say nothing 
of comparing them with the other existing 
records of the same works. Suffice it here 
to say that, in general, the Angel is the 
best recording of the three and that Freitas 
Branco provides the best performance of 


the one work — Boléro — which all three 
have in common A. F 
RIMSKY-KORSAK OFF 

Antar — Symphonic Suite, Op. 9 
tGlazunoff: Stenka Razin, Op. 13 
Orchestre de la Suisse Romande; Ernest 


Ansermet, cond 


LONDON LL 1060 


12-in. $5.95. 


Considering its infrequent appearance on 
concert programs, Antar is rather well 
represented on disks. Originally conceived 
by Rimsky-Korsakoff as his second sym- 
phony, it was revised five times, and was 
ultimately retitled “‘symphonic suite’ be 
cause the composer fele that it did not 
adhere closely enough to the basic outline 
of a symphony. Like Scheherazade, it has 
an oriental flavor and is colorfully orches- 
trated. Ansermet’s treatment of the score 
seems to me the broadest, clearest and 
sanest of those which have thus far been 
recorded, and it is matched by equally 
clear reproduction Glazunoff's Stenka 
Razin, a tone poem about a ruthless seven- 
teenth century Cossack pirate, is also 
colorful, but far less important music. 
Its chief interest lies in its extensive develop 
ment of the familiar Song of the Volga Boat 
men Performance and recording here 
are also of top quality. P_A 
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BASIC BEETHOVEN ORCHESTRAL WORKS 


building your record library 








number sixteen 


Ir IS the function of this department to choose a small number 
of records outstanding in a certain category, and I have been asked 
to find in the Beethoven abundance such a small number, repre 
senting the incontrovertibly best realizations of Beethoven's great 
est music. Say 10 records 

I do not think that this can be done to anyone's satisfaction 
If the very highest standards are maintained, according to the best 
of what the phonograph has given in the formula music-times- 
performance-times-reproduction, I do not think we can find more 
than three or four Beethoven editions qualifying. (Nor do I think 
we could in the recorded editions of any other composer.) There 
are no absolute values in aesthetics and all aesthetic values are 
disputed anyway, but the difficulty is not in the uncertainty of 
standards — which no matter what they are must be proclaimed 
for purposes of criticism as fiatc— but in the dubious coincidence 
governed by the law of chance, of all three factors at the highest 
degree of excellence. It is a priori unlikely and in experience rare 

In this little survey I do not intend to degrade standards. | 
purpose to maintain the best present criterions without ¢ ompromise 
but to include the two highest grades of record rather than the 
first exclusively, this being indeed too exclusive. However, when 
several records of the same composition qualify, only that which 
seems as a whole the best will be cited 

Records may conveniently be allotted to the following classes 
of merit: those with 

I. Performances free of noticeable affront to taste, point, line 
and technique; and sonics not inferior to the very best so far at 
tained on records Superb 

II. Memorable performances and very accurate sound, but 
clearly without a challenge to the most thorough realizations 
(“Outstanding 


III. Obvious faults less compulsive than obvious merits De 
sirable."’) 

IV. Faults and merits in approximate balance. (‘‘Satisfactory 

V. Faults severe enough to banish merits in memory after hear 
ing. (‘Unsatisfactory 

VI. Faults so corrosive that nothing else is remembered Atro 
cious.” 


Now let's see how much Beethoven can be found in the first 
two classes (Restriction of Space restricts us to the music for or 
chestra.) 

Symphony No. 1 by Hermann Scherchen conducting che Na 
tional Opera Orchestra, Vienna. Westminster WAL 208 Benign 
easygoing performance in excellent reproduction of an orchestra 
tion which cannot overwhelm, but whose nuances are admirably 
captured 

Symphony No. 3_ by Erich Leinsdorf and the Rochester Orches 
tra. Columbia-Enrré(e) RL 3069 Undeviating and noble in the 
strongest and purest illustration of this union of classic contour 
and romantic content, miraculously emphasized by the best sound 
acc orded an ay roica 

Symphony No. 4 _ by Josef Krips and the Concertgebouw Or 
chestra, Amsterdam (London LL 915) or by Georg Solt: and the 
London Philharmonic Orchestra (London LL 31¢ The latter is a 
performance of cumulative force with an inforgettable finale and 
soberly accurate sound throughout with the strings always agreeable 
while the more lyrical Krips version lacking the breathlessness 
of the Solti finale is crisper in reproduction, notable in the winds 
Both “outstanding ind neither better, in sum, than the other 

Symphony No. 6. Two editions qualify, not without difficulty 
Willem van Orterloo and the Vienna Symphony Orchestra on Epu 
3011, and Herbert von Karajan and the Philharmonia Orchestra 
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on Angel 3508 The first is honest and able if unremarkable in 
interpretation, the second convincingly powerful in the last three 
movements after skillful glibness in the first two. Rougher play 
in the first, finer detail in the reproduction. Excellent mass in both, 
and in sum it is hard to choose between them Here the concept 
of fixed criterions takes a beating, for the Vox record (PL 696 
of the Klemperer interpretation, which on a combination of all 
counts cannot test so high as these newer disks, has a pastoral 
seductiveness not heard anywhere else 

Symphony No. 9, by Arturo Toscanini and the NBC Orches 
tra RCA Victor LM 6 3) 
mate union of intrepidity and geometry, captured in a recording 
of scintillating inclusiveness, with everything there and vital 
Some will not like Mr. Toscanini’s precipitation in the first move 
ment, which is marvelously apt to my ears, but they are lucky in 
having other excellent editions in more conventional tempo. But 


A performance amazing in its consum 


this one is Class I 

Concerto No. 1, by Walter Gieseking with the Philharmonia 
Orchestra, conductor unidentified. Columbia ML 4307. Old bur 
exact and untroublesome reproduction of a performance of fasti 
lious flipness marked by pianism without stress and matching 
orchestral fluency 

Concerto No. 4. This music has been favored by three “out 
standing” editions and five others of considerable merit My 
favorite is Backhaus-Krauss on London LL 417, followed by 
Gieseking-Karajan on Columbia ML 4535 and Solomon-Cluytens 
on RCA Victor LHMV 1056, but I could not defend the first 
choice with great conviction, and the difference between the eighth 
in order and the first does not seem great enough to distress 
owners of the former 

Concerto No. 5. It is hard to compare disparate presentations 
like those of Backhaus-Krauss on London LL 879 and Gieseking 
Karajan on Columbia ML 4623, since the solid stateliness of the 
first is not in itself more admirable or more correct than the tauter 
animation of the second. A warmer tonal environment makes me 
prefer the London. A good performance on Wesctminster Ww! 
it4 has received the best reproduction of all 

Violin Concerto, by Ruggiero Ricci with the London Phil 
harmonic Orchestra conducted by Sir Adrian Boult. London wu 
62. Really in a class by itself aloof from the competing editions 
Persuasive lyricism from the soloist, very sensitive orchestral leader 
ship, and gracious sound at all points of its range 

Egmont, by the Vienna National Opera Orchestra with Magda 
Laszlo, soprano, conducted by Hermann Scherchen. Westminster 
WL 5281. This is a Class I record. A lucid, honorable and demand 
ing plan realized by all participants under Dr. Scherchen's some 
times hypnotic dominion. A triumph of smooth but vehement 
clarity by the players, and of rich, beautifully distributed timbres 
by the engineers 

Two of Class I and 14 of Class II are all that I can find in the 
Beethoven orchestral discography. There are adequate disks re 
presentative of all the major works, but it would be invidious to 
progress if London's superb recording of the stolid Kleiber Pifth 
Symphony, or Vox's fading sound of Klemperer's Fifth so per 
eptively dramatic, were to be overclassed in response to their 
preéminence in one aspect. The Missa Solemnis in the most fiery 
of Toscanini thrusts and the (general) mastery of the Victor engineers 

not to be slighted, buc with the solo voices throttled as they 
ure Classes I or Il would be degraded by the inclusion of this edition 

Fifteen “‘outstanding’’ editions. Some will be shocked at the 
paucity, others at the generosity, of the number Ir explains why 
we have duplications C.G.B 
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ROSSINI 
1 Barbiere di Siviglia (excerpts 


Act |: Piano, pianissimo through Ecco rident 
entrance and Largo al factotum; Una voce 
poco fa; from Eh, voi dite benissimo through 
La talunnia; Dunque to son, Act Wl: from 
Ma vedi il mio destino through Pace, givia 
etc., from Don Basilio! through Buona sera! 
etc., from Stringi; bravissimo through La 
testa vi gira, etc., Il vechiotto cerca moglie and 
storm intermezzo; from Ah! qual colpo 
through finale 


Hilde Reggiani (s), Rosina; Lucielle Brown 
ing (ms), Berta; Bruno Landi (t), Almaviva 
Carlos Ramirez (b), Figaro; Wilfred Engel 
mann (b), Fiorello; John Gurney (bs 
Don Basilio; Lorenzo Alvary (bs), Dr 
Bartolo. RCA Victor Orchestra and Chorus 
Giuseppe Bamboschek, cond 

RCA Victor (Bluebird) LBC-1084,  12-in 
$2.98 


In spite of what may not look to the LP 
educated opera listener like precisely a 
star-studded cast, this set of excerpts from 
Il Barbiere di Sivigla is decidedly worth 
owning, especially at the modest Bluebird 
price. For one thing, in its 78-rpm form 
it enjoyed high technical distinction, and 
till sounds remarkably good. For another 
it is a better representation of the opera 
is a whole than are many tape-snipped 
LP highlights disks For a third, it ts 
extremely well conducted by Giuseppe 
Bamboschek and is, in general, very 
brightly sung Having made it, Carlos 
Ramirez wandered away, Lord knows 
where, but left behind a vigorous, engaging 
often brilliantly-sung Figaro as a memento 
his Largo al factotum is really stunning 
Bruno Landi, one of the best of Almavivas 
stylistically, is in excellent form, as is his 
wife, Hilde Reggiani, who sings Rosina 
with real brightness of tone and firmness 
of attack, The other soloists are competent 
and the orchestra plays quite snappily 


Recommended JH, Jr 


SAINT-SAENS 
Carnival of the Animals — See Debussy. 


SCHONBERG 

live Orchestral Pieces 

tBartok: Music for Stringed Instruments, 
Percussion and Celesta 


Chicago Symphony Orchestra, Rafael Ku 
belik, cond 


MERCURY MG 4002¢ 12-in, 22, 28 min 
$5.9% 
The Five Orchestral Pieces, composed in 


igog, stand at a half-way point between 
the romanticism of Schénberg's early 
idiom and the atonality of his later scyle 
1 find them particularly fascinating for 
the special orchestral technique they ex 
ploiwt, a technique derived trom Mahler's 
method of using a vase orchestra as if it 
were a chamber ensemble, but it is actually 
impossible here to dissociate instrumental 
thinking from other aspects of the musical 
content. Schénberg underlines this point 
in the third movement, The Changing 
Chord, wherein a single aachanging chord 
is completely transformed in character 
through different orchestral treatments 
Music for Stringed Instruments, Percussion 
und Celesta is, of course, one of Bartok’'s 


most important orchestral works, and one 


6 


wherein he displays at its height his unique 
genius for combining folklore material 
with musical forms of the most complex 
and rarefied kind. It has been recorded 
several times before, but never more 
successfully than in this version. However, 
no recording can do it full justice, for 
part of Bartok’s idea in this case is to 
exploit effects of spatial relationship, and 
the score provides meticulous directions 
for the placement of the instruments on 


the stage. These really mean something 
in the concert hall, but not on disks 
failing stereophonic reproduction A. F 


SCHUBERT 

Octet for String Quartet with String Bass, 
Clarinet, Bassoon and Horn, in FP, Op. 
166 


Vienna Octet 
LONDON LL-1049. 12-in. 51 min. $5.95 


The delicate expertise of these polished 
musicians may defeat their purpose in this 
essentially rustic music. Perhaps not: it is 
nowhere played with more obvious skill, 
and it has the advantage of keeping the 
violins in place. In the third and sixth 
movements a good energy of bounce is 
inserted to show that the Vienna Octet 
re aware of all facets. Excellent recording, 
with a fine distinctness of the instruments 
It would be wise to compare this with 
Westminster 5094, a performance of greater 
jocularity and lower social estate. C. G. B 


SCHUBERT 

Quartet No. 14, in D Minor, “Death and 
the Maiden” 

Quartet (Movement) No. 12, in C Minor 


Barchet Quartet 
Vox PL 881 12-in. 38,6 min. $5.95 


Huge, artificial sound of disagreeable 
penetration spoils a well played “Death 
and the Maiden,” and is as uncomely, 
if less regrettable, in the surprising hustle 
of the Quartettsat: C.G.B 


SCHUBERT 
Die Schine Millerin 


Anton Dermota, tenor; Hilde Dermota 
plano 
LONDON LL-g71. 1t2-in. 1 he, 4 min. $5.95 


A mont: ago, in considering two other 
versions of the song-cycle, I speculated 
on the amount of ham admissible. Mr 
Dermota provides none: this is straight 
to the point without vocal affectation 
In such a warm voice as this tenor's perhaps 
this is the way to make the songs most 
affecting. We have no sense of embarrass 
ment of the singer at exaggerating an 
uncomfortable kind of emotionalism. Here 
the vocal line as Schubert wrote it is purer 
than on any other record. Mme. Dermota 
is better than adequate in the wonderful 
accompaniments, if hardly the equal of 
Mr. Gerald Moore on the HMV version, 
that costs more than twice as much as this, 
and offers some superb singing by Mr 
Fischer-Dieskau and a_ contribution of 
ham Unimpeachable sound on the 
new London, the subdued piang-bass 
being the pianist’s doing C.G.B 


SCHUBERT 
Sonata for Piano, in D, Op. 53 


Webster Aitken 
EMS 108. 12-in. 39 min. $5.95 


Another version has been announced, 
but this is the only LP of a Sonata swollen 
beyond its material, fascinating just the 
same and famous for its rondo quarreling 
over “Sing a Song of Sixpence Mr 
Aitken's love of Schubert is known and is 
apparent throughout the Sonata, his af 
fection always ahead of his hands, though 
always to be preferred to the acrobat whose 
hands displace his heart The sound 
of the piano is true but raw, the instrument 
itself, without help from environment 
and needing little help from the com 
pensator Cc. G. B 


SCHUBERT 
Trio No. 1, in B Flat, Op. 99 — See 
Schumann. 


SCHUMANN 

Trio for Piano, Violin and Violoncello, 
No. 1, in D Minor, Op. 63 

tSchubert: Trio No. 1, in B Flat, Op. 99 


Alfred Cortot, Jacques Thibaud, Pablo 
Casals 

RCA VICTOR LCT 1141 12-in. 40, 31 
min. $5.95 


The original recordings were made long 
ago, the Schumann in 1928 and the Schubert 
in 1926, soon after the introduction of 
electrical recording. It is to be expected 
then that the sound of the latter is muffled 
and lifeless. One will cherish it for the 
sunny pleasure of the deft, light-hearted 
playing, apparent through the sonic veils 
The Schumann, as well played, emerges 
from the groove in comparatively vital 
reproduction, the sympathetic romanticism 
of the playing intact and memorable after 
26 years C.G.B 


SIBELIUS 

Symphony No. 4 in A Minor, Op. 63 
Pohjola’s Daughter — Symphonic Fan- 
tasia, Op. 49 


London Symphony Orchestra; Anthony 
Collins, cond 
LONDON LL 1059. 12-in. $5.95 


Anthony Collins is emerging as an im 
portant and understanding interpreter of 
the music of Jean Sibelius His clear 
headed account of the dark, brooding 
Fourth Symphony is remarkably revealing 
as is his traversal of Pohjola's Daughter 
London's reproduction, while completely 
satisfactory, may not be quite as warm 
toned as that provided by Angel for Herbert 
von Karajan’s recent performance of the 
Symphony, but Collins’ approach gets much 
closer to the spirit of this stark musi 
from the Northland P_A 


TCHAIKOVSKY 
Nutcracker Suite — See Greig 


TCHAIKOVSKY 
The Queen of Spades (for orchestra 
— See Gershwin. 


THOMSON 
Three Pictures for Orchestra 


Philadelphia Orchestra, Virgil Thomson 
cond 


Continued on page 64 


HIGH FIDELITY MAGAZINE 





sere TLIC UDA MEF AC MARBDAREDP RIAN KM 


USE THIS PAGE AS ORDER BLANK 





_| Adlai Stevenson Speaks——Selections 
from his major oomener speeches 


RCA Vietor LM 9 ($5.95) 
Modern French by Sound Prof 
and rs. lyre 0 Lessions RCA 


Vietor Boxed Set LE-6200 ($11.90 
A Midsummer Night's Dream (com 


RECOMMENDS 


ete (cnehecpeare Old Vie Con 
ny sEte ymph Orches Sar 
Mak im Po o RCA Victo 
Roxed Set LM | £17.85) 
ie 4 © A VW i CT Fe | , The ed Be of Faust (complete 
lh Ya re Poler Singher 
Harvard Glee Clul Radcliffe Choral 
Soctet | ston Symophon Circhestr 
“NEW ORTHOPHONIC” Manet ag gh Ver Boned Ber UO 
¢ trud L 7 5 ' 
HIGH FIDELITY Lady. in. the Dark, Nymph. Errant 
Weill) RCA Victor LRT 001 
) A Florence Foster Jenkins Recital! 
ORDER ANY RCA VICTOR RECORD ibis_securd, must be "heard to 


clieved) Madam Jenkins sings Opera 
\rias and Songs RCA Vietor LRT 


BY MAIL FROM OMEGA — PERFECT 


Silk Stockings Cole Porter Orig 
RECORDS, GUARANTEED NEVER PLAYED i a ee 
Arias Sung and Acted Albanese 
erling, Merrill, Warrer Joseph 


Cotten, Deborah Kerr, Dennis King 
RCA Victor LM 1801 ($5.95) 
Arias Sung and Acted—-Caniglia 

\Ibanese, Milanov, Pinza, diStefano 


Judith Anderson, loan Fontaine, Tohs 


Ear muffs are fine — for winter, 
but why wear them when you 
listen to records? 





Barrymore and others RCA Vietor 
IM 1864 ($ 
“NEW ORTHOPHONIC” RELEASES | Symphonies | and 9% ( Beethove: Symphony No. | (Brahms Leins Noel and Gertie Noel Coward and 
: scanini, BC Symphony, Robert dorf, Robin Hood Dell Orchestra Gertrude Lawrence in scenes from the 
$5.95, postage paid (except Shaw Chorale RCA Victor Boxed Bluebird LBC 1004 , , Plays of Noel Coward RCA Victor 
as noted) Set LM 6009 ($11.90) Violin Concerto (Brahms Ida LCT 1156 ($5.9 
Pastoral Symphony (Keethoven) / Violin Concerto (Tchaikovsky Haendel, London Symphony, Cdelbi Peter Pan Mary Martin, Original 
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Violin Concertos | and 2 (Tac! Ein Heldenieben (Richard Strauss) Sonata (Beethoven Ania Dorfmann » pewage per 
lascha Heifetz, Wallenstein, los At Reiner, Chicago Symphony RCA 1 7, , _| Lavalle at Work Paul Lavalle 
I Bluebird LB 
geles Philharmonw RCA Victor Victor LM 18 Cities Service Band (Old Pavorites 
LM 1818 With Love From A Chorus —Robhert RCA Vietor LPM 1026 ($4.19 
Pictures at an Exhibition (Mous- Shaw Chorale—RCA Victor LM 1% HIS MASTER'S VOICE Jazz for People Who Hate Jom 
sorgsky) / Psyche and Eros (F rane $5.95, postage paid Goodman, Ellington, Barnet, Basic 
ost ) 3 mphony é Hampton, Dorsey, Shs N ix 
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Also Sprach Zarathustra / Salome \ckerman, Philharmonia Orchestra * me" $4.19 
Dance of the 7 Veils (Richard Strauss Bluebird LBC 1081 ; vag a heme In “iy . weHMY Sax in Silk — Bobby Dukoff and his 
Reiner, Chicago Symphor RCA Boutique Fantasque (Rossini) Rol ames ‘varue ements Orchestra with the Ray Charles (horus 
Victor LM 1806 rt Irving, Philharmonia Orchestra tal; RCA Vietor LPM 1040 ($4.19) 
] Mr Strauss Comes to Boston B luebird LBC 1080 bt Copeeto (Bestel Or Vobudi The Great pune Themes of Televi 
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Adventure in High Fidelity (Robert Cuartet — Bluebird LBC 1073 Bee mye (Mesthoxen) (94.19 
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Voice in High Fidelity New Orth ind Orchestra, Sir Ernest MacMillar ah Neone Concene (Beakune)—4 \ p Vit hestra RCA Victor UM 
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ecord turntable pad RCA Victor $8.94 Music for Two People Alone Mela 
LM 1802 ($6.9 : Marches! - Band of H. M. Roya UNUSUAL ITEMS hring Orchestra--RCA Victor LPM 
Suites | 2,3, 4 for Orchestra Bach Marines Portsmouth sluebird ‘ ‘ $4.19 
Weiner, RCA ‘Victor Orchestra—RCA LBC 1¢ Prices shown, postage paid The Sound of the Sauter Finegan 
Vict Boxed Set LM 60 $ 2 Les Syiphides (Chopir / English The Ballet (Contains: Les Patineurs Orchestra specially Recommended 
Piano Concertos |2 and 18 (ms art Dances (Arnold) Robert Irving, The Incredible Fiutist, La Valse, Bacchus {or Hi-li Fans RCA Victor LPM 
Lili Kraus, Monteux, Boston Syn Royal Opera House Orchestra, Pt et Ariane, Firebird Suite, Coppelia OF (84.19 
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Symphony RCA Victor LM 17 Harry Blech, London Mozart Players is Orchestras RCA Victor Boxed Max Keminsky and his Dixieland 
Pines of Rome / Fountains of Rome it sebird LBC 1069 et LM 611 €11 90 Faqhere laz . the Camous i 
xe pight loscanini ie Swan Lake Tchaikovsky Robert Requiem ( Verd I init NK RCA tor LJ $5.5 
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Critique of Three Requiems, with a Surprise Ending 


Q), THE GREAT master compositions 
that have grown out of and around the 
liturgy of the Catholic Church, Giuseppe 
Verdi's Messa da Requiem in memory of 
Alessandro Manzoni has perhaps been the 
ubject of more misunderstanding, than 
iny other Especially in non-Catholi 


Anglo-Saxon countries, i was denounced 
lismissed, condescended to. It was called 
operatic” or “theatrical,” with the clear 
implication in its religiosity to be worthy 


Pe ople call it 


the greatest opera Verdi wrote 
gk J 


of its text and subject 
meaning 
by this a curious mixture of tribute and 
depreciation 

To call the Manzoni Requiem operat 
does have a certain descriptive relevance 
As a man whose life was the theater 
Verdi was certainly concerned with the 
human drama of the Mass rather than with 
any abstract theological-musicological in 
vestigation of its meaning. However, the 
people in his operas are notable because 
they are individuals who touch universality 
while the singers in his Requiem are not 
individuals at all, but mankind itself 
Eternal their 
relationship to God, their fear of death 


face to face with the 


and their eventual reconciliation to it 
The fears, the consuming doubts in the 
face ot 


Judgment, are terribly, almost 


graphically, presented, but what is most 
moving 1s the sweetness, the greatness of 
soul, the purity of resignation, that are 
the composer's when he writes of death 
In a very real sense, this may be the greatest 
Verdi of all 

In view of the circumstances of com 
position, it is hardly surprising that it 
should be The idea of writing a Requiem 
Mass came to Verdi first when Rossini 
lied, in 1868 


ot a Mass to which all the leading Italian 


Then he began the project 


composers would contribute, each writing 
one movement. He composed his own 
the Libera me and some others com 
posed theirs, but for various reasons of 
personalities the plans were never realized 
It was not until 1874 that Verdi returned 
to the liturgical text 

In that year, Alessandro Manzoni, author 
of the greatest of nineteenth-century Italian 
| Promessi Sposi, and, like Verdi 
1 great liberal leader of the forces that 
unified Italy, died 


novels 


Verdi was not a man of 
many personal attachments, but those he 
he held 


to with a depth and warmth of feeling 


eld to Manzoni among them 
that only the great are fortunate enough 
to be able to express. It was in May, 1874 
roughly two years after the premiere of 
lida, that the Mass in honor of Manzoni 
was first heard, in the Church of Saint 
Mark, Milan 


Europe, and to satisfy the 


Visitors came from all over 
demand for 
seats three extra performances were given 
in the opera house of La Scala. The work 
had started on its way 

There are now eight recordings in all 
of Verdi's Mesia da Requiem, the three 
under consideration being the best as well 
as the most recent, although the old Victor 
set conducted by Tullio Serafin, with Maria 
Caniglia, Ebe Stignani, Beniamino Gigli, 


8's and 
remains a somewhat faded classic today 


and Ezio Pinza, was a classic on 


The more recent Victor set, an audience 
present (and occasionally audible) memento 
of the memorable occasion when Arturo 
Toscanini conducted the work in Carnegi 
Hall three years ago, has not the vocal 
merits of its older catalog companion 
but it is recorded on wide-range equip 
ment, and the orchestral parts are superbly 
played by the NBC Symphony men. At 
the time of the performance, it seemed 
that this might be very close to Mr. Tos 
canini’s farewell, and there was about the 
occasion a kind of unforgettable excitement 
that is echoed in the recording. It was, 
and is, a performance vast in conception 
and conducted with great concentration 
and vigor. If the soloists had been able 
to respond, or even to operate with any 
kind of ease within the framework they 
were set, it might have been a great one 
Unhappily, they were not Only the 
devoted NBC players really succeed in 
making their parts sound, all the time, within 
Toscanini beat 
It is a tremendous idea of the work, but 


the forceful, unyielding 


one whose superhumanity keeps exposing 
the human shortcomings of some of the 
main participants The engineering has 
the credits and debits of most live-per 
formance tapes that have been slightly 
echo-chambered to add luster to the sound 

The Angel set makes an_ interesting 
comparison, not only because it presents 
Victor de Sabata’s conception of the work, 
but because he has, in Mr. Di Stefano and 
Mr. Siepi, two of the Toscanini soloists 
[he performance as a whole, is not as 
fast and not as frigid as the Toscanini 
but it is no less vital, no less propulsive 
no less dynamic, and the engineering 
balance between voices and orchestra, and 
within the orchestra itself, is more natural 
The Teatro alla Scala orchestra may not 
be the true equal of the NBC Symphony 
but it is a very good orchestra indeed as 
it plays for Mr. De Sabata, and although 
the Scala chorus does not invariably have 
the poise and balance of the Robert Shaw 
Chorale, it has a somewhat more flexible 


beat to contend with, and its members 





Ferenc Fricsay 


sing words with more dramatic awareness 
The differences between Mr. Di Stefano 
and Mr. Siepi in the two performances 
are remarkable; both are far more sure 
and sensitive in their phrasing in the 
Angel set, partly simply because both are 
more mature now and know more than 
they did when the Victor set was made 
partly because they are directed rather 
than proscribed by Mr. De Sabata 

The Decca version, not Italian at all, 
is in some ways the most ingratiating, 
the most finally satisfying of all, for al- 
though it does not have name soloists or 
the Latin glamour of a Toscanini or a De 
Sabata, it does have a kind of unity of 
feeling and devotional quality, which in 
both other versions is sacrificed somewhat 
to brilliance and drama, an exceptional 
sense of musicality dedicated rather than 
musicianship used. Ferenc Fricsay shapes 
everything as if this really were the per 
formance of a Requiem, always reverent 
and devoted and meaningful The re 
cording, which sounds as if it might actu 
ally have been done in a church, is resonant 
and well balanced 

With a vast work like the Manzoni 
Requiem, it is foolhardy for one person to 
venture categorization of three perform 
ances of such quality. It all depends on 
what an individual wants, on how / 
feels about the work. Here are three fine 
conductors, each of whom feels differently 
Who is to say, except on the level of 
preference pure and simple? Devotees of 
Mr. Toscanini have the problem already 
solved. Most non-idolaters whose primary 
interest is in vocal quality may well prefer 
the Angel, as may many who prefer the 
big-opera-house impact of De Sabata; it 
is a very exciting performance. For others, 
the Decca may be best. I myself prefer 
it aS an experience of the whole work, 
but the choice is not easy 


JAMES HINION, JR 


VERDI: Messa da Requiem 


Giuseppe Verdi: Messa da Requiem (written 
for the anniversary of the death of Ales 


sandro Manzoni) 


Elisabeth Schwarzkopf (s); Oralia Dom 
Giuseppe di Stefano (t 
Cesare Siepi (bs). Chorus and Orchestra 
of the Teatro alla Scala, Milan; Victor de 
Sabata, cond 
ANGEL 43520 B 
$11.9 


inguez (ms 


35158-9 Two 12-in 


Maria Stader (s); Marianna Radev (ms 
Helmut Krebs (ct); Kim Borg (bs). Choir 
of St. Hedwig's Cathedral, Berlin, and 
RIAS Symphony Orchestra and Chorus 
Berlin; Ferenc Fricsay, cond 

DeEcCCA Dx-118. Two 12-in. $11 

Herva Nelli (s); Fedora Barbieri (ms 
Giuseppe di Stefano (t); Cesare Siepi 
(bs Robert Shaw Chorale and NBC 
Symphony Orchestra; Arturo Toscanini, 
cond 

RCA VICTOR LM 6018. Two 12-in. $11.9 
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“What would, on some 4 
for excited pronouncements 


merely a Col 
a little brighter, 4 little 
anything else being ¢ 

Irving Kolodin 


LONDON, 


Beethoven: CONCERTO No. 5 
“EMPEROR” 


Wilhelm Backhaus, piano. Ll. 879 
Vienna Phil. Orch., cond. Krauss 


“... everything that a recording 

. should be — the definitive 

statement . . . beautifully clean, 

spacious, rich-toned piano play- 
M@soee” 

IRVING KOLODIN 

—Saturday Review 





Handel: MESSIAH 
COMPLETE ORATORIO 


Soloists and the London Philhar- 
monic Orch. and Choir, Sir Adrian 
Boult, cond. LLA. 19 


“” 


; . beautifully engineered 
sound. Balance is exceptional in 
all directions, a rarity in choral 


recording . . . the strings are 
satiny . . . excellent singing of 
the soloists .. .” 
C. G. BURKE 
—High Fidelity 
(R) 
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Beethoven: SYMPHONY No. 5 


Erich Kleiber, cond. Concert 
gebouw Orch LL. 912 


“In orchestral sonance it is the 
best fifth .. . beautifully propor- 
tioned and extensive dynamics.” 


C. G. BURKE 
High Fidelity 


ave 


<<“ 
eee 


Ravel: VALSES NOBLES ET 
SENTIMENTALES 
LE TOMBEAU DE COUPERIN 


Ernest Ansermet, cond. l’Orch. de 
la Suisse Romande it 





“Were there any doubts that 
the redoubtable technicians of 
LONDON were capable of keep- 
ing their FFRR banner at the 
head of the hi-fi parade this disc 
should dispel them.” 
IRVING KOLODIN 
Saturday Review 
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other labels, be a subject 
inent hi-ft ts, for 
ttinuation of leadership, 
richer than 


Jone by others. 
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Albeniz: IBERIA 
Turina: DANZAS 
FANTASTICAS 
Argenta cond. Paris Cons. Orch 
tL. 921 
“. ., these performances are, in 
a word, superb a recording 
of almost supersonic realism.” 
IRVING KOLODIN 


Saturday Review 





R. Strauss: DER ROSENKAVALIER 


Soloists and the Chorus of the 
Vienna State Opera, Erich 
Kleiber, cond LLA 


“The new London Der Rosenka- 
valier is that extreme rarity—a 
recording that has to be played 
several times through before the 
hearer can quite believe that it 
is all really as unequivocally su- 
perb as he found it at first. Still 
rarer, it really is.” 
JAMES HINTON, JR 
High Fidelity 


MUSIC OF PAGANINI 
Ruggiero Ricci, violin t 

combining faultlessly bril- 
liant technique with unusually 
warm tone. The violin emerges 
with great clarity and fidelity.” 


PAUL AFFELDER 
High Fidelity 





Schubert: OCTET, Op. 166 


The Vienna Octet 49 


it shines like a beacon of 
good taste and musical quality 
in a contusion of lightning flash- 
es and thunderous effects pur- 
veyed in the name of ‘high 
fidelity.’ “ 
IRVING KOLODIN 
Saturday Review 














Vive Songs from William Blake 


Mack Harrell, bar.; Philadelphia Orchestra 
Eugene Ormandy, cond 

COLUMBIA ML 491g. 12-1n 18, 15 min 
$5.95 


The three orchestral pictures are The Seine 
at Night, Wheatheld at Noon, and Sea Picture 
with Birds, The first is a superbly effective 
magnificently orchestrated nocturne The 
second is a study in harmonic intensity 
Wheatheld at Noon is an ingenious utle 
for it, but it is the least specifically des 
criptive of the three pictures; by the same 
token, it may be the best piece of music 
Sea Picture with Birds is rather too heavily 
pictorial, with its waves and gull-cries 
The Blake songs are beauties. Thomson's 
gift for writing simple, hymn-like of 
folk-like melodies is at its best in these 
deft underlinings of the poet's noble 
naivete, but the whole thing has a touch 
of grandeur about it, too, and this is also 
completely right for Blake. Performances 
are excellent and recordings good, but 
the songs are a bit more powerfully regis 


tered A. 1 


VERDI 

La Traviata (excerpts 

Prelude. Act |: From E strane to end of 
act. Act Il: recitative and De’ miet bollenti 
ipiriti; Di Provenza Act IV Prelude 
recitative and Addio del passato; recitative 
and Parigi, O cara 


Maria Callas (8), Violetta; Francesco Al 
banese (t), Alfredo; Ugo Savarese (b 
Orchestra of Radio Italiana 
Turin, and Cetra Chorus; Gabriele Santini 


Germont 


cond 
CHETRA A 45106 12-1n. $5.95 


The full-length recording from which this 
disk was made is one of Maria Callas 
least impressive efforts on records, and 
this highlights-presentation does nothing 
but emphasize her air of detachment and 
frequently flawed singing Francesco 
Albanese and Ugo Savarese are both the 
kind of singers who if they were baseball 
players would forever find themselves 
being traded to Baltimore in a deal for a 
promising junior pitcher Why bother? 


J. H., Jr 


VIVALDI 
Gloria in D 
{M.-A, Charpentier: Midnight Mass 


Ensemble Vocal de Paris and Orchestra 
of the Société des Concerts (du Con 
servatoire?), André Jouve, cond 
WESTMINSTER WL 5287 12-1n 29, 431 
min. $5.95 


One of the Okies in “The Grapes of Wrath 
attests his awe at an obsolescent sonorous 
passage in the Authorized Version by 
affirming it “‘chockfull of religion $0 
are these equally wonderful exhumations 
of tolerant catholicity in tones, The aspects 
of God are infinite; and the late Billy 
Sunday, the late Alexander VI, the quick 
Rev. N. V. Peale and the quick Aga Kahn 
can all find (the first ewo being immortal 
some aspects here to please them The 
disarming jollity, the facile lip-worship 
the simple abasement and the sweet glib 
ness of Charpentier offer a lighter assort 
ment than the demanding rhythmic ex 


64 





hortations, the brooding mea culpas and the 
triumphant encyclicals of Vivaldi, but both 
will make converts to their music and to 
facets of their belief In fewer words, 
exciting, engaging and imaginative music 
to a standardized religious text, performed 
in knowing style heretical to none of the 
musical implications and compelling in 
matters of faith. The unnamed solo voices 
are not great but they are well guided, 
the small chorus is of high order, and the 
sound is very effective in a chiseled way of 
distinctness over mass. The sopranos and 
violins interpose difhiculties of reproduction 
for mid-fidelity equipment, little trouble 
for the best equipment, and none for an 
ordinary record-player C.G.B 


WOLPE 
Sonata for Violin and Piano 


Frances Magnes, violin; David Tudor 
plano 


Quartet for Trumpet, Saxophone, Piano 
and Percussion 
Passacaglia 


Bob Nagel, trombone; Al Cohn, saxophone; 
Jack Maxin, piano; Al Howard, percussion 
David Tudor, piano 

ESOTERIC 5% 12-in. 26, 18, 12 min 
$5.95 


Stefan Wolpe, head of the Contemporary 
Music Center in New York, is a pupil of 
Busoni and Webern and an atonalist with 
many theoretical ideas of his own; he is 
by no means an orthodox Schénbergian, 
although his work leans toward the Schén 
bergian school. As revealed in these records, 
| tind it relentlessly academic and un 
interesting A. F 


COLLECTIONS AND 
MISCELLANY 


ON YOUR TOES 

Music by Richard Rodgers, lyrics by Lorenz 
Hart, based on a book by Rodgers and 
Hart and George Abbott. Original cast 
recording, featuring Bobby Van, Elaine 
Stritch, Kay Coulter, Ben Astar and Joshua 
Shelley. Chorus and Orchestra under the 
direction of Salvatore Dell'Isola 

DECCA DL gots. 12-in 55 min $5.85 


Two years ago, Columbia issued a fine 
recording (ML 4645) of the attractive 
score Rodgers provided for the 193¢ 
musical “On Your Toes It had a pick 
up cast, who obviously enjoyed their 
work, knew how to sing these songs 
for the record,’ and the additional benefit 
of superb Columbia sound. It is reasonable 
to suppose that any Original Cast Re 
cording of the work should be its superior, 
but it doesn't work out that way. Decca's 
artists, from the current New York revival, 
may all be highly proficieng in the theater, 
but they seem ill at ease in front of the 
microphone, singing without distinction 
or much enthusiasm such indestructible 
songs as ‘There's a small hotel" or ‘‘It's 
gotta be love Decca’s engineers have 
not been too considerate in their mike 
placements, and the sound is several 
decibels below Columbia's 


The songs are the same on each recording 
but Decca has added ‘You took advantage 
of me,” extracted from the 1926 Rodgers 
musical “Present Arms,’ as a show case 
for the talents of Elaine Stritch. She does 
well with it, in a highly individual way 
and it’s about the most rewarding number 
on the record J. F.1 


HYMNS AND ANTHEMS 


University of Redlands Choir, J. William 
Jones, cond., Charles D. Smith, Organ. 
COLUMBIA ML-4866. 12-In. 44:08 min. 
$5.95. 


ANTHOLOGY OF RENAISSANCE 
MUSIC 


Sacred Music by: Dufay, Prés, Lassus, 
Morely, Victoria, Palestrina, Berchem, Mou- 
ton. 


The Primavera Singers of the New York 
Pro Musica Antiqua, Noah Greenberg, dir 
PERIOD SPL-§97. 12-in. 44:19 min. $5.95 


Sacred music of two widely differing types 
are presented on these two disks. Each 
should be appealing to its respective de 
votees. The Columbia disk offers 16 hymns 
and anthems of the conventional sort, sung 
with devotion and care by a chorus of 97 
voices (to judge by the photograph on the 
cover). While the voices have the sound of a 
college chorus, the conductor has seen to it 
that they are not pushed beyond the point 
of their optimum volume; thus the results 
are at all times pleasing to the ear 

The music on the other disk is more so- 
phisticated and complex; the relatively four 
square harmonization of the hymns is re 
placed here by the involved contrapuntal 
style of the earlier composers. Particularly 
impressive is the ““Tu Solus’ of Josquin des 
Prés, with its inherent drama. The six-voice 
group sings with conviction and taste (de- 
spite some insecurity in the high soprano 
voice in Morley's “Agnus Dei,"’ and some 
bad intonation in Victoria's “O Vos Om 
nes"), under a hand that is obviously sen 
sitive to the music’s expressive and stylistic 
needs, 

Both recordings are technically good, and 
each is apposite to the demands of the music 
Columbia supplied its chorus with a big 
echo, suggesting the acoustics of a church; 
Period used a smaller hall, so that there is 
more clarity of line, as befits the contra 
puntal style. However, there is one bad 
tape splice in the final work on the Period 
disk 

The records differ in the matter of an 
notation Columbia's jacket contains a 
discussion of the history of hymns in gen 
eral, but no texts; Period’s supplies no his 
torical notes whatsoever, but gives the texts 
of the works in both Latin and English. D. R 


A VIOLIN RECITAL BY NORMAN 
CAROL 


Tartini: Presto (arr. Bridgewater); Chopin 
Nocturne in C sharp Minor (arr. Milstein); 
Fiocco: Allegro (arr. Bent and O'Neill); 
Sarasate: Zigewnerweisen; Kreisler: Liebes 
leid; Liebesfreud; Tambourin Chinois; Schin 
Rosmarin; The Old Refrain; Tartini: Varia- 
tions on a Theme of Corelli (arr. Kreisler 
Chopin: Mazurka in A Minor (arr. Kreis- 
ler). 


HIGH FiIpELiTy MAGAZINE 
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RECORDED ALL OVER 
THE WORLD . 


Columbia’s World Library of 


Folk and Primitive Music — 


Collected and Edited 
by Alan Lomax 


Bantu tribesmen, a Japanese priest, a Castilian gui- 
tarist—these are the stars of Columbia Records’ 
fabulous new folk music series—collected and edited 


by world famous authority Alan Lomax 


Iraveling for 5 years with portable equipment, 
Lomax has taped on the spot the chants of aboriginal 
tribes, the Cante Flamenco of Spain, the songs of 
French peasants and the music of a dozen civiliza- 
tions rarely visited by Western Man 


The result is the first systematic recording of the folk 
music tradition of humanity! 


Each “Lp” record available separately in a deluxe 


album with elaborate notes and photographs. 


FIRST 14 RELEASES 
INCLUDE MUSIC OF: 


Ireland Indonesia 
Africa Canada 
England Venezuela 
France Japan 
Australia India 


New Guinea Spain 





Scotland Yugoslavia 


exclusively on COLUMBIA | ®) RECORDS 


~ play safe with your Binks change to a Columbia needle! 


Cotambia,”’ ‘Masterworks.’ (@. Trade-Marks Reg U. &. Pat. Off. Marcas Registradas. © Trade mark 


1955 








Norman Carol, violin; Julius Levine, pianc 


RCA VICTOR LBC 1055. 12-in. $2.98 


The young American violinist, Norman 
Carol, shows that he has ample technique 
for these little encore pieces, and his tone 

full and pleasant; but on the whole 
these are routine performances, reasonably 
well recorded, nothing more PA 


DOHNANYI 

Serenade in C Major 
BERKELEY 

Trio for Strings 

FRANCAIX 

Trio for Strings, in C Major 


Jean Pougnet, violin; Frederick Riddle 

viola; Anthony Pini, cello 

WESTMINSTER WL 5$3:¢ 12-im, 22, 14 
min, $5.9 


This disk introduces the contemporary 
English composer, Lennox Berkeley, to 
the American record publi (This is the 
composer of the much-discussed new 
opera, Nelson). It is a pleasant introduction 
for the trio is very melodious and skillfully 
made, although it presents no strikingly 
individual features The Francaix is, as 
usual, an amusing bit of fluff, but with 
a longish slow movement of more than 
ordinary expressivity at least for this 
composer, The Dohnanyi is in the tradition 
of Mozart so far as its form is concerned 
and in the tradition of Brahms in every 
other respect, but Dohnanyi's Brahmsianism 
s not of the heavy doctoral variety this 
composer follows faithfully in the footsteps 
of the master but nevertheless manages 
to say something quite worth while 
Performances are magnificent but the 


recording is only adequate A. I 
FAURE 

Ballade for Piano and Orchestra, Op. 19 
FRANCK 


Variations Symphoniques for Piano and 
Orchestra 


SAINT-SAENS 


Piano Concerto No. 5 in F Major, Op. 103 


Jean Doyen, piano, in the Ballade and 
Variations; Magda Tagliaferro, piano, in 
the Concerto Orchestra des Concerts 
Lamoureux; Jean Fournet, cond 


Epic LC 4057 12-in. $5.95 


The bese interpreted of these three late 
romantic French works for piano and 
orchestra is the lovely Pauré Ballade, lyrically 
and sensitively treated by Jean Doyen. He 
ilso does well by the Franck Symphoni 
Variations, but either the engineers or 
Fournet probably the latter have al 
lowed the orchestra too much prominence 
Magda Tagliaferro gives a facile account 
of the Saint-Saéns Concerto, though this 
is scarcely an outstanding work. Repro 
luction throughout is fine P_A 


KATHLEEN FERRIER 
A Broadcast Recital 


Songs by English composers Charles 
Villiers Stanford The Fairy Lough 1 
Soft Day. Hubert Parry: Love Is a Bable 
Ralph Vaughan Williams Silent Noon 
Prank Bridge Go Not, Happy Day. Peter 
Warlock , Pret Ring-time Tra 


littonal Waly, Waly and Come You Not 
From Newcastle? (attr. Benjamin Britten); 
Kitty My Love (arr. Herbert Hughes) 


Kathleen Ferrier (c). Frederick Stone, piano 
LONDON LS-1032. 10-in. $4.95 


The late Kathleen Ferrier was an artist 
whose great honesty lent a kind of dis- 
tinction to everything she undertook 
There is no doubt at all that many people 
will want this recital, taken from a BBC 
broadcast tape, simply because it is she 
singing. However, she was not a creative 
magic-worker to the extent that she could 
vitalize anything at all, and although all 
of the songs here are respectable — very 
respectable by no means all are in- 
teresting. Silent Noon is a fine song; so is 
Sleep; and the Britten arrangements of 
traditional tunes are pleasant — but that’s 
about it. Neither was Miss Ferrier’s voice 
in its best condition; nor is the recording 


j.H.,j8 


very satisfying 


MUSIC FOR HARP 


Casella: Sonata for Harp, Op. 68. Respighi 
Notturno; Villanella, Siciliana, and Italiana, 
from Antiche Danze ed arie Donizetti 
Entr'acte from Lucia di Lammermoor 


Laura Newell, harp 
PHILHARMONIA PH 109g 12-1n 45 min 


$5.95 


Like most of his works, Alfred Casella’s 
Harp Sonata is sophisticated on the surface, 
avoids the commonplace, has no great 
depth. The workmanship is highly polished; 
the music always “‘sounds.”’ The three- 
movement 16 minute sonata will offend 
no one with its mildly modern harmonies, 
yet will delight many with its charming 
ideas. Miss Newell, a gracious performer, 
understands the score and makes the most 
of it. The reste of the disk is devoted to 
transcriptions of works that lend them 
selves well enough to performance on the 
harp. Particularly successful are the three 
Antiche Danze ed Arie — they were once 
lute pieces anyway. The Lucia interlude, 
which involves a harp solo with orchestra, 
as arranged for solo harp by Albert Zabel 
sounds pale by comparison with the 
original, even with considerable extension 
of the harp cadenzas. Extremely realistic 
reproduction R.E 


MUSIC OF THE BAROQUE ERA FOR 


HARPSICHORD AND CLAVI- 
CHORD 
Weckmann: Toccata in E Minor. Pachelbel 
Aria Sebaldina with variations Bohm 


Praeludium-Fuga-Postludium in G Minor 
Rathgeber Four Pastorellas for Christmas 
Time Fischer Prelude and Chaconne in 
G Mayor. Scheidt: Variations on the Cantio 
Belgica: Ah, you fine horseman 


Erwin Bodky, harpsichord and clavichord 
UNICORN UN 1002. 12-in. 47 min 5.95 


Erwin Bodky, associate professor of music 
at Brandeis University, Waltham, Mass 
and founder and director of the Cambridge 
Society of Early Music, which gives a 
valuable annual series of concerts in che 
Boston suburb, has produced one of the 
most satistactory records devoted to baroque 
keyboard music. The music was chosen to 


lustrate ¢wo things, the contrast between 





harpsichord and clavichord and the con 
trast between northern and southern Germar 
music in the seventeenth century. Mr 
Bodky makes his points clearly with six 
works of equal fascination, from the 
beguiling Christmas Pastorellas of Johan 
Valentin Rathgeber to the Georg Béhm 
piece, considered by many as ‘‘perhaps 
the greatest keyboard composition before 
Bach."’ Johann Kaspar Ferdinand Fischer's 
Prelude and Chaconne is tender music for 
the delicate ears of a new-born prince 
“to be played only on the clavichord 

The variations of Johann Pachelbel and 
Samuel Scheidt abound with ingenious 
ideas, and Matthias Weckmann’'s Toccata 
is powerful and harmonically striking 
Mr. Bodky's performances in this high 
fidelity recording sound ever so slightly 
rigid and overemphatic; they are also 
noble and virile, and excellently registered 
on the harpsichord A distinguished 
achievement all around R. | 


ROLAND HAYES 
“The Art of Roland Hayes’ 


Vol. I: Guillaume de Machaut Douce 
dame jolie. Anon.: L'Amour de moi and Le 
tambourin (arr. Julien Tiersot), Claudio 
Monteverdi: Maledetto sia l'aspetto. Giulio 


Caccini: Amarilli. Antonio Caldara 
Alma del core. Anon. English: Alone 1 
Live (arr. Cooper W. Pearce) Anon 


Mein freud mocht sich wohl meren (att. from 
Lochamer Liederbuch). Georg Philipp 
Telemann: Die rechte Stimmung. J. 8. Bach 
Du bist bei mir. Trad. African: Xango 
(arr. Heitor Villa-Lobos). Trad. Aframeri 
can (arr. Roland Hayes): Lit’/ Girl, Lit'/ 
Girl!; Roun’ About de Mountain; Lit'l Boy, 
He Never Said a Mumberlin' Word; Plenty 
Good Room; Were You There?; Swing Lou 
Sweet Chariot. 


Vol. II. Franz Schubert: Der Jungling an 
der Quelle. L. van Beethoven: Sehnsucht 
Franz Schubert: Die Liebe hat gelogen; 
Der Musensohn. Hector Berlioz: Absence 
Claude Debussy: Le Faune. Modest Mus- 
sorgsky: Song of Solomon. Trad. Aframerican 
and other: Pity a Po’ Boy (arr. Willis L 
James); O Le’ Me Shine (arr. Percival Par 
ham); Every Time I Feel the Spirit (arr 
Lawrence Brown). Trad. Aframerican 
and other (arr. Roland Hayes): Too Late; 
Ezekiel Saw de Wheel: O Mary, Don't You 
Weep; Good News; Po’ Pilgrim; As One 
People 


Roland Hayes (t) 
piano 

VANGUARD VRS 448-9. Two 12-in. (boxed) 
$11.95 


Reginald Boardman 


The line of type that is framed, motto-like 
by the Vanguard label — ‘Recordings for 
the Connoisseur’ — is specially appro 
priate to this handsome tribute to Roland 
Hayes, provided, of ,course, that con 
noisseurship is not equated with arrogance 
or preciosity. For this is the singing of a 
truely distinguished re-creative artist, in 
formed with the outgoing warmth and 
intense humanity of a great but humble 
spirit But, it is also the singing of a 
voice no longer young, and to be valued 
as highly as it should be it needs listening 
that is aware, sensitive, and, in a way 
itself re-creative 

Roland Hayes is now 67 years old 


HIGH FIDELITY MAGAZIN! 
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GREAT ARTISTS OF OUR TIME 


ON CAPITOL RECORDS IN FULL DIMENSIONAL SOUND 


are tet ah om tony apollo y 


C.J. LUTEN American Record Guide 
“This gifted young man has always had tech- 


nique to burn, and his work has ever been 


PICTURES AT AN? 
EXHIBITION 


distinguished by straightforward manner and 





cleanness of execution. But...there is a new 
care for shading, a feeling for the picturesque 


that is quite stimulating, infinitely promising and LEONARD 
PENNARIO, pians 


LMONARD 
PENNARK 









a relief from the hard-boiled playing we have \ 
t ~ “ 
” 
been accus od to. 
een accustomed to HUBERT ROUSSEL FRANCIS A. KLEIN 
Houston Post St. Louis Globe-Democrat 
“Pennario i in artist with Pennario brings a freshne ind 
INCOMPARAGBLE HIGH FIDELITY superb feeling and style in thi a verve to this oftplayed work 
IN FULL DIMENSIONAL SOUND language. His refinements of that revitalizes it amazingly. Hi 
imagination, tone, rubato and playing is crisp, clean and strong 
rhythm make listening to the with each of the ‘pictures’ clear! 
record a major adventure in distinguished. The quality of 1 
beauty for the reproduction of sound is marvelous 
aos ow nh piano is flawl : 
Naveeees MOUSSORGSKY : Pictures AtA 
. ince Piano Music Of Spair P 8190 Exhibitio LAL 8266 
( 


JANI ARY, 1955 





For the greater part of his life he has sung, 
and for more than 45 years his name has 
een a virtual synonym for gleaming 
vocal skill, interpretative polish, musician 
ship that is eclectic in the best sense, and 
erhaps above all, for the loftiest artistic 


ind personal integrity. It was these qual 


Noel and Gertie 


_ 
Lo M¢ ST PEOPLE, the association 
of Noel Coward and Gertrude Law 
rence has the sort of inseparable quality, 
usually reserved for the Lunts Yet 
oddly enough, in spite of their close 
friendship, they appeared together, on 
the stage, in no more than three shows, 
if we except those early, brief contacts 
when, as children, they both attended 
Miss Italia Conti's Academy of Stage 
Deportment and Dancing In 1924 
they appeared as the stars of Coward's 
revue London Calling in 1931/42 
in “Private Lives’ (especially written 
for Miss Lawrence) and in 1936 they 
were together for the last time in the 
nine short playlets that made up “To 
night at 8:4 But those three en 
gagements created an artistic rapproche 
ment that was unique in the theater 
Coward never appeared to such ad 
vantage, in this country, as when he 
worked vis-a-vis Miss Lawrence, and 
anyone who ever saw them together 
could not fail to feel the intangible, 
existed 
between them No other actress has 


delicate communication that 
had such a feeling for Coward's brittle 
dialogue, nor the ability to project 
it with the same acidulous, yet gay, 
touch. In this recording we can relive 
some of those memorable moments 
when they played together Here is 
the short love scene from Act one of 
Private Lives,’ in which the slow 
break down from cool indifference to 
melting warmth is magically conveyed 
by both artists, and by Lawrence in 
particular, The gay chaff that conceals 
the hungry heart, how beautifully she 
could do it, Or the give and take in the 
rowdy “Red Peppers sketch from 
“Tonight at 8:30,"" where the carefully 
controlled playing of both artists 
never allows the scene to get out of 
hand, as it so easily might in less sym 
pathetic hands Perhaps the excerpt 
from “Shadow Play" isn't quite suc 
cessful on records, mainly because the 
playlet depended so strongly on Miss 
Lawrence's visual appeal, and unfor 
tunately chat wasn't recordable These 
three short scenes are all we have to 
remember of this matchless team, but 
we can be grateful for them as memen 
toes of a charming, occasionally difficult, 
but always human lady of the theater 
and her gifted partner, the actor, writer, 
composer and director Noel Coward 
The brief scene from “Conversation 
Piece’ is particularly welcome, since 
it brings to LP records, for the first 
time, that incomparable artisc Yvonne 
Printemps, with her lovely voice, the 


most captivating of French accents, and 





- Still inseparable | 





ities, unalloyed by any merely superficial 
appeal, that made him the first Negro 
singer of modern times to gain unquestioned 
international acceptance aS a serious artist 
Another great singer, Marion Anderson, 
was to illuminate further the dark corners 
of ignorance and prejudice in this country, 


Noel Coward: gay chaff, heart hungry. 


her unique way of handling a song 
Could Victor be persuaded to re-issue 
those charming excerpts from Reynaldo 
Hahn's ‘Mozart,’ or the delicious 
songs trom Oscar Straus’ operetta 

Les Trois Valses*'? 

The rest is all Coward, some of it 
good, the balance inferior. ‘‘Zigeuner, 
originally written for Peggy Wood, for 
the London production of "Bitter Sweet”’ 
is altogether beyond him, and ‘Half 
Caste Woman” is not the type of song 
that shows the limited capacities of the 
adenoidal Coward voice to advantage, 
even though he says he likes the song 
“Parisian Pierrot,’ which he wrote for 
Miss Lawrence to sing in “London 
Calling’ is much better, and those 
two Coward standbys, “Mrs. Worthing 
ton" and Mad Dogs and Englishmen, 
are raucously and rousingly sung 

The recordings date from 1929 
through 1938, they are pretty uneven 
as to sound, mostly on the poorish 
side, but this will be a minor detail for 
those who wish to have a memento 
of this unique theatrical combination 

J. F. Inpcox 
NOEL AND GERTIE 
Scenes from Private Lives, Shadow Play, 
Red Peppers, Conversation Piece; Noel 
Zigeuner, Mrs. Wor 
thington, Half Caste Woman, Parisian 


Pierrot, T'll See You Again, Mad Dogs 
and Englishmen 


Coward Sings 


Noel Coward, Gertrude 
Yvonne Printemps, orchestra 
RCA VICTOR LCT 1156. 12-in 
$5.99 


Lawrence, 


45 min 








but Roland Hayes had carried the torch 
before her. 

His voice, a pure, sweet tenor, not large 
but so beautifully focussed that it seemed 
to come straight to each listener, seemed 
to have infinite flexibility and expressive 
variety. There seemed to be for him no 
mechanism of singing at all. He simply 
opened his mouth, and out it came. This, 
of course, was at least partly illusion, for 
he was, and is, an educated, sophisticated 
musician. But the defining thing about his 
recitals was their directness and supreme 
honesty of communication. When he 
sang a song, there was no doubting at the 
moment that his way of singing it was 
the way it went. 

As he sounds now, on these records, the 
capacity for communicating is still strong 
but the voice itself is thin and less sure of 
intonation, strained when the tessitura is 
high, spready when power is called for 
This encroachment of age not infrequently 
frustrates realization of his intentions, burt 
it seldom obscures them. Once the listener 
has accepted fully the fact that this is not 
a young man singing, the seriousness and 
aristocratic taste— and, still, the beauty 
of tone when phrases lie well — repay 
attention with a kind of deep satisfaction 
that few artists of any age have it in their 
power to give. Reginald Boardman’s 
accompaniments are very fine, and the 
recording is intimate and natural in sound 
Recommended to anyone whose interest 
in singers and singing is humane and 
genuine J. H., Jr 


PEDAL HARPSICHORD 


Bach: Concerto No. 2, in A Minor (Vivaldi 

Great Prelude in G Mayor; Bourrée Il, from 
English Suite No. 2, in A Minor. Mozart 
Sonata in C Magor, K. 545 


Bruce Prince-Joseph, pedal harpsichord 
Cook /SOOT 1131 10-in. 25 min. $4.00 


In both the eighteenth and nineteenth 
centuries, keyboard instruments other than 
the organ sometimes had pedal attachments 
Bach used a harpsichord with two manuals 
and pedal boards; later on, Schumann 
Gounod, and others wrote for pianos 
equipped with pedal boards Whether 
Bach wrote anything specifically for the 
pedal harpsichord is debatable, but the 
instrument is obviously well adapted for 
many compositions usually played on the 
organ. A case in point, the Vivaldi-Bach 
concerto has an ideal contrapuntal clarity 
here. Mr. Prince-Joseph, harpsichordist 
and organist who teaches at Hunter College 
plays this and the other Bach works with 
a kind of joyless precision. The Mozart 
sonata, whose inclusion is something of 
a mystery, is not so bad in the fast corner 
movements, but in its metronomic rigidity 
the Andante sounds like a satire on a student 
plucking away at an exercise. (I am mindful! 
of the fact that the sonata was written for 
teaching purposes.) The acoustics are the 
superlative ones expected from Cook 
Laboratories. No complaints on that score! 


R. I 


GLAZUNOFF 
Sonata No. 2, in E Minor, Op. 75 


PROK OFIEFF 
Sonata No. 2, in D Minor, Op. 14 
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TCHAIKOVSKY 

Scherzo Humoristique, Nocturne 
Capriccioso, from Op. 19 

Emil Gilels, piano. 

CONCERT HALL CHS 1311. 

ro min. $5.95. 


and 


12-in o 39 


Emil Gilels is such a naturally gifted pianist 
that it is a pleasure to hear him play almost 


anything. Since the chances are slim of 
hearing the 38-year-old Russian in the 
United States in person, his recordings 


are doubly welcome, even when the content 
is as variable as it is here. Glazunoff's 
sonata, rarely if ever played here, is the 


second of two written in 1901. Long, 
largely Brahmsian and Chopinesque in 
material and manner, it is_ effectively 


written for the piano, and there are almost 
enough original touches, largely of Russian 
flavor, to sustain one’s interest throughout 
—but not quite. The second movement, 
a tinkling, bell-like Scherzo, resembling 
Chopin's étude in sixths, could be excerpted 
for recital purposes; and Mr. Gilels makes 
the most of it here in a stunning perfor 
mance. Prokofieff's excellent Second 
Sonata has previously been recorded for 
London by Robert Cornman, whose per- 
formance is more intellectual and modern 
than the Russian’s, which is richly colored, 
tonally beautiful, and mercurial The 
Tchaikovsky pieces are quite dull. The 
piano sound is rather thin, but better than 


on many other disks involving Russian 
artists R.E 
PIANO RECITAL 

Castelnuovo-Tedesco: Le Danze del Re 


David (Hebrew Rhapsody on traditional 
themes). Saint-Saéns: Toccata in FP Major, 
Op. 11, No. 6. Casella: Toccata, Op. 59 
Granados: The Maiden and the Nightingale 
Albéniz: E/ Albaicin, from Iberia. Pick 
Mangiagalli: La Danza di Olaf, Op. 33, 
No. 2, from Deux Lunaires 


Dario Raucea, piano 


LONDON LL 1033. 12-in. 47 min. $5.95 


PIANO RECITAL 


Granados: Andaluza (Playera); The Maiden 
and the Nightingale. Albéniz: Seguidillas 
Falla: Fantasia Baetica Liadoff The 
Musical Snuff Box, Op. 32. Siciliani: Three 
Argentine Dances. Aguirre: Three Argentine 
Songs. Mignone: Sonatina No. 4 (Braziliana) 
Toch: Burlesque, Op. 31, No. 2 


Paolo Spagnolo, piano 


LONDON LL 1040. 12-in. 46 min. $5.95 


With these disks London introduces two 
Italian pianists. Forty-two-year-old Dario 
Raucea had an active career interrupted 
by World War II, but is now busily touring 
Europe again. Just 21, Paolo Spagnolo 
recently won first prize in the Geneva 
International Contest for Performers. Both 
pianists fortunately make their recording 
debuts in music that is not all standard 
Being twice as old, Mr. Raucea turns 
out, not surprisingly, to be more interesting 
than his colleague. His playing is not the 
smoothest or most poised in the world, 
but it has a kind of nervous vitality; even 
when he is spinning something out with 
great deliberation there is no break in the 
musical thought His version of The 
Maiden and the Nightingale is the slowest 


JANUARY, 1955 





YUTeTy 


DECCA Playbacks 


Apart from being the year of our 
twentieth anniversary, 1954 stands out 
as a year of more Decca “discoveries” 
of new talent and artistry from all over 
the world. Here are just a few: 

Excitement and delight have greeted 
the work of contemporary German com- 
poser Carl Orff. Naturally, we're proud 
to have been the first to bring America 
a recording of the cantata, “Carmina 
Burana,” his spirited settings for a group 
of rollicking, raucous 13th Century 
poems (DL 9706). It is performed su- 
perbly in high fidelity that captures all 
the rousing vigor and color. 

Conductor Ferene Fricsay, too, is now 
captivating American audiences. His 
“Verdi's Requiem” with the RIAS Sym- 
phony Orchestra and Chorus (DX 118) 
is the outstanding interpretation of this 
revered work. As further testament to 
Fricsay's gifted versatility there is an 
other volume now in the successful series 
“Show Pieces for Orchestra” Vol. 3 (DI 
9738). Fricsay demonstrates what a 
modern orchestra can do with such ex 
citing “show pieces” as Tchaikovsky's 
1812 Overture and Verdi’s Overture to 
“La Forza Del Destino.” 

Heelbeats and hand-clapping make the 
Spanish dance something to hear, en 
hancing the fiery brilliance of the music. 
Stunning high fidelity creates a mood of 
“actual performance” in both the albums 
made by José Greco and his Ballet Com- 
pany last year, “José Greco Ballet” (DI 
9757) and “Danzas Flamencas” (DI 
9758). Also, the great Orquesta Zarzue- 
la of Madrid has made two new albums 
of Zarzuela medleys for Decca, “Fiesta 
In Madrid” (DL 9735), and “Ole! Ole!” 
(DL 9736), that really make the decibels 
ring! 

No European artist has enchanted 
America quite as much lately as Irmgard 
Seefried, the Austrian soprano. Our Dee- 
ca recording of Miss Seefried singing 
twenty-two songs by Wolf from the 
“Italienisches Liederbuch” and Brahms’ 
“Lieder Und Volkslieder” (DL 9743) 
will certainly prove to you that she is 
without doubt “the greatest Lieder singer 
of our day.” 

With release of Brahms’ “Concerto 
in D Major,” Op. 77 (DL 9754), and 
Ichaikovsky’s “Concerto in D Major,” 
Op. 35 (DL 9755), both violin land- 
marks, you now can hear and understand 
why the mysterious genius, David Ois- 
trakh has been called the world’s fore- 
most violinist. 

You'll cherish Bach as he sounds on the 
classical guitar. We'd advise you to lis 


A NEW WORLD OF SOUND ON 


ten to Andrés Segovia’s Bach “Cha- 
conne” (DL 9751). Written originally for 
the lute, this music takes on a new and 
thrilling depth of feeling when performed 
by the world’s most eminent guitarist 
Works of Sors, Mendelssohn, Villa-Lobos 
and Rodrigo are on the reverse. Don't 
forget Segovia's other recent release, 
“An Evening with Andrés Segovia” (DI 
9733). 


The distinguished instrumentalist, 
Reginald Kell has an album which cer- 
tainly ranks among the best. You're 
bound to enjoy Mozart's “Concerto in 
A Major for Clarinet and Orchestra” 
as well as the reverse side, Brahms’ “Trio 
in A Minor for Clarinet, Cello and 
Piano” (DL. 9732). Now ready on a 12 
inch Long Play Decca record. 


Like most of our countrymen, we've 
found that Leroy Anderson’s musical im- 
pressions can carry our weary imagina 
tions on wonderful journeys through pic 
turesque landscapes. One of our favorite 
albums is the new collection of Ander 
son's works “A Leroy Anderson ‘Pops’ 
Concert” (DL 9749, ED 1201) with Le 
roy himself holding the baton. 


On the jazz front, there were two Dec 
ca milestones in '54. “Jazz Studio 1” rep- 
resents the modern trend in East Coast 
jazz (DL 8058, ED 634, 2130), while the 
“cooler” aspect of the Pacific Coast is to 
be found in “Jazz Studio 2” (DL 8079 
ED 2157-58-59). 


If you have moments when you just 
want “Music for Relaxation” to set your 
mind at ease, then any one of the five 
Decca albums by Van Lynn, the Dutch 
composer-conductor, will be to your 
taste. (DL 8062-66, ED 820-24). 


The mighty masterpiece of all for "54 
was of course, “BING,” and we're pleased 
to report it’s still selling like a house afire 
and probably will for eons to come. We 
became pretty ecstatic when the album 
was first released... but what we said 
certainly looks modest next to the reports 
we've been getting from YOU. No need 
to tell you it has 89 songs and lasts four 
hours, the musical life of Bing Croshy 
in song and story (DX 151, ED 1700) 


In fact, as we look back the only thing 
we can see that will beat Decca for ‘54 
will be Decca for °55, because we're 


starting off with a rousing “There’s No 
Business Like Show Business” (DL 8091, 
ED 828, DAU 957), featuring the splen- 
did Berlin music and stars from the great 
There's really . 


new film 














of several recent recordings, yet it is the 
most absorbing Of the three Italian 
novelties he offers, Mario Castelnuovo 
Tedesco’s The Dances of King David (1925) 
carries most weight. Lasting 13 minutes, 
involving seven movements and a musical 
motto, it is couched in a hybrid, gaudy, 
pseudo-modern style that seems old 
fashioned now Casella's Toccata (1904) 
is showy and dull, even though harmonic 
ally advanced for its time. The Pick 
Mangiagalli might be a 1906 version of 
Liszt's Gnomenreigen 

“Spanish” in Italian is “spagnuolo.’ 
Could the similarity between this word 
and Mr, Spagnolo’s name have anything 
to do with the Spanish-Latin American 
cast of his recorded recital? 
is admirable 


His pianism 
subtly colored 
suave —- but without distinctive character 
His performance of the Falla fantasy 


intimate 


as yet 
may be the best on records, but rhythmic 


oddities keep it from being really sat 


isfactory The South American works 
ure all of piece, with the sole merit of local 
color José Siciliani, born in Argentina 
in 1910, writes conventionally, even plainly 


Julian Aguirre, who was born in Buenos 
Aires in 1868 and died there in 1924, has 
a more romanticized, richer style; Francisco 
Mignone, born at Sao Paulo in 1897 
reveals the most sophisticated and com 
plex style, in his Sonatina 

Luscious piano sound on both disks. R. F 


FOLK MUSIC 
By Howard Lafay 
IRISH STREET SONGS 


Sung By Robin Roberts, with 
accompaniment 


guitar 


$3.00 


The Old Man Rocking The Cradle; The 
Banks of the Roses The Tri colored Ribbon, 
When Pat Comes Over the 

McGrath; Shule 
The Garden Where 
The Foggy 


STINSON SLP 64 10-in 


Molly Brannigan 
Hill; Eileen Aroon; Mrs 
Aroon; Kelly of Killarne; 

the Praties Grow; Brian O Linn; 


Dew; Cuc-a-nand) 


Robin Roberts learned most of these 
songs on a swing through Ireland with 


folk-scholar Alan 


admits she collected one from a juke box 


Lomax, although she 


in a Third Avenue bar Ranging from 
music-hall hits to the old and lovely Gaelic 
ballad Eileen Aroon, they have one thing in 
common: all have been hawked on Irish 
streets for a ‘‘pennyeach Interspersed 
with the love songs and nonsense songs 
are poignant ballads of dead heroes, lost 
battles and the long, heartbreaking fight 
for Irish freedom 

This is Miss Roberts 


Her vocal resources are not outstanding, 


debut on disks 


but she obviously knows this material and 
handles it with affection She is at her 
best in a lacterday version of The Foegy Deu 
that captures all the darkling tragedy of 
the 1916 Rebellion and “the lads who died 
that Eastertide in the springing of the 
year. 

Miss Roberts’ jacket notes are copious 
and illuminating, but no texts are included 


The Stinson engineering is a good cut 
below the current norm; a blurring of all 
the loud passages seriously mars an other 
wise well-conceived recording 


A WILL HOLT CONCERT 
Songs and Ballads 


STINSON SLP 64 10-in. $3.00 


(Bye-Bye; The Ash Grove; Three Jovial Hunts 
men; The Streets of Laredo; Miss Bailey's 
Ghost; Kesailta; Pretty Polly; The Haying 
Song; The Lass of Galilee) 


Will Hole is a young (25) singer making 
his bow under the Stinson label. His 
pleasant baritone polishes all the rough 
edges off the folksongs in this collection, 
transforming them into something quite 
different and quite sophisticated. Purists 
will recoil, but the results are not un 
pleasant However, 
have missed the boat 


Stinson's engineers 
Holt’s best efforts 
are nullifed by an inexcusable distortion 
in the loud passages 


HILLEL AND AVIVA SING BY THE 
POMEGRANATE TREE 


CONCERT HALL SOCIETY CHS 1228. 10-in 
$4.67 


Love Song; Shepherd's Song; Shepherd's Prayer; 
Mountain Love Song; Spiritual; Beautiful 
City; Song of Deborah; Shepherd's Dance; 
The Pomegranate Tree; To the South 


We are apt to forget that Israel is — geo 
graphically and historically a pare of 
Asia. But Hillel and Aviva, singing to a 
sensuous flute and drum accompaniment, 
lispel any doubts as to the new nation’s 
inherent eastern-ness 

With one exception, these songs are of 
contemporary composition, but all hark 
to the Old Testament for their themes 
Apparently the Israelis — with their cus- 
tomary trying to erase 
2,000 years of exile by extrapolating a 
folk-heritage However it is 
disconcerting to hear a favorite war song 
of the lethally-modern Israeli Army sung 
to the atavistic accompaniment of Aviva's 


diligence are 


national 


Miriam drum How ethnic can you get? 
Unfortunately, 
only fragmentary translations are supplied 


The songs are in Hebrew 


Concert Hall's sound is excellent; occa 
sionally it brings that pomegranate tree 
right through the speaker 


BLIND BLAKE 


ART AL 4 12-in. $5.95 


J. P. Morgan; Jones; Yes, Yes, Yes; Pretty 
Boy; Run Come See; Love Alone; Lord Got 
Tomatoes; Pigeon; Watermelon Spoilin’ on the 
Vine; Never Interfere With Man and Wife 


ART ALP 4 10-in. $4.25 


Foolish Prog; Little Nassau; Hold ‘im, Joe; 
Peas and Rice; Jump in the Line; Wheel and 
Turn Me; Gin and 
Coconut Water; Conch Ain't Got no Bone; The 
John B. Sail; Eighteen Hundred and Ninety 
One 


Consumptive Sara Jane; 


ART ALP 6 to0-in. $4.25 


Run Joe; Mary Ann; Curley Cay; Delia Gone; 
Bahama Mama; Eight Babies; Boat Pull 
Out; Brown Skin Gal; Goombay Drum 
Never Mind the Noise in the Market 


Most Americans know calypso songs only 
through such Tin Pan Alley aberrations 
as Rum and Coca Cola and Stone Cold Dead 
in the Market. Yet calypso is, in the words 
of one authority, “the only living folk 
music... in the British Empire.”’ 

Tourists who put in at Nassau, the 
sunswept capital of the Bahama Islands, 
generally make a bee-line for the Royal 
Victoria Hotel to (1) partake of the tax- 
free scotch, (2) listen to the calypso re- 
frains of one Blake Alphonso Higgs, 
better known as Blind Blake. In a set of 
three disks, Art Records has now com- 
mitted 31 of Blake's songs to vinylite. 
Most have been necessarily bowdlerized, 
but the vocalist sneaks in an occasional 
ribaldry in the interests of authenticity 

While Blind Blake lacks the florid 
delivery of the famous Iron Duke, laureled 
veteran of Port-of-Spain’s annual Calypso 
Wars, he has an easy way with these songs 
His style is not pristine; one suspects that 
too many American ships — with cargoes 
of jazz records —have dropped anchor 
in Nassau. But he preserves all the basic 
elements, including a wondrous West 
Indian accent which sounds like something 
born of a mésalliance between Brooklyn 
and Piccadilly. 

The finest and most typically calypso 
of his efforts is Love Alone, a frenzied account 
of King Edward VIII's “abdication” for 
the love of Wallis Simpson. Easily the 
best of the records, and an excellent in- 
troduction to the calypso form, is the 12- 
incher, AL 3. 

The sound throughout is adequate, but 
not distinguished. 


LOU ADAMS PLAYS BAHAMIANA 
CALYPSO 
Featuring Vocals By Blind Blake 


ART ALP 12 10-in. $4.25. 

(Over So; Tanneray; Bad Woman; Monkey 
Song; Ob Look Misery; Coconut Man; Barn- 
vard Calypso; Better Be Safe Than Sorry) 


Lou Adams’ band, abetted by Blind Blake, 
runs some Bahaman tunes through a rag- 
time wringer. What comes out is very 
noisy, but it isn’t calypso, it isn’t jazz 
and it isn’t very interesting. 


THE MUSIC BETWEEN 
By Robert Kotlowitz 


VERSE AND CHORUS 
Larry Carr and Bethe Douglas 


ESOTERIC ES-534  12-in. $5.95 


I See Your Face Before Me; Girls Were Made 
to Take Care of Boys; True Blue Lou; Let's 
Misbehave; 1 Cover the Waterfront; You 
Never Knew About Me; Don't Ever Leave 
Me; Isn't This a Lovely Day; Island in the 
West Indies; | Was Doing All Right; Ten 
Cents a Dance; Exactly Like You; That 
Certain Feeling 


47 min 


Bill Fox of Esoteric and Larry Carr, a 
young Texan baritone, had the laudable 
idea of recording good, solid songs com- 
plete with chorus and verse. In general, 
the results were worth the effort, for the 
lyricists at work here — including Howard 
Dietz, Cole Porter and Lorenz Harr, 


HIGH FIDELITY MAGAZINE 











among others— were and are all men 
very much at home with words. Never 


theless, the real excitement all derives from CONCERTGE BOUW . AMSTE ROAM 


lative acco 
the super e€ accompaniments provided SEITOEN 19541955 
by a quintet of gentlemen whose names 


deserve listing; they are Dick Hyman, 
piano, Mundell Lowe, guitar, Eddie Safran- CONCERTGEBOUW 


ski, bass, Don Lamond, drums, and Rusty 


Dedrick, trumpet. Their relaxed but always ORKEST 
interesting arrangements do 


enough for 








the music to make anybody forget the 
lyrics Esoteric has supported everyone 
very well with excellent sound 


genie 
DEEP IN MY HEART, DEAR 
Sigmund Romberg Conducts EDUARD VAN BEINUM 


RCA VICTOR LM-1862 12-in 54 min RAFAEL KUBELIK 
$5.95. JEAN MARTINON 
EUGENE ORMANDY 





Deep in my Heart, Dear; Will You Remember 
Wanting You; The Desert Song; Lover, 
Come Back to Me; One Alone; Blossom Tim 
Waltzes; Riff Song; Softly as in a Morning 
Sunrise; Drinking Sons When I Grow too 
Old to Dream; Stout-hearted Men; One Kiss 
Close as Pages in a Book; Serenade 


A generous and agreeable tribute to Sigmund 
Romberg here, with most of the recordings 
transferred from 78s, and brilliantly, too 
Romberg himself leads the orchestra and 
he is helped by such experienced operetta 
singers as Genevieve Rowe, Lawrence 
Brooks, Eric Mattson, and Larry Douglas 
The Robert Shaw Chorale is also available 
to supply invaluable assistance on back 
ground material RCA has grooved 4 
minutes of playing time on the record, 
and they have included in the package a 
narrative-summary of Romberg’s career, 
written by Variety's editor, Abel Green 
This is just about the best that can be done 
by one of America’s leading composers 
of light operatic musi 


PARIS MIDNIGHT 

Liane and the Bar Bohéme Trio 
VANGUARD VRS 7014 42 min in 
$4.0 

lair de Lune; La Vie en Rose; Sous le Ciel 
de Paris; Les Feuilles Mortes; Si Petite; Parle 
VUoi-d' amour; La Seine; C'est ma faute a , ‘ 

moi; Domino; Cancan; La Mer; La Ronde; Tu NEW 

Voulais; An American in Paris; Je suis seule RELEASES BY THE FABULOUS CONCERTGEBOUW 


e soir; J’ Attendrais; La Petite Valse; Prin 


ie ed 


~ 


é 





temps au Rio “A Triumph of Art.” (New York Times) 
Another recording from the hard-working “As Rich as a Rembrandt Painting.” (Time) 
Liane and her Bar Bohéme pals, their “Close to Perfection.” (The New Yorker) 


fourth this time. It's also their best to 
late, highlighted by top-notch sound 


cuneful, appealing material, all honoring 


SCHUMANN: Symphony No. 3 in E-Flat Major, Op. 97 (“Rhenish”) Carlo Zecchi, 
Conductor LC 3092 
HENKEMANS: Concerto for Violin and Orchestra—Theo Olof, Violin; PLIPER: Concerto 


Paris, and suave performances i 
for Piano and Orchestra — Hans Henkemans, piano; and Six Epigrams— Eduard Van 


Beinum, Conductor LC 393 
4 STAR IS BORN OTHER EPIC RECORDS BY THE CONCERTGEBOUW ORCHESTRA OF AMSTERDAM INCLUDE: 
Judy Garland Schou tet 9 , 
bert: Symphony No. 8 (“Unfinished”) and Mozart: Sym- 
COLUMBIA BL 1201. 12-in. 38 min. $6.95 phony No. 35 (Hafner"’)—Eugen Jochum, conductor LC 3006 IwWMly 
> J 


- Tchaikovsky: S t No. § = ‘ 
Here's What I'm Here For: It's a New World ovsky: Symphony No in E Minor—Paul van Kempen, = 
conductor LC Wi3 _ BPiIc = 

Someone at Last; Lose that Long Face; Gotta Vehathovtee Syme No. 6 BM Patt . Paul — 

nye . , i. ‘ ymphony No. 6 in inor (“‘Pathetique")—Pau ~~ 
Hews » 6s vib r The Man that ony Hameed ‘Cc teen GW 
‘ 4 a), ) é “un 
rok Away; Dorn in a ive Tchaikovsky: Romeo and Juliet—Overture Fantasia, Paul van 
Kempen, conductor. LC 3008 


\" 


Ppte Trade mars 
Coming next month — 
The Concertgebouw's su- 
hits it right on the head, and knocks the perlative performance of 
customers cold Given a good sone Brahms 2nd Symphony. 


There's no fooling around with Judy 
Garland, She engages her material squarely Richard Strauss: Don Juan and Till Eulenspiegels Lustige Streiche 
—Eugen Jochum, Conductor. (With Liszt: Les Preludes) LC 3032 
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she can make it sound great. With adequate 
material, or the kind she has in A Star I 
Born, she has to work a little harder, but 
the results, nevertheless, are charged with 
4 sincerity and emotion rarely to be heard 
from any contemporary popular singer 
She takes a little Song called “It's a New 
World,” and colors it with a poignancy 
and longing that never cloys She hauls 
ff on “Lose that Long Face,’ and for a 
moment makes you think the song might 
last forever. Garland’s the best around 
any record from her is a pleasure 

Columbia has packaged this one with a 
lengthy booklet, telling the story of both 
A Star Is Born and Miss Garland’s career 
Fortunately, its transcription of the sound 
rack score is big, loud and clear 


THE MAGICAL MELODIES Ol 
SAVINO 

Roma “Sympho-Pop” Orchestra, di- 
rected by Ernest Clemont. 


KAPP KL 1001. 12-in. 35 min. $5.95 


Blue Parakeet; A Star Will Fall; Holiday 
Express; Plying Carpet; Sabia; Blue Starlight; 
Bayou Pom Pom; Magic Slippers; Peruvian 
Pinwheel; For Dreamers Onl; Jo Anne; 
Love is a Rose 


Domenico Savino is apparently Italy's 
Leroy Anderson, although, from the evi- 
dence here, he is not quite so prolific a 
melodist. He is obviously skilled, however, 
at writing movie background music to 
point up fairly light moods, and his com- 


pardon our crowing 


Treat yourself to 
a new listening thrill 


AUDITION THESE 
NEW A-V RECORDED 
TAPES TODAY! 


The most exciting new 
musical group of the year! 


THE SMITH-GLAMANN QUINTET 


4 


Y. TIMES REVIEW 


OF A 
V , 
RE CORDED TAP} 
4 


Ballet Concert« 
by Andre Bloch 
Sondra Bianca, Pianist 
Hamburg Philharmonia Orch 
AV-151]1 

| have never heard a better 
more smoothly balanced 


piano concerto recoraing 


positions here will serve chat purpose 
nicely. The tunes, it should be added, have 
lictle to do with their titles, but they are 
well-played and the recorded sound all 
the way through is highly satisfactory 


MUSIC FOR A RAINY NIGHT 
Vic Schoen and his Orchestra 


DECCA DL 8081. 12-in. 33 min. $4.85 


Come Rain or Come Shine; I Cover the Water- 
front; It Never Entered My Mind; September 
in the Rain; Candlelight; With the Wind 
and the Rain in Your Hair; Too Much Te- 
quila; Make Love my Love; La Vie en Rose, 
Rain on the Roof; | Remember When; Good 
night Nou 


This is one of the most satisfying recordings 
Decca has issued in the Music for Your 
Mood series. Using the Vic Schoen or 
chestra, a vocal group called the Notables 
and Ray Kellogg, Sue Allen and Bill 
Thomson as soloists, it dispatches an ex 
tremely pleasant group of popular songs 
with neatness and a quiet comprehension 
of their needs. Among the choicer items 
are the precise, spirited arrangements of 
Rain on the Roof and Goodnight Now, a 
duet with just the right amount of breathless 
haste to keep it from getting too senti 
mental. The sound is Decca’s best, which 
is very good indeed 


THE BEST OF JAZZ 
By John S. Wilson 


MEL POWELL TRIO 
Borderline 


VANGUARD 
$5.95 


VRS 8501 12-1n 46 min 


Paul Quinichette, tenor saxophone; Mel 
Powell, piano; Bobby Donaldson, drums. 


Borderline; Makin’ Whoopee; What's New; 








Liza, September Song, Poinciana, 
Moonglow, Harp Capers, 
Stompin’ at the Savoy, Lotus Land, N.Y. Time 

Frenesi, Laura, Now Get Out AV-251 


ae eo Quin and Sonic; If Dreams Come True; Cross 

Your Heart; Avalon 

MEL POWELL TRIO 

Eloquence in the spoken word Thigamagig 
DAVID ALLEN reads 

16 SONNETS BY SHAKESPEARE 


(with original harp background music) AV-6001 


VANGUARD 
$5.95 


VRS 8502 12-1n 41 min 


ati 


Ruby Braff, trumpet; Mel Powell, piano 


For your dancing pleasure Bobby Donaldson, drums 


DANCING PARTY—VOL. | 


DAVID LE WINTER AND HIS ORCH. 
10 all-time favorites (Foxtrots, Rhumbas, Mambos) AV-501 


Thigamagig; You're My Thrill; Button Up 
Your Overcoat; Don-Que-Dee; Bouquet; Ain’! 
She Sweet; Take Me In Your Arms; Cal 


Available at 3% ips or 7'/; ips Double Track. ifornia, Here I Come 


Mel Powell's return to jazz after several 
years devoted to serious music is taking 
AWAKEN YOUR EARS TO THE PERFECTIC on unexpected significance His first re- 
SOUND AS CAPTURED ON AV RECORE leases, a few months ago, on Vanguard 
THE WORLD'S LARGEST SELECTION OF RECORDED TAPE and Columbia, showed him as still the 
ASK YOUR DEALER FOR YOUR FREE COPY facile pianist who once worked with 
a Benny Goodman with a few new ideas 
OF THE A-Y CATALOG. OR. WRITE 

thrown into his playing to show where 
he'd been all these years. He came back 
much as he had left and it was nice to have 

him back and that seemed to be that. 
But with these two disks the outlook 
changes. Powell has evidently found 
that things have been happening in jazz 


A-V TAPE LIBRARIES. INC. 


Dept. H-], 730 Fifth Avenue, New York 19, N. Y 
in Canada: Tower Productions Lid., 342 Giadstone Ave., Ottowa 4, Ontario 
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ny t 
while he wasn't looking and that there is markably effective. Louis has rarely sung singing (thanks to multiple tape) « 
now an opportunity for him to apply his more warmly or more expressively Even tilanta Blues 
present musical interests to jazz Velma Middleton, who normally engages From every aspect, this is one of the 
It is a very happy meeting as recorded in tasteless vaudeville with Louis, is great recordings of traditional jazz 
on these two LPs. Four of the selections straightforward in most of her singing 
two on each LP) are originals by Powell and proves to be a capable, if not a re KONITZ 
which permit an unusual (for jazz) interplay markable, blues singer STORYVILLE LP 313. 10-in. 28 min. $3.85 
between his piano and either Paul Quin Armstrong's group has little oppor ’ 
: , Lee Konitz, alto saxophone; Ronnie Ball 
ichette’s saxophone or Ruby Braff's trumpet tunity to take off on its own but Trummy 
» piano; Peter Ind, bass; Jeff Morton, drums 
over a basic, swinging jazz beat. Although Young is brought forward on almost every ‘ 
Easy Livin Nursery Rhyme; Limehouse 
his compositions have the loose feeling number to challenge Armstrong with his P a - , 
Blues; T'll Remember April; Skylark; Mean 
of completely improvised jazz, they are big, raucous trombone. Their playing is 
: to Me 317 East 32nd Bop Goes the Leesei 
tightly written and are almost devoid of the very vigorous but sufficiently to the point 
[-solo-you-solo approach The playing so that they commit only one or two Lee Konitz appears to be moving in 
of both the originals and the standards screamer endings But almost all che off the limb on which he has been perched 
bears directly in the direction that Dave great moments are Louis’, particularly his tor many years. The one time disciple of 
Brubeck has been traveling However long opening trumpet solo on St. Lowi Tristano iconoclasm seems to be reaching 
on the basis of these selections, Powell Blues, his playing and singing of Memphi out for a wider audience on this LP. On 
would seem to be more disciplined than Blues, and the unusual opportunity of these numbers, Konitz is determinedly 
Brubeck. He is more compactly exciting hearing one of the great blues accompanists melodic instead of rolling out a dazzling 
At this point, he appears to be more widely of the Twenties accompany his own blues display of technique. There is no question 


creative and, with his solid grounding in 
the easily assimilable earlier jazz, his 
playing may satisfy a wider audience than 
Brubeck's does. It is, in any event, almost A VANGUARD-BACH GUILD 
onstantly intriguing and provocative where 
Brubeck’s is sporadically intriguing and 


provocative THREE RECORDS FOR THE PRICE OF TWO 
In Quinichette and Braff, Powell is $1785 
working with a pair of unusually mature J.S. BACH 
and well-balanced jazzmen, musicians who YOUR PRICE 
are warmly creative and such masters of Brandenbur ‘ ( 
their instruments that they are beyond y I i () 
7 
” 


feeling any need to disgorge all cheir 
Concertos 


echnical craft on every number he 
recording is up to the extremely high 


“ 
standard which has always characterized nos. 1-6 


Vanguard's jazz series Felix Prohaska conducting the Chamber Orchestra of the Vienna State Opera 
BG-540/2 3-12” long-playing records in luxurious slipcover 


LOUIS ARMSTRONG PLAYS W. C. 


HANDY AN EXTRAORDINARY RECORDING! 


COLUMBIA CL 59! 12-in. 54 min. $3.95 


Louis Armstrong, trumpet; Trummy Young 
trombone; Barney Bigard, clarinet; Billy 
Kyle, piano; Arvell Shaw, bass; Barrett 
Deems, drums; Velma Middleton, vocals 


st. Louis Blues; Yellow Dog Blues; Loveles 
Love; Aunt Hagar's Blues; Long Gone 
Memphis Blues; Beale Street Blues; Ole Miss 


Chantez-Les Bas; Hesitating Blues; Atlanta A RUNAWAY BEST-SELLER! 
Blues PROKOFIEV’S 
It is apparently no happenstance that ALEXANDER 
Louis Armstrong's happiest recording ex X i \¥ * ik Y 
periences have been with that forebear of . 4 , 7 
the present Columbia label, Okeh Re Cantata, Op. 7&8 isune in Re 
leased temporarily from his current Decca hon bani mee . 
bondage to make this one-shot LP for 
Columbia, Louis has produced some of 
his finest recordings since his Okeh days 
For one thing, he has never been recorded 
with the presence and range that he receives 
on these selections. This is one more in 
the growing series of excellently engineered 
jazz LPs coming from Columbia 
The numbers are almost all Armstrong 
and very legitimate Armstrong. To find 
any comparable group of releases, it is 
necessary to go back to the days of his 
Hot Five and Hot Seven His trumpet 
work on this LP may not have the emotional! 


@ AUTHENTIC INSTRUMENTATION 


impact that he was capable of generating 
with his cornet at that time but it gleams 





with the clean development and polished 
assurance of the skilled craftsman His 
singing, on the other hand, is more de AY, 

liberately and fully projected than in his AW Ve. 
exuberant younger days and, on these 


RECORDINGS FOR THE CONNOISSEUR 
ompositions by W. C. Handy, it is re 
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lat te has the technique down cold but 
vere he shows that he can use it in a less 
restricted vein than he has in the past. The 
ransition is not being made easily, however 
Given an uptempo or even a moderately 
winging beat, Konitz plays with ease and 
nventive grace 
plods along with more determination 
than creative lift, Thus, his Skylark is an 
eartthbound bird but on the fast Nursery 
Rhyme his solo work is strong and deft 
while the medium-tempoed Easy Livin 
reveals a lovely, full-toned lyric style 
There is more varied and, on the whole 
more interesting Konitz on this disk than 
is normally encountered The recording 
engineers have caught his horn with an 
appropriate richness and depth but there 
was a Slight miscalculation in balancing 
the bass behind him 


¥. 
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But on a slow ballad he 
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DAVE BRUBECK AT STORYVILLE 
1954 


COLUMBIA CL 590. 12-in. 48 min. $3.95 


Dave Brubeck, piano; Paul Desmond, 
alto saxophone; Ron Crotty, Bob Bates, 
bass; Joe Dodge, drums. 


On the Alamo; Don't Worry ‘Bout Me 
Here Lies Love; Gone with the Wind; When 
You're Smiling; Back Bay Blues 


Dave Brubeck’s insistence on doing 
his recording on the job, at the night 
lubs or concerts where he is performing, 
an scarcely be carried on much longer 
in the face of the musical and technical 
quality of the jazz coming out of studios 
particularly the studios of Brubeck’s own 
label, Columbia. There is certainly little 
excuse for the shibbv sound on portions 
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JASCHA HORENSTEIN — ‘there is excitement in all he conducts” 


said one of his numerous enthusiastic reviewers. 


BAMBERG SYMPHONY -— thunderously received in its American 


debut in Carnegie Hall last season 


MARCEL COURAUD - France's greatest choral director 


IN THESE STUNNING NEW RELEASES 


STRAUSS’ 3 MOST POPULAR TONE POEMS ON ONE 
RECORD — THANKS TO VOX LONGER LONG PLAY! 


R.STRAUSS:: tii Evienspiecet’s meRRY PRANKS, OP. 28 


DON JUAN, OP. 20 


DEATH AND TRANSFIGURATION, OP. 24 
Bamberg Symphony — Jascha Horenstein, Conductor ........6cccccccccecscecccesseeees PL 9060 


FIRST LONG PLAY RECORDING OF ONE OF 
THE TRULY GREAT FRENCH CHORAL WORKS |! 


LALANDE:: oe prorunpis 


Soloists —- Chorus of the South German Radio — Pro Musica Orchestra, Stuttgart — 


Marcel Couraud, conductor 


BE SURE TO HEAR: “ECHOES OF HI-FI VOX!” 


A soupcon of magnificent works, plus o full frequency run, recorded with the ultimate 


in fidelity by VOX.. 


ask for new complete catalog! 





of this disk. On the Alamo, which Brubeck 
routs on the liner as ‘the greatest thing 
I've put on record so far,’ was recorded 
on a small tape machine “of dubious 
fidelity’’ (to quote the liner again). This 
is commendable frankness but it doesn’: 
alter the fact that the machine's dubious 
fidelity blurs Brubeck’s playing needlessly, 
although in this particular instance it 
doesn't really matter much since his con- 
tribution consists largely of an almost 
endless series of block chords marching 
up and down toward no particular goal 
Far from being the greatest thing Brubeck 
has put on records, it is one of his most 
pretentious and pointless performances. 

He atones, however, for the remainder 
of the disk reveals him in his most felicitous 
form, swinging gently, even conjuring 
up some very real blues piano on Back Bay 
Blues, and occasionally joining forces with 
Paul Desmond for a little of their bright, 
imaginative dueting. It is a help, too, 
that the rest of the numbers — except 
Don't Worry ‘Bout Me — were taken from 
a radio broadcast from Storyville, the 
Boston night club, and have some presence 
and depth along with a background of 
subdued chatter and clatter. Desmond is 
less inspired in his solo work than he was 
on the previous Brubeck release, Jazz 
Goes to College, but he responds brilliantly 
to Brubeck’s presence intheir duets 


BUCK MEETS RUBY 


VANGUARD VRS 8008. 


$4.00 


10-1n, 30 min 


Ruby Braff, Buck Clayton, trumpets; 
Benny Morton, trombone; Buddy Tate 
tenor saxophone; Jimmy Jones, piano 
Steve Jordan, guitar; Aaren Bell, bass 
Bobby Donaldson, drums. 


Just a Groove; Kandee; I Can't Get Started 
Love Is Just Around the Corner 


It's sort of a dirty trick when a trumpet 
player undertakes a number which is 
another trumpet player's main claim to 
fame and plays rings around the famous 
one. It’s an even dirtier trick when two 
trumpet players do it simultaneously 
Buc that is unquestionably what happens 
on this disk as two of the most vital and 
accomplished trumpet men working today 
produce a_ glorious version of Bunny 
Berigan's old standby, I Can't Get Started 
Buck Clayton, the veteran of Basie’s great 
band of the Thirties, has shown recently 
that he responds to a challenge and he is 
challenged admirably on these numbers 
by young Ruby Braff. Braff has a big, 
rough tone, a brooding, searching manner 
of playing. It is a perfect complement 
tro the neat, polished and wide-ranging 
style of Clayton, a style that is tinged with 
the placidity of pleasant memories in 
contrast to Braff's restless rooting about 
Although most of this disk is devoted to 
the two trumpet men, Benny Morton and 
Buddy Tate, two more Basie alumni, 
have an occasional moment on their own 
and Jimmy Jones, usually an interesting 
pianist, has several solo spots which are 
less effective than they might be because 
they are buried under Steve Jordan's guitar 
Aside from this unfortunate bit of balancing, 
the recording is clean, full and sharply 
defined. 
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TOSCANINI ON RECORDS 
< A nn 
’ 
by Robert Charles Marsh 
art I: With the NBC § 7 
‘ ° » | 
Part II: ith the NBC Symphony - 1944/47 
ie GREAT recording ban of 1942-44 prevented seven lean years of Studio 8-H had passed, techniques 
Toscanini from making new records for RCA Victor, necessary to increase fidelity were known, and the work 
though his performances during the period are represented of the engineers improved with only occasional variations 
by 16 items on noncommercial V-Disks (see Toscanini in quality. I am inclined to call this 1944-47 era the ‘me 
on Records, Pare I, in HIGH Fipetity, December 1954) dium-fh" period. The disks with which we are concerned 
These were a by-product of radio concerts, as were the in this period were made for release as 78-rpm records, and 
first issues done for Victor after the ban was raised most of them appeared in that form. An asterisk before a 
With the resumption of recording, a new period in record number means that the issue has been deleted. All 
Toscanini’s work on disks can be distinguished rhe recordings are with the NBC Symphony 
BEETHOVEN Piano Concerto No. 3, re BEETHOVEN Fidelu recorded during level of modern technical elegance should 
corded during a broadcast, October 29, broadcasts (in Studio 8-H) December be forewarned It has the usual faults of 
1944 *M-1016 & LCT-1009 Artur 10 and 17, 1944, and incorporating recordings made under concert conditions, 
Rubinstein, pianist ; other recordings made December 19 and the acetates that were its source can 
Recorded in Studio 8-H 1944 (in Carnegie Hall) and June 1 hardly be compared to a modern tape 
1945 (in Studio 8-H LM-6025. Two Fortunately, a recording of Leonore’'s 
Technically this is among the poorest 12-in. with libretto and translation great aria, Komm Hoffnung, and the recitative 
of the conductor's recordings, and the Principals: Rose Bampton, soprano that precedes it was made (two days after 
performance is ruined for me by the con Eleanor Steber, soprano, Jan Peerce, the final broadcast) under studio conditions 
flict in style between Rubinstein’s ro tenor, Herbert Janssen, bass, Nicola The sound is considerably improved and 
manticism and Toscanini’s reserved, clas Moscona, bass, and others, with chorus Bampton's voice is better controlled 
sical approach None the less, Toscanini inder Peter Wilhousky This recording was available separately 
suggested this collaboration and showed Recorded in Studio 8-H and Carnegie for a time as “1t-grl The 1945 Leonore 
inusual interest in having a _ recording Hall Overture No. 3 is used to fill out the two 
made. The sound is thin, distorted and lisk set, a wise addition 
inpleasant. Many details of the orchestra [his is the first of the seven operas 
part are obscured or lost entirely Toscanini prepared with the NBC Sym Sousa: The Stars and Stripes Forever, re 
phony. It would be best, I feel, to regard orded May 18 4 "11-9188 & 
the issue as something of a tour de force 49-1082 
BEETHOVEN The Creatures of Prometheu recognizing that the original transcription Recorded in Studio 8-H 
Overture, recorded December 18, 1944 is 10 years old and accepting it on the The 1943 performance on V-Disk N« 
in *M-1098 & LCT-1041 basis that it is better to have an imperfect 41 was more relaxed, somewhat broader 
Recorded in Studio 8-H replica of a great performance than none and more spontaneously expressive, par 
at all Those who demand the highest ticularly in the final section. The recording 
Opus 43 is one of the early master ban prevented a commercial disk being 


pieces of the composer and is filled with made at that time; when this one was cut 
the sort of things that Toscanini does 


superlatively well. For example, the way 


a little more than two years later, Tos 
anints performance had tightened uy 
in which the opening chords establish a with metronomic rigidity substituted for 
feeling of tension and a sense of con 
tinuity and rhythm, so that in the course 
of six chords and a fanfare the tempo has 
been established We do not lose that 


spontaneity in feeling Even so, it is an 
exceptional reading of a score that is rarely 
given such careful attention to balance and 
letail In the loud passages the sound 
sense of tempo in the quiet introduction is somewhat cramped otherwise it 
that follows, and we have the feeling that 
we are still in time during the fast section, 
where the Maestro’'s sweeping motor 
energy carries us along with authority 
and strength Beethoven used a similar 
introduction in his Consecration of the 


juite acceptable 


GSERSHWIN: An American in Pari re 
corded May 18, 1945 LM-902 
Recorded in Studio 8-H 

House Overture, which Toscanini recorded At the cme it was made, this was tec! 

two years later 
As if to show us that a new day had 

arrived, Victor here made a very decent 
recording in Studio 8-H, proving to all 
doubters that it was possible (just as it 
was equally possible to make poor records 
in Carnegie Hall 


nically the finest Toscanini recording in 
existence, and I nominate the engineer 
in charge for the Star and Sash of the 
Grand Prix de Nipper, Firse Class The 
fact that this was done in Studio 8-H 
only adds to his glory: a victory on a 
field where many battles had been lost 
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oe amazing for their clarity, 
their realism, and overall 
naturalness.” 

















































66 so far as recorded sound is 
concerned this disc is the 
finest available today.” 


66 goes several steps beyond 
the competition.” 


66 unhesitatingly recom- 
mended.” 


These are critics speaking of 
the brilliant new WESTMINSTER 
LABORATORY sentes. Publix 
response has been, if anything, 
even more enthusiastic. For 
W-LAB records are made ex- 
presaly for professional equip- 


they are free of distortion, 
either harmonic or intermodu- 
latory; they have no echo, 
either pre- or post-; there is no 
sound seepage between grooves, 
no reduction of high frequency 
response, no stylus-bridging on 
inside grooves. Each record is 
packed in a dust-protective 
cover and comes with an engi- 
neering analysis by C. G. 
MeProud, editor and publisher 
of dudio 
If you are proud of your high 
fidelity system, just hear it with 
a W-LAB! 

® LAR 7001 

Gliere: The Red Peppy (Ballet Suite) 


Oreh. of the Viewna State Opera 


*® LAB 7002 
Tehetheveky: Caprieete Italien 
Rimekhy-Rereskho@, Capriceto Espagnol 


London Symphony Orch 
Hermann Scherchen conducts both 


*A Nine Recording j 
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San 


LISTEN—AND COMPARE! 





The sound is spacious and well balanced 

a faithful replica of the playing of a 
great orchestra I have been told that 
the new technique used for some of the 
later (and better) 8-H secordings was to 
take the orchestra off the stage and put 
it on the floor, thus making use of the 
full resonance of what was, in fact, a fairly 
ample concert room 

The performance has the fine plastic 
qualities one expects from the Maestro; 
its only questionable aspect is that of 
style. This is Gershwin's finest work for 
symphony orchestra and a first-class piece 
of picture music. In its idiom it employs 
devices of both French and American 
popular music, and the question is whether 
symphonic jazz should be played as jazz 
or symphonic music. Specifically, should 
the blues sections in this work be given the 
traditional expressive inflections of blues 
style or not? Toscanini’s performance 
implies not, for either he has no feeling 
for the blues style (1 wonder, in fact, 
if he has any feeling for American popular 
music) or he rejects it. This performance 
gives a ‘straight’ reading of the French 
episodes, the blues section, the Charleston 
theme and the rest. Those who want to 
hear the work on purely musical terms will 
probably enjoy the freshness of Toscanini’s 
approach But is that what Gershwin 
intended’ 

In spite of the date, this recording 
never appeared on shellac One had to 
wait until the Fifties to find what could 
be done in 1945 


HAYDN: Symphony No. 9&8, recorded May 
25, 194 *M.-1025 

Weeer: Der Freischitz: Overture, recorded 
May 25, 1945 *r1-9172 & 49-1228 


BEETHOVEN Cortolan Overture, recorded 
June 1, 1945 *11-9023 & ERA-9o! 
BEeTHOVEN Leonore Overture No. 3, 


recorded June 1 1945 *M.-1 os & 
LRM-7023 & LM-1043 

MENDELSSOHN: Octet (Op. 2 Scherzo 
recorded June 1, 1945 in *M-1025 


Recorded in Studio 8-H 


This is a group of good workmanlike 
recordings The majestic opening of the 
Haydn symphony is powerfully stated, 
and the slow movement with its theme 
that suggests “God Save the King is 
played with a growing intensity that other 
conductors rarely give Haydn. The minuet 
is a good allegro, tast but not rushed (as 
in the 1953 version of No. 94), and the 
finale is played with the greatest gusto 
Haydn's No. 98 ought to be coupled on 
long play with the 1947 Mozart Diverti 
mento, K. 287, thus restoring two fine 
performances to the catalog 

The Weber is to be preferred in its 1952 
version, on the basis of greater fidelity 
The Cortolan suffers trom a lack of contrast 
between its two main themes, attributable 
perhaps to excessive intensity on the part 
of the Maestro The 1953 broadcast 
performance was the greatest reading 
of this score | have ever heard and should 
be made available on disks. Meanwhile, 
this will do. Leonore No. 3 is published in 
two forms, of which the newer 10-inch 
transfer is by far the better; in this form 
the sound is limited on top and somewhat 
dry and hard at times, but otherwise sar 


isfactory. Here intensity yields a thrilling 
performance. 

The Mendelssohn is all quicksilver 
and froth, agreeably recorded. Victor 
ought to let us buy it again. 


Rossini: The Barber of Seville: Overture, 
La Cenerentola: Overture; La Gazza Ladra: 
Overture; Il Signore Bruschino: Overture; 
William Tell: Passo a Sei, recorded June 
8 & 28, 1945-— *M-1037. The four 
overtures are now LM-1044, the Passo 
is on LRM-7005 
Recorded in Carnegie Hall 


Here the Maestro is completely in his 
element. These performances are unlikely 
to be matched by any of the next decade 
ot so. Rossini is not Beethoven, of course. 
but these overtures present music worth 
our attention. The recorded sound is 
good, agreeably bright on top and full 
below, well balanced except for a tendency 
of the strings to dominate the loud passages 


Mozart: Symphony No. 41 |Jupiter', 
recorded June 22, 1945 & March 11 
1946 — *M-1080 & LM-1030 
Recorded in Carnegie Hall 


Not a success the performance 1s 
extremely tight and far too intense, par 
ticularly in the slow movement; the final 
fugue is driven very hard and loses power 
as a result. Recorded sound is distorted 
and unpleasant, with weak and rumbling 
bass and coarse highs. Some passages for 
full orchestra are hopelessly scrambled. 


Verpi: La Forza del Destino: Overture 
recorded June 28, 1945 *11-9010 & 
49-1175. 

WALDTEUFEL: The Skaters Waltz, recorded 
June 28, 1945 — *11-8949 & LRY-gooo 
& LM-14 
Recorded in Carnegie Hall 
The overture to Forza del Destino is 

quite acceptable, but there is a 1952 version 

with better sound In the Waldceufel, 

Toscanini takes a pleasant old-fashioned 

waltz and turns it-into a stunning concert 

piece by the apparently simple device 
of giving it an incisive performance, in 
distinction to the slack and rhythmically 
inexact run-throughs one is accustomed to 
hearing on pop nights. The simplicity 
and beauty of the opening pages are 
quite striking. The recording is good, 
but avoid the LM-14 coupling with the 
1949 version of William Tell 


BEETHOVEN: Piano Concerto No. 1, fe 
corded August 9, 1945 *M-1036 & 
LM-1039. Ania Dorfmann, pianist 
Recorded in Carnegie Hall 
In the opening bars the orchestra creates 

a lively, flowing musical line made ex 

pressive by changes in coloring and accent 

into this framework the piano enters, 
blandly moving along without the qualities 
of color, accent and continuity which 

Toscanini is exhibiting and which one 

would expect a perceptive soloist to du 

plicate. What is exciting about this per 
formance, then, is the manner in which 
the orchestral part is played. But if one 
rightfully expects a concerto to reveal 

a unity of feeling on the part of soloist 

and conductor, this will not do. Although 

Miss Dorfmann is stylistically closer « 
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the Maestro than Rubinstein, Toscanini 
is still coo much for her 


GROFE: Grand Canyon Suite, recorded 
September 11, 1945 *M-1038 & LM 
1004 
Recorded in Carnegie Hall 


Toscanini played this work in 1943 
during the recording ban and was per- 
suaded to repeat it in 1945. If RCA Victor 
had been interested in giving us a first-rate 
example of contemporary American music 
as interpreted by Toscanini, this work would 
not have been chosen, but it seems obvious 
that such were not its intentions. (Note 
the short life of Barber's Adagio for Strings 
in the RCA catalog, an item which 
survived in the British catalog until this 
year!) Toscanini gives the music a dazzling 
performance such as it will probably never 
get again 


Puccini: La Bohéme, recorded during 
broadcasts, February 3 and 10, 1946 
LM-6006. Principals: Licia Albanese, 
soprano, Anne McKnight, soprano, Jan 
Peerce, tenor, Francesco Valentino, bar 
itone, and others, with chorus under 
Peter Wilhousky 
Recorded in Studio 8-H 


Seldom have the musical and dramatic 
qualities of this work been realized as well 
as they were in these broadcasts, and the 
integration of the fine singing and splendid 
orchestral playing makes this as enjoyable 
a performance of the score as one is likely 


to hear. However simple and direct its 


appeal to the ears and the tear ducts, 
Bohéme is at its best in its gayest and least 





pretentious moments. As soon as Puccini 
attempts to be tragic or enlarge the scale 
of the drama, the weakness of his musical 
powers is betrayed 

The recordings from the broadcast 
line are good and have been well processed 
The effect of Che gelida manina as a duet 
between Peerce and the Maestro is quite 
beyond description 


WAGNER: A Faust Overture in *M-1145 
& LRM-7023; Die Meistersinger: Pre 
lude *11-9385 & 49-0297; Siegfried 
Idyll —in *M-1135 & LCT-1116; Die 
Walkire: Prelude to Act 3 |The Ride of 
the Valkyries| in *M-1135 & *WDM 
1564 
Recorded March 11, 194 
Hall 


Toscanini played the Meistersinger Prelude 
52 times during his American and English 
concerts in the seasons 1925-54. It vies 
with the Eroica and La Mer (with 52 and 
53 performances respectively) for the top 
place in his repertory, and it closed his 
final program with the NBC Symphony 
in April 1954. I think that this disk, rather 
than the faster 1951 recording, should 
be taken as the definitive version of his 
great performance The Faust Overture 
is early Wagner and was to have been 
part of a Faust Symphony, an idea that 
also appealed to Liszt. In comparing the 
two composers’ approach to Faust-in 


in Carnegie 


solitude, the superior taste and musician 
ship of Wagner becomes apparent. The 
performance is a fine one, recorded in a 
Of the three Siegfried 
Idylls Toscanini has recorded, this is my 
choice 


satisfactory manner 


It is better paced, warmer, and 
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Bartok SONATA NO. 2 FOR VIOLIN AND PIANQ; Ravel SONATA FOR VIOLIN AND PIANO. 


MG 70000 


Enesco SONATA NO. 3 IN A MINOR (in the Popular Roumanian Style"); Janacek SONATA FOR 


VIOLIN AND PIANO. 


MG 70001 


Schumann SONATA NO. 1 IN A MINOR, OP. 105; Brahms SONATA NO. 7 IN A MAJOR, OP. 100. 


John Simms at the piano 
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A treasury of the string quartet 
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Debussy, Dvorak, Mendelssohn, Schu 
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perbly performed by this greatest 
of all American string quartets 


SORKIN SYMPHONETTE 
A group of the country’s finest string 
players in a performance of Mozart's 
Eine kleine Nachtmusik, Tschaikow 
sky's Serenade for Strings, Vivaldi's 
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Piano Violin and Cello solos by 
outstanding artists 


JOHN HALLORAN CHOIR 
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choral music on tape 
favorites, folk songs, 
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LEONARD SORKIN STRINGS 
All-time orchestral hits from the 
musical shows Rodgers and Ham 
merstein, Cole Porter, Gershwin, Cow 
ard, Schwartz, and many others 
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Standard 
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A TOWERING FIGURE AMONG JAZZ IMMORTALS 


a style that is and probably will 
remain unique,” N, Y. TIMES 


CAMP HAS A BALL 


Rough house type pianist, Comp makes with 
the best of them,” BILLBOARD 


(12” DP #5005 $4.80) 
CAMP HORIZONTAL 


A happy discovery . 















it sparkles as do 
Sound is slick hi-fi.” — BILLBOARD 


(10 LP #1088 $4.00) 
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Fun and games on an old upright 


his ideas 
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barrelhouse style with traces of the modern 
jazz HIGH FIDELITY 


(10” LP #1089 $4.00) 


Plays with Ruth Welcome (ZITHER 
(The Third Man never had it so good!) 
5004 TIRORO'S 


Jams with record of 


Voodoo Drums 


Plus: Night and Day, Caravan, Lover, Man 
! Love and others, with a big blues contri 


bution at the last moment 
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shows more feeling than the others; and 
the recording, though lacking the lustre 
of high overtones from the strings, is 
entirely adequate. The Ride of the Valkyries 
is a dreadful piece outside its proper context 
in the opera. Since this recording is no 
longer available, those who want the work 
will have to wait until the 1952 version 
is released 


TCHAIKOVSKY: Romeo and Juliet, Overture- 
Fantasia, recorded April 8, 1946 
*M-1178 & LM-1019 
Recorded in Carnegie Hall 


This is not traditional Tchaikovsky if 
one implies by that term the retention 
of the excesses and distortions that some 
people believe are essential to the per- 
formance of his music The Toscanini 
recording of Romeo and Juliet is surely the 
most powerful statement of that music 
I have ever heard, and yet the lyric passages 
sing freely. The recorded sound has a 
shrill, unpleasant character on top, par- 
passages, but a filter 
removes this and gives one a full, bright 
quality that is quite acceptable 


ticularly in loud 


Beriioz: Romeo and Juliet, Dramatic Sym 


phony: Part Il, Romeo Alone & Great 
Festivities at the Home of Capulet; Love 
Scene, recorded April 8, 1946 *DM 


1160 & LM-1to1g9 
Recorded in Carnegie Hall 
work in toto 


Toscanini prepared this 


with the Philharmonic in 1942 and with 
The 1942 performances 


the NBC in 1947 












WHAT IS HI-FI? 


A journey behind the 
scenes with Kurt List, Westmin- 
ster’s musical director, describes 
high fidelity and the making of 
high fidelity records. Informa- 
tive, interesting, of permanent 
value to every record buyer. For 
your free copy, send a card to: 
WESTMINSTER RECORDS 

DEPT. HF 


275 Seventh Ave., New York 1, N. ¥ 





were not recorded or broadcast, because 
by that time the Philharmonic had become 
the exclusive property of CBS and Colum 
bia, but there are acetates of the 1947 per 
formance, and if Toscanini loves us at 
all he will allow them to be released, as 
he has the operas. The Queen Mab Scherzo, 
a basic item in his repertory, has finally 
been recorded to his satisfaction (though 
it has not yet been issued); apart from that, 
all we have of this wonderful score are 
the excerpts listed above. Happily they 
give us two of the finest sections and a 
fair sample of one of the greatest triumphs 
of orchestral playing in our time. The 
recording needs some filtering on top, 
but otherwise it is acceptable and provides 
a good feeling of what the original must 
have been like 


BACH: Suite No. 3: Air | Air on the G String| 
recorded April 8, 1946 — in *M-1080 & 


49-3301. 

KABALEVSKY: Colas Breugnon: Overture 
recorded April 8, 1946—in *M-1178 
& 49-3156. 


Recorded in Carnegie Hall 


These were two fillers. The only Tos 
canini recording of anything by Bach 
has admirable clarity but is taken too 
fast. (In recent years Toscanini seems to 
be fearful about taking any melody at a 
really slow tempo, as if afraid that it cannot 
retain its continuity. This famous air is 
strong enough to hold up a battleship.) 
The Kabalevsky is an ugly piece of synthetic 
music in which clichés of romanticism 
are distorted to produce “‘modern”’ effects 
Toscanini has feeling for the rhythmic 
vitality of the work and shapes it accord 
ingly. The recording of both pieces is 
satisfactory. 


GLUCK: Orfeo: Dance of the Spirits, recorded 


November 4, 1946—in *M-1172 & 
49-3301, 

Mozart: Symphony No. 35 (Haffner, 
recorded November 4, 1946 — *M-1172 
& LM-1038. 

Recorded in Studio 3-A, Rockefeller 


Center. 


A rerecording of a set (M-65) made with 
the Philharmonic 17 years before. The 
1929 performance is more relaxed, and 
the intensity of this one, though not 
excessive, may be more than some feel 
is appropriate. (I prefer the older version 
myself.) The studio sound has been 
reinforced by a number of echo chambers 
and the artificial resonance is very pro 
nounced and, for me, unpleasant. The 
Gluck lacks clean definition, the sound 
of the solo flute being particularly un 
distinguished. The Mozart is hard and cold 
with the sound never quite in focus, as 
if one were hearing a concert played in a 
subway tube 


MENDELSSOHN: Incidental Music to “A 
Midsummer Night's Dream'’: Scherzo 
recorded November 6, 1946 — in *M-1368 
& in *M-1167 & 49-3156. — Recorded 
in Studio 3-A 


Those who repeat the myth chat Tos 
canini always plays the same work the 
same way would do well to listen to his 
five recordings of this piece. The 1947 
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version, made exactly a year later, is light 
ness itself, swiftly lowing, and wonderfully 
felicate and expressive. This one, and the 
1g21 and 1929 versions (which are essen- 
tially the same), appears in contrast to be 
much slower and rather heavily inflected, 
though played by itself it is somewhat 
more magical. The sound of the disk 
is not particularly clean or brilliant, but 
acceptable. 


BEETHOVEN: Overture for the Consecration 
of the House, recorded November 11, 
1946 — *M-1287 & LM-9022 & *LM-6 

— Recorded in Carnegie Hall 


One of Beethoven's finest works that 
deserves to be played much more frequently 
One reason for its neglect is a degree of 
uncertainty about the proper style for the 
piece. The traditional German approach 
is shown in the fine old Weingartner 
recording, based upon the premise that 
even though the writing is not ‘Beethoven 
style’’ ic must be given a properly solid, 
four-square performance Toscanini is 
able to recognize that the acknowledged 
influence on the work is Handel (who is 
not too dull and solid an individual, once 
we rescue him from the nineteenth-century 
school of oratorio conductors) and that 

Rossini fever’’ had reached epidemic 
proportions in Vienna at the time Beethoven 
was putting this work on paper. The 
Maestro’s performance is not in the German 
tradition at all, therefore, and both Handel 
and Rossini have their say without having 
to don false, solemn faces. The effect is 
stunning and, for me, completely con 
vincing 

The recording, unfortunately, was mon 
itored too much, so that the actual range 
from pp to ff is not nearly as great as it 
should be. The loud passages lack some 
brilliance, some of the inner voices sound 
cramped, and the full effect of the disk 
can only be had if one tries to undo these 
faults in reproducing it 


VerDI: La Traviata, recorded during 
broadcasts, December 1 and 8, 1946 
LM-6003. Principals: Licia Albanese, 
soprano, Jan Peerce, tenor, Robert 
Merrill, baritone, and others, with chorus 
under Peter Wilhousky 
Recorded in Studio 8-H 


Toscanini’s Traviata is to be taken on 
the same basis as his Fidelio, that an im 
perfect recording of a great performance is 
better than none at all. It /s a great perfor 
mance, even though Toscanini is too tense 
luring the portion that represents the 
first broadcast (fearful, perhaps, that he 
would not finish on time No one could 
possibly do Traviata at this pace in an opera 
house with stage action taking place, but 
listening to a record is not going to the 
opera, and the fault is not too serious 
Ot greater concern is the fact that the 
sound from the acetate originals is hard 
ind cold, that the orchestral accompant 
ments are sometimes thin, and that the 
singing is not always the best—Merrill 
eing =quite unpleasant to hear at times 
when his own faults are increased by the 
shortcomings of the recording 

Great performances of opera being as 
scarce as they are in this country, the 
hing to do with this set is turn on the 
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hilcers (it responds well to such treatment 
be as patient as possible, and enjoy the 
beautiful things that, after all, are still 
preserved here 


SCHUBERT: Symphony No. 9 [sometimes 
called No. 7], recorded February 
1947 *M-1167 & LM-104 
Recorded in Carnegie Hall 


rs, 


Although this is one of the great Tos- 
canini performances, and well recorded, 
the 1953 version is superior on all counts, 
thus making the above disk obsolete 
It will probably be withdrawn shortly 


HAYDN: Symphony No. tor [Clock|, recorded 
June 12, 1947 *M-1368 & LM-1038 
Recorded in Studio 3-A 


Like the Mozart Haffner, this constituted 
a rerecording of a 1929 set, compiete to the 
original filler. After playing the old records 
(Victor M-57) one may debate whether 
the spacious, relaxed quality of the 1929 
performance is more or less effective than 
the faster and more intense reading of 
1947. I am inclined to prefer the slow 
movement in the 1929 version and the 
fast movements as they are given here 

The recording is better than the Haffner, 
though still cold, hard, and shrill on top 
A filter takes the shrillness out, fortunately, 
leaving sound that lacks bass and warmth 
and is artificially resonant 


MENDELSSOHN: Incidental Music to “A 
Midsummer Night's Dream’: Overture, 
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discover this new development in record 
care and get new pleasure from your 
recordings 

Record-Savers also case handling 
and storage problems. Cannot be ob 
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THESE ARE THE 
REASONS 


why so many people 
are switching to 

THE MUSIC BOX’S 
unique Long Playing 
record mail order 


service: 


@ Every record guaranteed to be 
brand new, factory fresh and un 
played 

@ Every record carefully inspected 
for visible imperfections, before 
mailing 


@ Every record dusted, cleaned and 

enclosed in a cellophane envelope 

. to lessen possible damage from 
dust, while in transit 


@ Every record carefully packed to 
reach you in perfect condition 


@ Every order mailed to you POS 
TAGE FREE, anywhere in the 
U.S A 


@ Any LP record on any label. No 
substitutions made at any time... 
without your express approval. 


@ Fast, prompt and courteous service. 


@ Current Schwann LP catalog in 
cluded in every package 


@ THE MUSIC BOX is not a regular 
retail record store, but is devoted to 
mail order business exclusively. 
From picking to packing, all orders 
are handled, with the greatest care, 
by one person only 


@ Inquiries, questions, or what have 
you on any matter relating to rec 
ords cordially invited 


@ All records sold at manufacturers’ 
suggested list prices only. When or 
dering, simply list the records you 
want, with your check or money 
order to cover their cost .. . or, if 
you prefer your order will be 
shipped C.O. D. Sorry no open 


accounts 


The Music Box 


MAIN STREET 


No Intermezzo, No. 7 Nocturne, No.1 
Scherzo, No. 10 Wedding March, No 
12 Finale (with Edna Phillips, soprano, 
and female chorus), recorded November 
4, 1947 *M-1280 & LM-1221. 
Recorded in Carnegie Hall 


Toscanini has always had special affection 
for this music, and it is fortunate that 
when he came to record it in its entirety 
(the numbers omitted are almost never 
played in concert) he had the benefit of 
good recording and was prepared to relax 
and sing. What one hears, then, is incandes 
cent tonal brilliance and playing of delicate 
inflection and plastic distinction such as to 
make one gasp as wonder follows wonder 
If the volume is boosted slightly, the 
recorded sound is first rate 


Mozart: Divertimento for Strings and Two 
Horns (K. 287), recorded November 18 
1947 *DM-1355 & *LM-13 
Recorded in Studio 8-H 


Both Toscanini and Koussevitzky were 
particularly fond of this work. Toscanini’s 
grasp of its form gave him the means to 
overcome what B. H. Haggin has identified 
as ‘the difficulty of knowing what to do 
between the mere p here and the f/ eight 
bars later For Koussevitzky, the thing 
to do with this or any doubtful situation 
was to submerge the music in a flowing 
gorgeousness of sound that dazzled the 
ear, hoping thereby to conceal the essential 
lack of intensity in the music. That the 
sound was gorgeous, no one will deny 
but if one asked for more than this Kous 
sevitzky was often unable to provide it 

In his book The Maestro, Howard Taub 
man tells us that Toscanini made _ this 
recording for other conductors as a demon 
stration of how Mozart should be played 
Among other things it demonstrated that 
in the slow movement Mozart had clearly 
indicated a cadenza for the first violin 
by writing a six-four chord, a rest, and 
a trill leading back into the melodic line 
Haggin reports that when Toscanini heard 
the Koussevitzky performance, in which 
the chord, the rest, and the trill were 
played through exactly as marked, he 
exclaimed, “This man is no musician 
He is /gnorante! 

What we have here is a simple, clear 
line of sound, moving at a speed appro 
priate to its melodic flow and expanding 
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to f and ff and contracting to p and pp 
without changing the tempo of that flow 
or its plastic continuity. Whatever reserva 
tions one may have about Toscanini’s 
other Mozart recordings, this one is very 
beautiful and technically satisfactory. It 
is, indeed, one of the great disks of all time 
and it would be very good of Victor to ler 
us have it again. 


MOZART: Bassoon Concerto No. 1 (K. 191 
recorded November 18, 1947 — *M-1304 
& LM-1030. Leonard Sharrow, bassoonist 
Recorded in Studio 8-H 


Mozart's only bassoon concerto (No. 2 
being considered spurious) is a pleasant 
work of no great weight with a number 
of fine passages that are beautifully realized 
in this performance 
quite good 


The recording is 


TCHAIKOVSKY: Symphony No. 6 (Pathétique 
recorded November 24, 1947 *M-128) 
& LM-1036 
Recorded in Carnegie Hall. 


Two reactions are engendered by this 
performance The first, which I share 
is that it isa definitive version of a much 
abused score. The second is that Tos 
canim's approach to the music is un 
sympathetic to an extreme, that he forces 
upon it a style quite unsuited to it 

Toscanini gave the first Italian perfor 
mance of this work a little less than 6 
years ago, and though it is true that he 
has never played another Tchaikovsky 
symphony in either Britain or the United 
States (indeed, that he never even played 
the Pathétique while with the Philharmonic 

do not subscribe to the suggestion that 
Toscanini really dislikes the music and 
has played it in recent seasons only in 
deference to popular taste. A part of his 
great honesty as a musician, reflected 
again and again in his programs, is that 
when he has no real feeling for a work 
he does not play it at all 

What one hears on this record is an 
effort to play the score with the same 
respect for the composer's markings that 
one normally gives, say, to a symphony 
by Beethoven. The traditional banalities 


the excesses, the exaggerations, the de 
partures from the spirit of the printed 
music heard in the performances of other 
conductors are not reproduced here. In 
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their place is the disciplined intensity of 
Toscanini. If one is so accustomed to 
hearing this music “‘interpreted’’ that he 
cannot appreciate it in an honest, musician- 
like performance, then this is not for him 
The first movement is played with great 
power and beauty, the second (always 
an irresistible temptation to any flaw in 
a conductor's morals) is played with 
muted restraint, perhaps too much. The 
march is dazzling and the final movement 
reveals its stature and tragic grandeur 
without falling to the level of tub-tchumping 
bathos and glycerine tears. The recorded 
sound is good except for some unpleasant- 
ness in the sound of the strings in a few 
loud passages. The bass should be boosted 


Verdi: Ofello, recorded during broadcasts 
December 6 & 13, 1947 -—-LM-6: 
Principals: Herva Nelli, soprano, Nan 
Merriman, mezzo-soprano, Ramon Vi- 
nay, tenor, Giuseppe Valdengo, bari- 
tone, and others, with choruses under 
Peter Wilhousky and Eduardo Petri 

Recorded in Studio 8-H 


Bernard Shaw remarks that Ofvello is 
Shakespeare writing an opera libretto, a 
tragedy based upon a farce plot in which 
by sheer chance, the coincidences all work 
out and the rickety structure does not 
fall down until it is dramatically necessary 
for the denouement to take place. The 
Boito adaptation of the play for Verdi 
puts even greater stress on the flimsy 
construction; for me, this is a work of 
enchanting beauty, revealing Verdi's powers 
at their highest level (and a very high level 
it is), but unconvincing as a tragedy 

Toscanini plays the score with clarity, 
force, and a lovely singing quality that 
is always compelling The singers are 
equal to the Maestro’s demands and 
obviously give the performance of their 
lives in these roles. The recording is not 
perfection; there is a coarse, hard quality, 
particularly in the loud passages, but 
filtering helps some, and the merits of the 
performance are such that one ought to 
be willing to tolerate a few imperfections 
to hear them 


SCHUMANN Manfred Overture, recorded 
December 16, 1947 *M-1287 & LM 
go22 & *LM-6 

Recorded in Carnegie Hall 


Schumann has appeared regularly in Tos- 
canini’s programs, yet this is the only 
Toscanini recording to date of any of his 
music. The Maestro shows a special sym 
pathy for the early romantics, and he plays 
this fine work so that its power and beauty 
are fully realized without sentimentality 
and distortion The recording is over 
monitored; the dynamic range is too 
shallow and the orchestra appears to be 
somewhat confined 


Although it is unlikely that anyone 
knew it at the time, Toscanini was not 
to lead another recording session for 
nearly two years. When he resumed, he 
would be recording on a new medium 
for a revolutionized industry 


Part U1 of the Toscanini Discography | 
will appear in February. 
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carefully packaged in a dust-free 
plastic envelope, which in turn is 
protected by a hard jacket 
; This unique Elektra release ts 

specially priced at $2.00 (postpaid) 
and ts available only from. 
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20/20 recorder and TWC case , O 


introducing 


th NEW CONCERTONE 
20/20 recorder 





(20 to 20,000 cycles useable frequency response) 


This brilliant performer is the result of 

three years of research, design and testing. 

To give you the ultimate in dependability, 

simplicity and performance, Berlant Associates have 

produced a home model of their professional 

Broadcast recorder which has set new standards 

for radio stations and sound studios. Now, 

for the first time the music lover and sound 

enthusiast who demand the ultimate in sound 
PY reproduction can own a recorder of the highest 
possible quality to complete his home audio system... 
oe ‘a at a price he can afford to pay ! 


$4465 iS THE USER'S 


NET FAIR TRADED PRICE 





Thee NEW CONCERTONE 20/20 


has all these outstanding features: 





‘ « 
¢ Provision for five heads (three are standard) 
allows optional switching arrangement 
for both single and dual track operation. : 


¢ Three motors for minimum wow and flutter. 
Two-speed capacitor induction motor for direct drive. 
Shaded pole motors for take-up and supply. 

e Unified Control... 
one simple convenient error-proof lever system. 

¢ A-B Test Fader ... monitors between incoming 
signal and playback without transients or clicks. 

¢ Built-in two-channel mixer... line signal can be mixed 
with mike input to put both on tape simultaneously. 

¢ Color scheme specially designed for home installation. 


Badlat d (/oncttone 


4917 W. Jefferson Blvd. + Los Angeles 16, Calif. 


MANUFACTURERS OF BERLANT STUDIO RECORDER 
AND ACCESSORIES 
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These reports may not be quoted or reproduced, in part or in whole, in any form whatsoever, without written permission from the publisher. 
Because of space limitations we normally attempt to report only on products of wide general interest. Thus, omission does not, per se, sig- 
nify condemnation, although reports are seldom made on equipment that is obviously not reasonably high in fidelity. — Each report is sent 
to the manufacturer before publication; he is free to correct the specifications paragraph, to add a comment at the end, or to request that 
the report be deferred ( pending changes in his product) or not published at all. He is not permitted, however, to amend or alter the report 


Audiogersh Record Changer 
and Turntable 


SPECIFICATIONS (furnished by manufacturer): Miracord XA 
100 record changer and Miraphon XM 110 manual turntable 
and arm combination. CHANGER Three-speed automatic 
player, intermixes 10 and 12-inch records of same speed. Plays 
45s automatically with special spindle; plays 7-in. LPs manually 
Plug-in heads. Both automatic and manual spindles furnished. 
Controls: speed selector with off positions between speed settings; 
start, pause, filter and repeat push buttons (see text below); 
adjustments for stylus pressure and set-down height. Dimen- 
sions: 12'4 in. wide by 1044 deep; clearance required above 
mounting board, 4 1/3 in.; below mounting board, 244. Weight: 
11 Ib. TURNTABLE Basically same drive mechanism and arm; 
turntable proper is raised higher above base. Three speeds, 
but push-button controls are eliminated. To start table, arm 
is raised off rest and moved to right. Arm returns to rest and 
motor shuts off after record is finished. Same overall dimensions. 
Weight: 7 lb. Prices: XA 100 changer, $67.50; XM 110 turntable, 
$37.50. Distributor: Audiogersh Corporation, 23 Park Place, New 
York 7, N. Y. 


Right nice changer, this — with more features than you 
can shake a stick at. Running comments: well-packed; 
save the carton and no problems figuring out which 
piece goes where (blessings be) because the odd-shaped 
pieces are numbered to match sides they go with. First 
changer we ever saw with legs on it so you could put it 
down on a table or bench without a base*. Good in 
struction book; the English will bring an occasional smile 
(this is a product of Western Germany), but details and 
sketches are clear and complete. Delivered ready-wired 
to plug into 110 volts AC and with a standard-type con- 
nector at the end of the pickup wire. Changer is very 
compact; base measures only 10% by 12% and requires 
a baseboard 12% by 14%-in. Mounting very simple (again, 
blessings be!): make a cut-out as indicated on the template 
and drill four %-in. holes; no countersinking for springs, 
etc., no bolts or nuts. The four legs go through the holes 
and the metal baseplate rests on large rubber grommets 
Spring clips slide over the legs to hold everything secure 

The cartridge shell will accept almost any cartridge, 
has knock-outs for Pickering turnover and G-E duals, 
with a special knob for the latter. There's a speed control 


knob on the base, and four function control buttons 


*And does the TITH staff like that! We have cut dozens of pieces of plywood 
in order to try out changers and turntables Ed 
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start, hiter, pause, and repeat). We'll explain them later 

Pickup weight is controlled by a spring; a knurled 
knob (easily accessible) controls tension. Here's a neat 
one; under the arm there's a little post which can be 
adjusted so that the cartridge won't drop down too far 
and hit the surface of the curntable, as the resule of an 
accidental knock 

The ‘‘Filter” cuts in a resistor to reduce high frequency 
response and thus, surface noise and scratch. We wouldn't 
pay extra for the filtering action, since we expect this co 
be accomplished by the preamp-control unit, but we 
can think of several uses for that switch. For example 
wire it so it will mute the sound while answering the 
phone; or, if different cartridges are to be used, connect 
a load-matching resistor to it; of fix it so it will drop 
the level of high-output 78s to match that of LPs 

Motor is a four-pole induction unit, loosely mounted 
via rubber bushings to the metal base; can't feel any 
vibration on base anywhere. Rumble seems very low 
not audible even at high volume level on a wide-range 
system. Turntable runs just a mite fast; a bit of use should 
take care of that. No observable (to the ears) wow 

There are no “pops” or “clicks” in the loudspeaker 
when the motor goes on or off, thanks to the use of a 
mercury switch. Pickup arm raises almost to vertical, 
this is good makes pickup cleaning easy 

We had occasional trouble getting records to drop 
particularly when new ones were on the top of the pile 
This occurs because small bits of the label project some 
times into the spindle hole; not the fault of the changer 

Speed selector switch is marked 33-0-45-0-78; zero 


position stops motor and retracts idler to prevent flats 





Miracord XA 100 reflects design shill and engineering know-hou 


83 








Normal operation ts to set speed selector, pile up a stack 
of records, and push the start button. Arm comes to rest 
after last record and curns off motor, then you turn speed 
selector knob to zero. In addition to the regular changer 
spindle a special one for large-hole (45 rpm) records is 
available as an accessory; a small-hole short spindle for 
manual operation is provided as regular equipment along 
with a bushing to take 45s. So much for regular operation; 
the XA-100 is highly flexible and will perform all sorts 
of “tricks.” Briefly: 

While a record is playing, you can: 1) push the repeat 
button; record will play out and then repeat, without 
dropping a new record; 2) push the start button; pickup 
will lift and a new record will be dropped; 3) push repeat 
and then the start button; pickup will life but will come 
down again on the same record; and 4) pick up the arm 
manually and put it down on the rest; motor will stop, 
but as soon as you put the pickup back on the record, 
the turntable will start and the change cycle will continue 

With the manual spindle in place, you can operate just 
like a turntable, putting down and picking up the arm 
by hand, or you can push the start button for automatic 
setdown. When the pickup gets to the end of the record, 
it will automatically return to rest and turn off the motor 
It should be pointed out that when a 12-in. record is dropped 
over the manual spindle, it will touch the ‘set down feeler” 
and so the pickup will drop in the right spot when the 
start button is depressed. If, for some reason, the feeler 
is not touched, the arm sets down automatically as for 
a 10-in. disk. 

If the manual spindle is inserted in the center hole 
upside down, the record will repeat over and over again 
Since the set-down feeler will not have been actuated, 
the cartridge will go down in the 10-in. position. 

The pause control stalls the works, if we may put it 
that way, between records. At 78 rpm the pause is from 
5 to 140 seconds; at 33%, it is from 12 seconds co about 
5'4 minutes. 

The instructions make this point quite clear, but we 
would like to re-emphasize it: the speed control knob 
should be returned to zero when the changer is not in use 
When the arm is in its rest position, the motor turns off 
but the idler is not retracted (facilitating creation of flats) 
unless the speed control knob is turned to zero. 

Incidentally, the speed control knob is tied up with the 
set-down mechanism: in the 33 and 78 position, the arm 
drops for 10 and 12-in. disks, but in the 45 position, it 
drops for 7-in, records. Small-hole 7-in, LPs require manual 
set down 





XM 110 manual player, priced under $40, bas automatic shutoff 


84 





Odds and ends: clips are provided to hold extra spindles 
and the 45 rpm bushing. — You can mix 10 and 12-in 
records in a stack, and there are red marks to indicate 
maximum height of stack. — Records can be put on or 
taken off the stack while the changer is playing. —- There 
doesn’t seem to be anything you can do to ‘‘confuse’’ 
this changer, which is unusual. Some changers go into 
spasms if you interrupt a cycle by doing something manually 
at the wrong moment. 

Someone put a lot of design skill and engineering 
knowhow into this unit; it is, as we said at the beginning, 
mighty nice — mechanically sound, simple to use, yet very 
flexible. 

The manual player is a stripped-down version of the 
changer and very little need be said. It is turned on by 
pulling the arm slightly to the right for a moment, at the 
end of a record, the arm is automatically picked up and 
returned to rest position, and the motor is turned off 
The same warning about returning the speed selector 
knob to zero, to disengage the idler, applies. — C. F. 
MANUFACTURER'S COMMENT: Occasional “dropping” difficulty was experienced 
with some Miracord changers in the first lots imported. Actually, this trouble 
was caused by variations an hole size and record thickness. We have 
increased tolerances on the Magic Wand spindle so that no further difficulty 
will be experienced. If you have any trouble with record es <A send your 


spindle to Audiogersh Corp., 23 Park Place, New York 7, ; it will be 
replaced immediately and without charge 


Craftsmen C350 Control 


SPECIFICATIONS (furnished by manufacturer): Self-powered pre 
amplifier-equalizer-control unit. Inputs: three high-level, for 
tape, TV, and radio inputs; one low-level, equalized for mag 
netic phono cartridges. Centrols: combined selector and equaliza 
tion switch (Tape, TV, Radio, seven phono positions with Bartok, 
LP, RIAA, AES, Lon, Eur, and British 78 equalization); Bass 
(+15 to -15 db, 50 cycles); Loudness or volume; Treble (+12 
to -16 db, 10,000 cycles); loudness compensation on-off switch; 
Power on-off switch. On back panel: hum balance control; in 
dividual level controls for each input channel. Outputs: low 
impedance output to amplifier; low impedance output, unaffected 
by tone and volume controls, to recorder. Two switched AC out 
lets, maximum capacity 600 watts. Distortion: at 1.5 volts out 
put, less than .1% harmonic, less than .5% IM (40 and 12,000 
cycles, 4:1). Hum and noise: better than 75 db below 1.5 volts 
output on high-level inputs; better than 60 db on phono channel 
in RIAA position. Tubes: Z729, 3-12AX7, 6X4. Dimensions: 
3 7/32 in. high by 124 wide by 7 1/32 deep (plus knobs). Weight: 
ll lb. Price: $129.50. Manufacturer: The Radio Craftsmen, Inc., 
4401 North Ravenswood Avenue, Chicago 40, I! 


In the model C350, Craftsmen has achieved a satisfactory 
solution to what must be an extremely difficult problem, 
since few others have solved it. The problem: how to get 
maximum performance and reasonable control flexibility, 
while retaining control simplicity 

The “maximum performance’ part of the problem was 
licked by uncompromising conservative electrical design 
and layout, and by backing this up in its assembly with 
the best parts that are available for such purposes. For 
instance: four tubes and a rectifier are used, rather than 
the three or two normally employed in such units, 1% 
or §% deposited-carbon resistors and low-leakage capaci 
tors are used in critical circuits; large rather than miniature 
components are employed profusely. The result is that 
the C350 meets its rigid specifications for low distortion 
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The C350 preamp is intended for highest-quality sound systems. 


and noise; more important, it will probably continue to 
do so for a long time after it is put to use 

Control simplicity and flexibility has been obtained by 
combining a number of good ideas, both old and new; 
by eliminating as operating controls those adjustments 
that would not ordinarily be changed, once set; by elimin- 
ating superfluous knobs; and by providing an excellent set 
of instructions for getting the most out of those knobs 
remaining. For example, there is a rumble filter with a 
4o-cycle cutoff built into the C350, but it is shorted out 
with a bare wire as supplied. If the buyer wants the filter 
to be effective he simply cuts that wire, or asks the sales 
man to do it for him. There is no pickup matching ad- 
justment the phono input resistor supplied matches GE, 
Fairchild (with transformer) and Audak cartridges; if you 
want to match a Pickering cartridge you add a resistor 


Audax Micro-Balance 


SPECIFICATIONS (furnished by manufacturer) a precision 
balance of soft aluminum, with 6 and 2%4-gram counterweights, 
for adjusting stylus pressure accurately. Price: $4.80. Man- 
vfacturer: Audak Company, 500 Fifth Avenue, New York 36, 
N.Y 


Properly made, balances are capable of better long-term 
accuracy than spring scales. That's why balances are used 
wherever precise measurements (particularly of small 
quantities) are involved. Because correct stylus pressure 
is important to good sound as well as minimum stylus 
and record wear, and because it is a relatively small quantity 
to measure, Audak has recently marketed the balance-type 
stylus pressure gauge shown here. It’s easy to use, and 
without doubt is potentially the most accurate gauge 
available for home use. Furthermore, as pointed out 
in the instructions, it will tell you if there is any appreciable 
arm resistance to vertical movement. If there is, the move 
ment of the balance will be sluggish; such a condition 
isn't good for records or stylus 

There's only one disadvantage to the Micro-Balance, 
so far as we can see: you have to have a counterweight 
or a combination of counterweights equal to the desired 
stylus pressure in order to adjust the arm properly. Audak 
supplies a six-gram weight and a 2%-gram weight that 
can be set on top of the larger one. The instructions say 
that six grams is correct for playing LPs and 45s with any 
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(supplied). The circuit has enough gain, incidentally, (and 
the noise is low enough) to take a Fairchild cartridge with 
out a transformer. The input selector and phono equaliza 
tion control are combined in one switch, which is common 
enough; not common, however, is the number of equaliza 
tion choices with a single control: seven 

Bass and treble controls have adequate ranges and are 
well designed. They don’t make the sound muddy when 
held within reasonable bounds, and on our test unit the 
true flat positions were quite close to the indicated marks 
Finally, they don’t introduce ringing on transients 

Loudness compensation is effective but not excessive 
on the bass end when the input level controls are set 
according to instructions, and for those who don't want 
it at all there's a front-panel switch that cuts it out. We 
believe that some users will find the treble compensation 
a little heavy, particularly at higher listening levels, but 
that’s a matter of opinion 

To sum up — this may not appeal to the technically 
sophisticated, who know how to use multifarious controls 
to best advantage; but if a simple, flexible, and high-quality 
preamplifier-control unit is required, the C350 should be 
placed high on the list of those considered R.A 


MANUFACTURER'S COMMENTS: We are extremely pleased that you commented 
on the components and construction of the C350, since these factors result 
in satisfaction on the t of the consumer, yet are the most difficult features 
to demonstrate. On the C350, Craftsmen spared no effort in making a deluxe 
preamplifier, since it would be sold only to the most critical customers. 

We do take issue, however, with the implicit assumption that « unit that is 
simple to operate must be deficient in flexibility ¢ feel that the trend of 
substituting three controls where one would do the work is unsound, if no 
more real flexibility is gained. The only purpose of this sort of pseudo-flexibility 
is as @ basis for sales persuasion. In actual practice, it means only that the 
audiophile’s wife will take an extra six months to learn how to play records 
on her husband's high fidelity system 


hi-fi cartridge, and that 8% grams (the combination of 
the two weights) is a good compromise for a triple-play 
cartridge. If you subscribe to this, there is no problem 
the two weights are all you need. But there is honest 


difference of opinion on the matter, and if you want to 





Micro-Balance is “potentially the most accurate’ for home use 


obtain a stylus pressure other than 6 of 8% grams with 
this balance, you'll have to guess or procure the proper 
counterweights somewhere R.A 


MANUFACTURER'S COMMENT: Ideally, the stylus should be welded to the 
groove. That being impossible, it slides in the groove with as much pressure 
as possible, to overcome the loose mechanical contact between stylus and 
groove. Two ounces would make a good groove contact but it would destroy 
the record. Today's stylus compliance makes it unnecessery to subject the 
delicate Viny! surface to more than 6 grams. When LPs were first introduced 
technical information released by Columbia expressly stated 6 grams as the 
optimum stylus pressure. When 45 were introduced, RCA issued the same 
information 

Contrary to general belief, stylus and records suffer with below-optimum 
weseure. At 254 grams, the stylus end record wear is about 3 times normal 

his is due to the stylus fluttering in the groove from side to side and up and 
down — especially on fortiasimo passages. Too little stylus pressure is worse 
than too much 
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We recormmend against this, but if asked we will supply an additional weight 
of 6 grams or 144 grams, or both. This would give: 1'4, 2%, 4, 6, 744, 8% 
10, 12, 1344, 14%, and 16 grams 

EDITOR'S COMMENT: Without expressing any opinion, we merely point out 
that other manufacturers of hi-fi cartridges specify for their products stylus 
pressures renging from one gram upwerd. And with the extra weights, eny 
recommended value can be epproximated closely 


Newcomb Compact 10 


SPECIFICATIONS (furnished by manufacturer): self-contained 
10-watt preamplifier and power amplifier requiring a minimum 
of space. Frequency response: * 1 db from 20 to 20,000 cycles 
Distortion: less than 4 of 1% at average listening levels; less 
than 1% at 10 watts. Inputs: six — low level magnetic pickup; 
high level magnetic pickup; crystal pickup; radio or TV; tape 
recorder; high impedance microphone. Ovtputs: two — one 
to tape recorder; one to speaker, 8 or 16 ohms. Size: 3 7/8 by 
7 3/4 by 9 3/8-in. Price: $79.50. Address: Newcomb Audio Pro- 
ducts Co., 6824 Lexington Avenue, Hollywood 38, Calif 


A recent Newcomb advertisement in the pages of this 
magazine showed a total of eleven different amplifiers, 
ranging in price from $59.50 to $297.50. The Compact 
10 iS, aS its name implies, the most compact unit in the 
line and is next to the least expensive. It is, as the specif 
cations above show, very small. Into that space has been 
packed a fine measure of quality, lots of flexibility, many 
features, and nicely balanced sound. It will not stand up 
in comparison with Newcomb’s $297.50 job, driving 
a two-ton, umpteen-speaker corner system It is not 
intended to. While it will hold its own in big systems, 
we might say that it is intended for the aparement hi-fi 
system, mating nicely with the new, small-size speaker 
systems 

Frequency response is good; distortion low at normal 
listening levels, but climbs a bit as the 10-watt rating ts 
approached, overall sound excellent, comparing favorably 
with ‘‘full-size’’ units in the same price class. Obviously, 
plenty of care has been exercised in designing and producing 
this unit; otherwise quality would have been sacrificed 
on the altar of compactness 

Controls are five: bass, treble equalization, input selec 


tion, and loudness. The bass, treble and loudness controls 


D&R Turntable 


SPECIFICATIONS (furnished by manufacturer) Three-speed 
manual turntable with 12-in. non-metallic table. Speed accuracy: 


33 1/3, 45 or 78.26 rpm, *1%. Speed change: accomplished 





D & R turntable: high precision, simplicity, and quiet efficiency. 
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Newcomb’s Compact 10 has many features, nicely balanced sound. 


are “interlocked” electronically in such a way that a wide 
range of tonal effect is possible. The loudness feature 
cannot be defeated. The bass control is flat in its extreme 
counter-clockwise position; no real droop is provided 
(bear in mind here that this amplifier is most likely to be 
used in conjunction with small speaker systems which 
are far more apt to require boost than droop). Six equal- 
ization positions are provided. The input selector is a 
two-position control, one position being for phono or 
mike, the other for high-level inputs. In this connection, 
it should be pointed out that though there are three iow 
level input jacks on the back of the chassis, only one can 
be used at a time. Similarly, if more than one high-level 
channel is connected at one time, they must be externally 
isolated from one another (turning down the volume 
control on the tuner when using the tape recorder would 
have this effect) 

This unit fits a definite spot in the list of requirements 
for hi-fi systems; however, we would suggest careful 
study of the Newcomb catalog to find just the model 
which will serve your purposes best CF 


MANUFACTURER'S COMMENT: Lest your term ‘externally isolated’’ lead to 
confusion in discussing the high-level inputs, I would like to make it clear 
that electrical isolation is provided internally, so that cutting the volume 
on one high-level input by an external volume control will not short out the 
other high-level input. 

The presence a one high-level input in no way interferes with the proper 
operation of the other high-level input. Once the volume controls on the 
tuner and tape recorder have been set, you need only turn on the power switch 
of the tuner or tape recorder to play that instrument through the high-level 
input selector position on the amplifier. To avoid the tuner being heard while 
the - 7 recorder is operating, you would do only what comes naturally 
turn off the tuner power switch 


manually by changing pulley sleeves. Drive: outside idler drive, 
disengaged automatically when turntable is stopped by lever 
switch. Idler diameter 3 in. Neise: 60 db below 8 cm./sec. re 
cording level at 1,000 cycles. Flutter: less than .1% RMS. Wow: 
negligible. Motor: 4-pole induction motor with special balancing 
and vibration mount. Prices: on plain plywood mounting board 
20'6 by 15% in., $87.00. Finished mahogany mounting box, 4 
in. high, $15.00. Manufacturer: D & R Ltd., Audio Equip 
ment Division, 402 East Gutierrez Street, Santa Barbara, Calif. 


One of the virtues of a simple machine is that there are 
few things that can go wrong; another is that, for equivalent 
selling prices, more care can be devoted to obtaining 
precision tolerances in the machine having fewer parts 
The advantages of simplicity have been realized in the 
D & R 12A turntable; this is a high-precision table with 
amazing specifications that are, in essence, met success 
fully. 


The table itself is machined from solid Masonite Benelex 
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a non-metallic hard and heavy material with good 
dimensional stability, and the journal or shaft is one-inch 
hardened steel. This rotates in a nickel alloy bearing, 
at the bottom of which is a hardened steel ball that takes 
the thrust load. The motor is suspended on aircraft-type 
vibration mounts; its shaft drives the idler directly, and 
is ground to the correct size for 33% records. There are 
sleeves that slip over the shaft for 45 and 78 speeds. The 
three-inch idler, which drives the turntable on its omtsid. 
rim, is on a ‘‘floating’’ mount that acts as another mechan 
ical vibration filter. A mercury switch, controlled by the 
lever visible in the photograph, turns the motor on and 
off silently and without generating explosions in the 
loudspeaker; the same lever moves the idler out of engage 
ment in the OFF position. Very neat, simple and productive 
of quiet efficiency 

Cemented to the turntable is a %4-in. cork-latex covering 
that prevents record slippage but also constitutes a fine 
dust-collector. Careful wiping of the table before playing 
records is indicated (as it is with any turntable). The 
speed accuracy and consistency of our test unit was ex 
ceptionally good. There are only three points that require 
oiling, and they can all be reached from the top without 
disassembly. Finally, the mounting box was large enough 
to take any playing arm, and the overall appearance was 
esthetically pleasing. — A well-engineered turntable that 
should give long trouble-free service. - R. A 


Gibson Girl Tape Splicer 


SPECIFICATIONS (furnished by manufacturer): a compact splicer 
with snap-arms to hold tape in position and a double cutting 
mechanism, one blade to cut a diagonal splice, a second (pair of 
blades) to trim a ‘‘waist”’ along the sides of the tape at the splice 
Size: (of board on which mounted): 2!» by 4 in. Price: $8.50 
Address: Robins Industries Corp., 82-09 25lst Street, Bellerose 
26, N. Y 


I doubt that anyone who has used tape for more than a 
couple of hours has not encountered the matter of splic 
ing. And while splices can be made with the help of scissors, 


razor blades, and steady hands, splicing remains a problem 


under those circumstances. With a splicer such as this one 


near at hand, splicing becomes fun one member of our 
staff, who had a major splicing job ahead of him, used it 


and got his time down to 8 seconds per splice 





With this tape splicer you make fast and waist-full joints 
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The unit consists of a channel into which the tape hits 
two small side levers or arms which snap down and hold 
down via spring tension, one on each piece of tape; and a 
central arm with two sets of blades and a plastic knob on 
top. With the knob to the rear, a diagonal blade is brought 
into position so that the cut is made when the arm ts 
brought down onto the tape. With the knob slipped for 
ward, a pair of blades cut a slight ‘waist’ in the sides of 
the tape (hence the name, Gibson-girl splicer). This pre 
cludes the chance of the stickum on the tape from oozing 
out under pressure and gumming up adjacent layers of 
tape on the reel. A pressure pad between the blades sticks 
the splice 

Two suggestions to users keep a pair of tweezers 
handy when you're splicing, to pull the bits of tape out 
of the splicer after cutting and trimming; and watch 
the waist cuts to be sure they're clean and that the little 
pieces cut out for the waist are detached completely from 


the tape. Possibly slightly longer waist blades would be 


an improvement, they are OK now if the tape is per 


fectly straight in the channel, but sometimes, in haste, 
the user permits it co skew a little and the ends of the blades 
don't cut off the edges of the tape completely 

In spite of these two minor suggestions, this unit ts 
neat, inexpensive, and a very real blessing if you have any 


splicing to do and what tape user doesn't! C. F 


MANUF ACTURER'S COMMENT: We find that it is not necessary to use tweezers 
to remove the bits of tape left behind. The trick is to let them collect (two or 
three layers) and then it is simple to pick them off with the fingers. After a few 
splices the novice becomes quite adept, we think, at placing the splicing tape 
in the center of the machine 

We think that the case with which the splicer can be removed from its base 
and mounted directly on a tape recorder might be of interest to your readers 


Leak TL/10 Amplifier-Preamp 


SPECIFICATIONS (furnished by manufacturer): TL/10 amplifier 
and separate “‘point one’’ control preamplifier. CONTROL PRE- 
AMP -- inputs: on back panel, phono-type receptacles for tuner 
and magnetic pickup, with binding posts for external pickup 
matching resistor. On front panel, phono jack for input from 
tape recorder, another jack for output to tape recorder. Cen- 
trels: combined equalization and selector switch; with equaliza 
tion for AES (and RCA), COL LP (and LON), NARTB, and 
FFRR 78; Treble (+10 to -14 db); Bass (+10 to -13 db at 40 
cycles); combined AC on-off and volume control. On back of 
chassis, level controls for tuner and pickup inputs Power: 
furnished by amplifier. Tubes: 2-EF86 or Z729. Dimensions: 
9'4 in. wide by 2%4 high by 344 deep. AMPLIFIER Power 
ovtput: 10 watts, “‘ultra-linear’’ circuit. Connections: 3-ft. multi 
wire cable carries power to preamp and audio to amplifier 
Separate cord furnished to use external AC switch, usually 
connected to AC switch in preamp unit. Unswitched AC outlet 
on amplifier furnishes 60 watts. Ovtput impedances: 8 and 16 
ohms; can be converted for 4 ohms. Demping fecter: 25 at 1000 
cycles Hum level: -76 db Distortion: .1% harmonic, 1,000 
cycles, 8 watts. Tubes: EF86 or Z729, 6SN7, 2-KT61 or 6AS6G 
Dimensions: 11 in. wide by 9 deep by 6'% high. Price: $109.50, 
net, complete. Manufacturer: H. J. Leak & Co., Ltd. U. S$. Rep- 
resentatives: British Industries Corp., 164 Duane Street, New 


York 15, N. Y 


There's nothing we like so much as shimmeringly clean 
glassware and when we listen co this little amplifier, 
we're reminded of just that. Sound is exceptionally clean 
and crystal-clear 


bell-like will do 


We said “little amplifier.” It is in two ways. It's 


We are tempted to say “magnificent 


R> 





compact in size, and has 10 watts output 


Which, by 
today’s standards, is little — but it’s entirely ample for 
a room of reasonable size, say up to 20 by 30 ft. or so, 
when used with any conventional speaker system. Just 
why automobile and amplifier manufacturers have joined 
forces in a horsepower race, we're not certain. True, lots 
of horsepower (and watts) is nice to have; you'll get away 
from the stop-lights better (transient response) and climb 
the hills (geographic and sonic) more easily. But you can 
have a very enjoyable ride with fewer horsepower, and watts 

So put the TL/10 as a mighty nice unit for budget-con 
scious but high-quality home installations 

Gain on all input channels is sufficiently high, without 
hum, for standard tuners, tape recorders, and magnetic 
phonograph cartridges. Low output cartridges (such 
as the Fairchild) are likely to require their transformers 
Equalization facilities are quite good, but on the conserva 
tive side, as is tone control range 

A couple of minor quirks on the unit submitted to us 
we had to furnish our own power cord, and it had to be 
soldered in place; also had to solder the connecting cord 
from the amplifier to the AC switch 

Second, input channels (compared to more elaborate 
equipment) may not provide sufficient flexibility for some 
installations. The phono and one high level input are 
on the back of the chassis; a third channel (for high level 
input) is on the front of the panel, intended for use 
with tape recorders, The tape output jack is also on the 
front panel, Only the ultimate user can decide whether 
this arrangement is a blessing or a nuisance. If a portable 


Klectro-Sonic Cartridge 


SPECIFICATIONS (furnished by manufacturer): A dynamic (mov 
ing-coil) cartridge with integral stylus assembly. Response: 
20 to 20,000 cycles. Impedance: 1.5 ohms. Output: 1 millivolt; 
transformer required with most preamplifiers. Tracking pressure: 
5 grams with record changers; 3 grams with professional arms 
Prices: model ESL-101 (sapphire 3-mil stylus), $14.95; ESL-111 
(sapphire 1-mil stylus), $14.95; ESL-121 (diamond 1-mil stylus), 
$29.95; ESL-131 (diamond 3-mil stylus), $29.95. ESL-201 trans 
former (1.5 to 50 or 200 ohms), $7.50; ESL-211 transformer (1.5 
to 90,000 ohms), $6.25. Manufacturer: Electro-Sonic Laboratories, 
35-54 36th St., Long Island City, New York 


The Electro-Sonic pickup 
operates on a_ principle 
somewhat different from 
those with which high 
fidelity enthusiasts have 
become familiar during re 
cent years. A shaft, on 
which are wound two 
longitudinal coils of wire, 





rotates within a magnetic 
Electro-Sonic pickup cartridge. field; the stylus is attached 
to one end of a small, 
lever-like protuberance at one end of the shaft. Lateral 
motion of the stylus produces rotational motion in the 
shaft. A patent has been applied for in the United States 


on this development; a similar device (with a very fine 


SS 








Leak TL-10 combination sounds like shimmering-clean glassware. 


tape recorder is to be connected to the hi-fi system occa- 
sionally, those front-panel jacks will be a blessing; if the 
installation is entirely permanent, they may be an in 
convenience. 

Minor matters, these, to many — particularly in view 
of the amplifier’s excellent performance at its primary 


business: reproducing sound. R.A 


MANUFACTURER'S COMMENT: While it is true that it is necessary for the 
consumer to furnish his own power cord, this cord need not and should 
not be soldered in place. There are screw terminals provided for the con 
nection which is le quite simply. The same comment holds true with 
regard to the connecting cord which is sunplied with the amplifier. This, 
too, simply connects to screw terminals and should not be soldered 

EDITOR'S COMMENT: Sorry, but there were no screw terminals on the amplifier 
we had for testing. They were solder lugs. Undoubtedly, we had a unit made 
before production got into full swing, and current models have the convenient 
screw terminals. 


reputation among professional users) has already been 
patented in Denmark. The advantages of the system are 
the always-sought-after smoother frequency response, very 
high compliance; very low impedance (1.5 ohms); low 
mass; and insusceptibility to vertical motion of the stylus 

For professional users, both the Danish product (now be 
ing imported by Electro-Sonic) and the domestic product 
will be of considerable interest. In considering the car- 
tridge for use under average home conditions, we must 
proceed with caution. Like certain other products in the 
hi-fi field, when properly installed and handled they give 
outstanding results. In the case of the Electro-Sonic, 
“properly’’ means an absolutely level turntable and a 
pickup arm with a minimum of resistance to lateral motion 
Either flaw in equipment set-up will cause the stylus-tipped 
lever to lean to one side, with resultant detriment to 
sound reproduction. 

A question which we can't answer is: how will the Elec 
tro-Sonic work six months from now? We don’t know; 
careful examination of the unit in production reassured us 
that long life could be expected — but the only positive 
way of knowing is co check units after months of battering 
under average home-use conditions. 

We do not wish this report to seem highly critical. We 
levelled our turntable, picked a good arm, and were re 
warded with delicately clean sound which went way out 
with only a slight rise or bump around 12,000 cycles 
We had no difficulty connecting the recommended trans 
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former; with it, output was entirely adequate for average writing this report) with genuine satisfaction; he had it 
preamplifier phono input channels. We were very pleased set up just right and had gone so far as to soup up his 
with the results; if we have sounded critical, it is because preamplifier gain so that he did not need to use the trans 
to achieve such pleasure with the Electro-Sonic, certain former C. F 
precautions must be taken, and we do not want the pic kup MANUFACTURER'S COMMENT: With regard to durability, the Guide-A-Phone 
to be criticized when the criticism should be aimed at the iS sesend changers 60 pity the eheeeeeenh enna, Seas Tae caresitans 
conditions under which it must operate. If you care yo: biti, yyy Oo Pg te 
enough about excellent sound to take the precautions —- ould of aes ee The ESL cartridge is a true 
necessary for this cartridge, your time will not be wasted sundae wee ocies a be ee end will uae ob ak 

Incidentally, one very critical audiophile we know has proampiiiier nt echeounsal teael darelontios Ean tee ya 
been using this cartridge for several weeks (at time of ,~ ah A oe been developed to eliminate these effects without 


TESTED IN THE HOME INDEX January through December, 1954 


AMPLIFIERS PHONOGRAPHS, See Also Turntables, Fold-a-Flex June, p. 75 
Beam Acoustical Quad II September, p. 96 Record Changers GE Al1-406 September, p. 93 
Bell 3-D November, p. 94 Mitchell 3-DB October, p. 104 G & H Rebel December, p. 106 
Bell 2122C August, p. 69 Zenith Custom Super-phonic 
Bell 2199B August, p.69 November, p. 96 SPEAKER SYSTEMS 
Bogen DB-20 Jan-Feb, p.93 Brociner Transcendent September, p. 93 
Bogen DO30A November, p. 89 PHONOGRAPH ACCESSORIES Electro-Voice ““Georgian’’ November, p. 91 
Craftsmen C400 March, p. 94 The Phonomat October, p. 107 Jensen Duette Jan-Feb, p. 97 
Fisher 70-A November, p.100 SELA Stroboscope October, p. 108 Lansing, James B., “Hartsfield” 
GE A1-300 September, p. 93 October, p. 104 
Martin 352-A Jan-Feb, p. 95 PICKUPS Lansing, James B., Mod. 34 
McIntosh A-116 July, p. 78 GE RPX.-052 September, p. 93 September, p. 97 
Rauland 1826 October, p. 112 Pfanstichl System Jan-Feb, p. 97 LEE Catenoid September, p. 98 
Regency HF-150 October, p. 106 Permoflux Diminuette August, p. 70 
Scott 99-A April, p. 81 PREAMPLIFIERS University Companion October, p. 103 
Beam Acoustical QC II September, p. 96 
AMPLIFIER KITS Fisher 50-PR Jan-Feb, p. 94 STYLUS PRESSURE GAUGES 
United Transformer Co. MLF May, p. 70 GE Al1-200 September, p. 93 Scherr April, p. 82 
Martin Jan-Feb, p. 95 
ANTENNAS McIntosh C-108 July, p. 78 TAPE ACCESSORIES 
Vee-D-X Broadband FM May, p. 71 Pentron (tape) November, p. 95 Cousino Tape Splicer October, p. 108 
Pfanstieh] 3-PPRC-2 Jan-Feb, p. 97 Dubbings Test Tape December, p. 104 
ARMS, Phonograph (manual) Scott 121-A November, p. 93 
Fairchild 280 November, p. 87 TAPE RECORDERS 
GE A1-500 September, p. 93 RADIO RECEIVERS Ampex 600 August, p. 71 
Pickering 190D October, p. 105 Telefunken September, p. 97 Ampro 756 May, p. 68 
Berlant BR-1 November, p. 87 
BOOSTERS, FM RECORD CHANGERS, See also Turntables, Crestwood 303 September, p. 95 
Electro-Voice June, p. 78 Phonographs Crestwood 401 & 402 March, p. 89 
Craftsmen C30 March, p. 94 Magnecord M-80 October, p. 107 
CARTRIDGES Pentron Tape Transport November, p. 95 
See Pickups RECORD CLEANERS Telectro July, p. 80 
Kral Rek-O-Kleen Brush December, p. 106 Travis Tapak November, p. 91 
CONTROL UNITS Mercury Disc-Charger April, p. 83 Wilcox-Gay 4A10 September, p. 98 
Bogen EL-1 November, p. 89 R & L Record Brush April, p. 81 
Walsco Stati-Clean May, p. 72 TUNERS, AM and/or FM 
EQUALIZERS Altec 303C November, p. 92 
Pickering 132E October, p. 105 SOLDERING DEVICES Approved V-12 March, p. 89 
Stark Solder-Quik Iron June, p. 78 Bogen R-604 Jan-Feb, p. 93 
EQUALIZER CHECKER Bogen R-750 November, p. 89 
Dubbings Jan-Feb, p. 98 SPEAKERS Browning RJ-42 May, p. 69 
Bakers 300-K (Triple cone) Craftsmen C10 March, p. 94 
HI-Fl SYSTEMS December, p. 101 Craftsmen C900 June, p. 77 
Craftsmen Assembly March, p. 94 Beam W/B Stentorian August, p. 73 Fisher 70-RT November, p. 100 
GE Custom Music Ensemble Bozak B207A (coaxial) October, p. 108 Fisher FM-80 December, p. 105 
September, p. 93 Craftsmen C20 (coaxial) March, p. 94 Pentron AFM November, p. 95 
Duotone-Philips 9762 (12-in.) Pilot AF-824 Jan-Feb, p. 96 
HI-LO FILTERS os " 9760 (12-in.) | Stromberg (tuner-amp) August, p. 71 
Fisher Jan-Feb, p. 94 si ” 9758 (10-in.) April, 
* él 9750 (8'%-in.) | p. 84 TUNERS, BINAURAL 
MICROPHONES - 0 EL7010 Browning RJ-48 March, p. 92 
Shure 556s & 300 August, p. 72 Electro-Voice 1STRX (triaxial) 
June, p. 76 TUNERS, TV 
MISCELLANY GE Al1-400 (coaxial) September, p. 93 Fleetwood May, p. 69 
Audubon Bird Call December, p. 98 
SPEAKER ENCLOSURES TURNTABLES 
MIXERS Angle-Genesee Juniors December, p. 97 Bogen B50-4X December, p. 101 
Switchcraft Mini-Mix July, p. 80 Cabinart Rebel (corner) April, p. 83 Components Corp Jan-Feb, p. 98 
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Rauland-Borg 1811 Amplifier 


SPECIFICATIONS (furnished by manufacturer): A power amplifier 
with built-in preamplifier, equalizer and control sections. In- 
puts: two high-level, marked for Tuner and Tape; one Micro 
phone; dual inputs (one to be used) for Magnetic phono, marked 
for GE and Pickering impedances. Centrels: combined selector 
and equalization switch (Tuner, Tape, Microphone, phono posi 
tions with ffrr, RIAA, Quiet equalization curves); Bass (+16 
to ~16 db, 40 cycles); Treble (4-16 to -16 db, 10,000 cycles); 
combined AC on-off switch and Volume/Loudness. Loudness 
compensation on-off switch on top of chassis; Hum balance 
control on rear of chassis. Response: * .5 db, 20 to 20,000 cycles 
Distortion: not more than .6% harmonic; not more than 2% 
IM (60 and 7,000 cycles, 4:1). Rated output: 12 watts at 8 or 
16 ohms. Two switched AC power outlets at rear of chassis 
Hum and noise: 75 db below 12 watts on high-level inputs; 55 db 
on phono and microphone inputs. Tubes: 3-12AX7, 2-6V6GT, 
SY3GT. Dimensions: 12'» in. wide by 7!» deep by 6 high 
Price: $65.70. Manufacturer; Rauland-Borg Corp., 3515 West 
Addison Street, Chicago 18, Illinois 


Here is a good all-in-one amplifier combination that per 





Low-cost Rauland amplifier includes preamp and control sections. 


Walsco Window-Thru Bushing 


SPECIFICATIONS (furnished by manufacturer) A set of four 
(two for each side of the line) capacitor disks which attach to 
window, permitting entry of FM or TV signals into house with 
out drilling hole for antenna lead-in wire. Disks are of medium 
gauge aluminum, 2 in. diameter, with strain-relief solderless 
terminals and wing nuts for attachment of lead-in wires. Recom 
mended spacing between pairs of disks, ') to *4 in. Weather 
proof adhesive is supplied for attaching disks to windows. No 
measurable loss in signal strength. Price: $0.99 per set, list 
Manufacturer; Walsco Electronics Corp., 3602 Crenshaw Blvd., 
Los Angeles 16, Calif. 


This is one of those marvelously ingenious gadgets that 
should have been thought of long ago. Unfortunately, it 
appeared too late to prevent the several million holes al- 
ready drilled through outside walls for antenna lead-in, 
but it should help to avoid them in the future 

The kit contains four 2-in, disks of aluminum to which 
machine screws are attached, four solderless terminal 
lugs that are easily secured to the antenna line (inside 
and outside), four wing nuts to hold the terminal lugs 
on the machine screws, and a tube of adhesive that really 
sticks. You stick two of the disks, spaced about % in 
apart, to the outside of a window, and attach the lead-in 
from the antenna to them by means of the terminals and 
wing nuts, Then you stick the two other disks on the 


inside of the window directly Opposite the outside pair, 


forms quite creditably — better by a substantial margin 
than its price would indicate. It has some little con 
veniences not found even in much more expensive com 
binations: the control shafts are long enough, for example, 
to go through a panel of any reasonable thickness, and the 
tone controls are calibrated (accurately, according to our 
checks) directly in db boost and cut. 

Among the other desirable features are double magnetic 
phono input plugs, matched for high and low-level car- 
tridges; switched AC outlets on the rear apron; a switch to 
cut out the loudness compensation on the volume control, 
if it is so desired (alchough the switch isn't on the front 
panel); and surprisingly good sound, which is probably 
due in large measure to the husky output transformer 

There are some not-so-good characteristics to consider, 
too. There isn’t any output taken off ahead of tone and 
volume controls to feed a recorder. There are no input 
level controls and, of course, only one magnetic phono 
channel. The equalization is somewhat limited; none of 
the older curves is furnished and, on our test unit, the 
RIAA curve had extra rolloff (to be fair, this may have 
been an exception, for in all other ways the 1811 met speci- 
fications or exceeded them). Whether or not these should 
be considered shortcomings, in view of the price tag 
and the amplifier’s performance in other respects, is for 
the prospective purchaser to decide, being guided by his 
needs. It impressed us as a singularly good buy. R.A 


MANUFACTURER'S CU AMENT: The RIAA curve (in the 1811) runs within a 
fraction of a db of the standard, but of course it is possible that a feedback 
capacitor might have been enough off tolerance to give the effect you refer to 

Future production of both our 1811 12-watt amplifier and the 1826 deluxe 
20-watt amplifier with the Libretto control unit will include tape outputs 
taken off ahead of the volume controls 


and attach the twin lead from your tuner to them. Direc- 
tions given with the kit are easy to follow. If the window 
you use is going to be raised or lowered, remember to allow 
the necessary slack in the line; also, you'll probably get 
better disk-sticking if the window is washed just before 
they are put on 

Our checks showed insignificant signal-strength loss 
compared to a through-the-wall installation. In six weeks 
of use the outside disks have been subjected to plenty of 
rain, sun and frost, and are still stuck solidly. We can 


recommend this product heartily and without reservation 
R.A. 














How to get antenna signals inside without a hole in the wall. 
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We have been asked over over again at audio shows, “What Crafts- 
men units should f buy to assemble the finest home music system possible?” 


13450 net 


C810 BASIC FM-AM TUNER 
Designed for Sensitive FM and wide band 
AM reception with flat audio output. 


plus this 





C350 EQUALIZER- 
PREAMPLIFIER 

The highest quality pre- 
amplifier built. Features 
hinged action tone con- 
trels, virtually unmeasur- 
able hum and distortion 
C375 FILTER SYSTEM 

Broadcast type cut-off fil- 





Re fee ter. Used to remove dis- 
a / torted portions of source 
i material, such as hiss and 
ar scratch on old 78 RPM 


' ; paw records. 


For com@lete information, 
see youhigh fidelity 


dealer @ write 


cravismen. 


4403 N. Ravenswood Ave., Chicago 40, Ill. 
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C900 BASIC FM TUNER 
Designed for operation in extreme fringe 
areas and broadcast monitoring. Flat 
audio output. Virtually unmeasurable dis- 
tortion. 





C550 
BASIC POWER 
AMPLIFIER 


30 watts of audio 
with only 1/10 of 1% 
harmonic and 1/2 of 
1% IM_ distortion. 
Frequency response 
+ 1db 10-20,000 cps. 
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Rubber belts, pulleys, idler wheels and other wearable elements of friction-drive turn- 


tables contribute to unwanted noise and pitch variation, There aré Mone of these in a Thorens 


. instead the ideals of silence and speed re 


ularity are realized by a direct-drive motor 


whose speed is perfectly controlled by a governor. You can manually adjust the speed for 


“exact pitch” on 78, 45 and 33-1/3 rpm records, Furthermore, spéed is not affected by heat 


or load conditions! 


Acting through an electronically balanced rotor shaft further silenced by a mechanical 


filter, the turntable is kept free of wow or waver, Only direct-drive permits better positioning 


and machining of fast-rotating parts, as well as better vibration dampening — thus primary 


sources of rumble are eliminated. In test, a Thorens turntable maintains a noise level of 


—48db... 


truly unparalleled performance indeed. 


Al . . . . . . . 
I or first installation or replacement, it is certainly worth your while to hear the quality 


of Thorens turntables, players and changers before you make your choice. You will agree, 


we know, that at last 


At leading 
high fidelity 
departments 

Write 
for latest 


literature: 


THorens Company, Dept. A, New Hype Park, N. Y 
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. .» the difference to the ear is here! 
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Continued from page 39 


ted a few dutiful ‘“‘oohs”’ and “‘ahs, 
not too many actually were deceived 

What followed resembled the Tiny 
Tot concerts that are a regular feature 
of the symphony’s season. Instruments 
were introduced and explained and 
orchestra members played brief solo 
passages. Instrumental families were 
demonstrated in short ensemble pieces. 
The real hi-fi fans leaned forward 
eagerly as the percussion section 
banged through its showpiece, but it 
was not recorded, All those highs 
from the triangle and glockenspiel, 
and those lows from the kettledrum 
wasted! Rogers tried valiantly to dis- 
pel the disappointment with an urbane, 
witty running commentary. (‘Until 
modern times, oboe playing was a 
time-killing hobby for shepherds.’’) 
The ‘‘educational”’ portion of the con 
cert also was notable for the most effec- 
tive plug for high fidelity. 
chestra played parts of the slow move 
ment and the scherzo of Beethoven's 
Fifth Symphony without the bass 
parts. Rogers then commented, ‘' How- 
ard Mitchell would not dream of 
dropping the basses out of Beethoven's 
Fifth, aside from this demonstration. 
But there are too many radios and 
phonographs still in use that will drop 
them out for you.”’ 

After intermission the sound addicts 
had their (very brief) moment. The 
firse movement of Capriccio Espagnol 
by Rimsky-Korsakoff was given a foot- 
stomping performance. The engineers 
then got in a few blows for the single 
microphone technique by playing back 
the performance as recorded by several 


The or- 


microphones in different locations 
The drums boomed and the tam- 
bourine and castanets rattled over 
everything else. Rogers, with some 
nervousness, announced that now they 
would play the tape that was properly 
recorded. (He admitted after the 
concert that they had been tempted to 
pre-record this section to insure getting 
it right.) It sounded fine. The balance 
was good and the sound was rich and 
full. There was no doubt that it was 
recorded sound, but it was good re- 
corded sound. And that was the end 
of the recording demonstration. Or 
chestral selections by Berlioz, Richard 
Strauss, Wagner and Copland followed 

In the lobby afterwards, the owner 
of a local hi-fi shop talked earnestly to 


Continued on page 94 
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Meet Bogen’s new amplifiers 
with ‘ultimate damping’ 


Now you can enjoy more hours of perfect listening with- 
out fatigue, The famous Bogen DB20 and DO30 ampli- 
fiers are now available with the exclusive BOGEN 
VARIABLE DAMPING FACTOR CONTROL (VDFC) 
which permits you to minimize speaker distortion and 
eliminate system resonances. 


The Bogen control is the first to offer a range from +-2 
through infinity to —1... which is that magical point, 
we call it “Ultimate Damping”, at which the speaker 
resistance is negated and distortion reduced to an im- 
perceptible value. 
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Did you know you 
can reduce speaker 
distortion by 76% 
with an amplifier? 
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Yes, now you can get true bass with any speaker! 


It is easy to set your Bogen VDFC for Ultimate Damp- 
ing...no instruments are needed. As you can see from 
the enlarged control shown above, you merely turn the 
slotted shaft with a screwdriver to the desired setting 
when you install your system. No later adjustment is 
required. 


* Acoustical measurements by an independent laboratory 
using a quality hi-fi speaker system operating at 5 watts 
and 25 cycles showed 96% distortion with damping 
factor of 10 (typical amplifier), and only 20% with 
Bogen Ultimate Damping. (Amplifier distortion itself 
was well under 0.5%.) 





THE DB2O0DF AMPLIFIER 

This is our famous Bogen 
DB20 amplifier, rated as hav- 
ing “‘Best Overall Quality” 
by a leading consumer 
testing organization, with 
the added feature of the 
Variable Damping Factor 
Control. This amplifier gives 
you 20 watts of power at 
0.3% distortion with a 5-position Loudness Contour 
Selector, a 10-position input selector-phono equalizer, 
output jack for tape recorder and non-resonant, separate 
bass & treble tone controls. With Variable Damping 
Factor: $108.00 (DB20 without VDFC: $99.00.) 





SECOND PRINTING: 


“Understanding High Fidelity” is fast becoming a 
standard manual of hi-fi theory and application. Clearly 
and concisely, this new enlarged 56 page edition pre- 
sents invaluable practical information to help you get 
more out of any sound system. “For the Audiophile first 
seeking his way a surprising introductory work,” 
says the Saturday Review. Send 25¢ for your copy. 
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BOGEN DOSOA POWER AMPLIFIER 


This brilliant unit now fea- 
tures the exclusive Bogen 
variable damping factor 
control as standard equip- 
ment... which adds to its 
stature as the perfect com- 
panion to the all-control 
tuners—such as the Bogen 
R750 FM-AM Tuner where 
tuning, volume, bass tone, treble tone and selector con- 
trols are all on the tuner panel. The DO30A amplifies all 
frequencies uniformly from 10 to 20,000 cycles within 
0.2 db at rated output of 30 watts. Variable Damping 
Factor Control is the same as that on DB20DF. $99.00 








} Send only free catalog and where-to-buy-it guide, 


‘ 
' David Bogen Co., Inc. Dept. WA ; 
' 29 Ninth Ave. New York 14, N. Y. : 
‘ 
: Send “Understanding High Fidelity” (25¢ enclosed). ; 
' ' 
' 
: Name siti oe Lf 
; ' 
: Address__. } 
: 
; —————E Zone____State ' 
r ' 
} 


Lewwnennene eee weno reeesenesoneesuseaees 


94 





‘ga atoak-jlela 


P=Y ol-Jalor-l eli Ita’, 


uletness 


tasrverr 








CONSTITUTION HALL 


Continued from page 92 


Avery Fisher. People crowded around 
the component displays. A young 
man patiently explained to two elderly 
ladies what an amplifier is. Someone 
said: “Sure, the orchestra sounded 
better, but I came to hear the loud- 
speakers.” 


READ WELL 


Continued from page 43 


if you were to replace a power amplifier 
(for instance). 

In a permanent system including 
a tuner, the following breakdown 
represents a reasonably well-balanced 
expense relationship: 

Amplifier, preamplifir- 


control sections 20 to 309 
Turntable 10 tO 15% 
Pickup arm and cartridge. .7 to 15% 
Tuner... 10 to 15% 
Speaker system 30 to 6o% 


If the preamplifier and control 
sections are included in the tuner, 
then part of the allocation for the 
first item should be transferred to 
that for the tuner. Note that the 
speaker system expense varies over 
a wide range; this is because personal 
preferences have so much to do with 
speaker assessment. Subjective judg- 
ment is all-important in this category 

The necessity for listening, long 
and attentively, to the system of 
your choice before buying cannot be 
overemphasized. It was pointed 
out that electrical components in 
the same price class are likely to be 
of similar objective quality; the dif- 
ferences lie mostly in appearance 
and flexibility The proper com- 
ponents for you must be determined 
by your ideas as to the manufacturer's 
reliability; your requirements for size, 
control setup, and mounting methods; 
the emphasis you will place on 
records, radio, or tape; the room in 
which listening will be done (in the 
case of a speaker system and the 
power amplifier); and your budget 
You can choose a tentative system 
and some alternative components from 
the various distributor catalogs, from 
advertisements and the ‘‘Tested-in 
the-Home”’ section in HIGH FIDELITY, 
and from personal advice if that is 
available. Then, if it is possible at 
all, go to a dealer who is equipped 
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QUALITY HI-Fl COMPONENTS 


— handsome cabinets make 
hi-fi desired in every home. 
They’ re finished on all sides... beau- 
tiful from any angle. And, at this 
low price, your complete ensemble 
becomes inexpensive to own. Select 
one that matches your furniture 
and install the components your- 
self. You can use it as a chairside 
piece...as a room divider...or any- 
where else in the home. 


Yes, for finest hi-fi performance 
at realistic prices see G-E matched 
components. Ask for a demonstra- 
tion before deciding on a custom or 
cabinet installation. 

Local dealers in most cities are 
showing this cabinet. See it as soon 
as possible or write for the name of 
a nearby store. 


General Electric Co., Radio & TV Dept., 
Sec. R6415, Electronica Park, Syracuse N. Y 


GENERAL @@ ELECTRIC 


JANUARY, 1955 





TO HOUSE THE FINEST 
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in Mahogany, Cherry, Blond Oak 
—same low price! 
it matches G-E speaker enclosure! 


G-E Speaker Enclosures (Blond, Ma 
hogany, or Unfinished Veneers) 
© <A!1.406 from $50.37" to $59.95" ° 


o G-€ Dual Coaxial Specker ° 

@ Model A1.400 $4195" 

e G-€ Preamplifier-Control Unit e 
Mode! A!-200 $57.95" 

. 

G-€ Power Amplifier 

© Model Al.300 $47.75" °* 

bd G-€ Variable Reluctance Cartridges © 

e from $8.57" to $34.74° 7. 

. G-€ Boton Tone Arms . 
Model Al-500 (12) $31.95" 

© Model Al-501 (16 $35.50° ° 

. 


"Subject to change without notice 
Slightly higher West and South 
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Crestwood goes to the heart of sound 


At the great Hi-Fi Shows in Chicago, Boston and New York...in homes 
and offices across the country... in critical tests made by experts . 


CRESTWOOD 303 rates as a truly exceptional tape recorder. 
Used with Hi-Fi Systems, CRESTWOOD 303 offers smooth, wide-range 


frequency response -+- Separate bass and treble controls... professional 
type recorder “red heads”, . . an all-important monitor jack ahead of 


power output and speaker for easy connection into Hi-Fi Systems. 


For all-round tape recorder use, CRESTWOOD 303 isa self-contained 
package .. . ready to record and play back with breathtaking realism. 
Simple connections permit professional quality recording from micro- 
phone, TV, radio or phonograph. Tone touch controls allow nine response 
characteristics. But the heart of CRESTWOOD 303 popularity is per- 
formance. Sounds come through with lifelike fidelity—so crystal-clear 
that only hearing is believing. Ask for, and insist upon, a CRESTWOOD 
demonstration at your dealer’s store—or write for the address of your 


nearest CRESTWOOD dealer. 


For copies of “High Fidelity Magazine” reports on CRESTWOOD, plus 
complete specifications on all CRESTWOOD models, clip and send 
coupon, 


BY BAYS TRONM 


Daystrom Electric Corp. 
Dept. 20 A 
837 Main Street, Poughkeepsie, New York 


Hi-Fi Crestwood 400's 


i interested in: 
Model 401 (Recorder) $199.50 i om interested in 
Frequency response: 30 to C) High Fidelity Magazine Report 
1,000 eycles + or — tdb at — ° 
\%" per aecond tape-apeed) Dealer's Address 
Model 402 (Power Amplifier N 
and Speaker) $100.00 eme : 
Crestwood Model 303 Street 
Tape Recorder $199.50 
Slightly higher in Denver and Weat.) Lo  —— — State 


READ WELL 
Continued from page 94 


to demonstrate these units com- 
paratively. Listen carefully, particu- 
larly to the speaker systems, at both 
high and low volume levels. _ If 
you can, take the components home 
and set them up as they will be 
installed permanently, and listen some 
more; some dealers permit this. If 
you can't take them home to try, 
make certain that all the equipment 
is in working order—ask the salesman 
to open the boxes and test the units 
you've bought. Such care will be 
repaid many times over in satisfaction 


AUTHORS 
Continued from page 35 


reason for me to believe or to wish 
that future generations will in fact 
wish to listen to me talking and 
reading. Why should they? Third, 
if ic turns out that somebody in the 
furure does wish to do so, I feel fine 
about it. I feel fine about the idea of 
listening tO My OWN voice 10 years 
from now, too. I don’t want to 
listen to it just now, though. It’s 
there and it'll keep, which is the whole 
point of such records, and the reason 
I haven't listened to the Columbia 
Series again. 

If records of the voices of writers 
of the past were available, whom 
would I want to listen to? Well, I 
would especially like to hear the 
voices of Guy de Maupassant, Leo 
Tolstoy, Jack London, Mark Twain, 
Anton Chekhov, Charles Dickens, 
Goethe, Strindberg, Ibsen, Hamsun, 
Ambrose Bierce, Joaquin Miller, Max 
im Gorky, Balzac, Walt Whitman, 
Poe, and O. Henry. Quite a messy 
assortment, I know, but I didn’t 
wane cto think about the matter 
methodically The point is that | 
would like to hear very nearly any 
writer at all, 

Now, most of the names I have 
mentioned belong to men who were 
alive when recordings of one sort 
or another could have been made 
The fact that they weren't, with 
the result that there is (for me at any 
rate) a great void, suggests the right- 
ness of such recordings. I have not 
mentioned others than writers, but 
suppose it were possible to hear the 
voices of Beethoven, Bach, Brahms, 
Tchaikovsky? And just run down a list 


Continued on page 98 
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ntoincng PILOTROL . 
kK "ec Preamplifier-Equalizer by ?. 4 | os” 


a triumph in audio control 
for the home 




























decibel meter 


MOL PA-913.. . . $119.50" 


isio indication of either the 
ct autput level by pane contro MATCHED COMPANIONS TO PILOTROL 























ne button contr vosit 
and five positions turn-over for precise playback equalization. 


redirect Ou nt seely to preamplifier tube heaters. 


‘ve—dual cathode follower outputs—one for recording— AA-410 PILOTONE — 
_ one for monitoring. AMPLIFIER $49.50 


i nota sine phono preamplifier input loading for precise 
“matching of all magnetic and variable reluctance cartridges. 


1e¢eeoeve—contro! for mixing microphone with any other channel. 
‘ee—dual monitor output jacks for multiple monitoring. 
Séee—professional sloping control panel for ease of operation. 


5 i hassis construction provides for either vertical 
; mounting in custom cabinet, or as supplied in attractive 
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~ fh-904 PILOTONE 
sloping panel cabinet. AMPLIFIER $89.50 - 











from 117 volts, 60 cycle, AC source. 


Write for Free brochure H-1 "Slightly Higher West of Rockies 


PILOT RADIO CORPORATION (oNG ISLAND CiTYy 1, NEW YorRK 
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Exciting High Fidelity Firsts! 


NTERELECTRONIC 


Now . .. in these superb matched 
instruments . . . enjoy the foremost 
advances in High Fidelity . . . startling 
realism, greater power, lowest distor- 
tion, precision craftsmanship. 


of the interesting people who are 
still alive, whose voices have not yet 
been recorded. Better get to them 
while the getting’s good. 

Finally, Columbia or one of the 
other companies might think about 
the recording of conversations — not 











* REVOLUTIONARY NEW CIRCUITRY! 





$7950 










INTERELECTRONICS 


“Coronation 100” 


40 WATT ampritier? 99> 


Greatest amplifier buy today and here's 
why. RESERVE POWER — 80 watt peak. 
EXCLUSIVE NOVALOOP CIRCUITRY — 
completely new, non-ringing multiple 
poth feedback design, over 50 DB feed- 
back. 40 WATT HIGH EFFICIENCY, WIDE 
RANGE OUTPUT TRANSFORMER — sealed 
multiple-section winding, thin strip core. 
FOOLPROOF DAMPING CONTROL — con- 
tinveusly variable, exactly matches loud- 
speaker for startling performance. 5 to 
200,000 cycle response. DISTORTION FREE 
less than 0.05% at 30 watt level, ex- 








Worthy companion to the incomparable 
“Cerenation 100'' 40 watt amplifier. AD- 
VANCED EXCLUSIVE CIRCUITRY — the 
only p plifi quali operating en- 
tively thry negative feedback. REVOLU- 
TIONARY NEW INPUT TUBE, Z-729, 
phenomenal low noise followed by pre- 
mium 12AY7 tube. HUM INAUDIBLE with 
all controls on full. DISTORTION FREE— 
virtually non-measureable, exceeds FCC 
requirements for FM broadcasting. 5 to 
200,000 cycle response. HIGHEST GAIN — 
no transformers required with all p t 





CONSOLETTE 


coeds FCC requirements for FM broad- 
casting. POWER RESPONSE—at 30 watts 
* 0.1 DB from 16 to 30,000 cycles. HUM 
AND NOISE LEVEL—virtually non-meas- 
vrable. DESIGNED FOR THE FUTURE — 
finest sealed p t ted on 
Bakelite terminal board for decades of 
trouble-free listening pleasure. Plug-in 
filter capacitor. Critical networks of pre- 
cision ts, lifeti lated 








BUILT-IN PREAMPLIFIER POWER SUPPLY. 
BUILT-IN POWER FOR NEWEST ELECTRO- 
STATIC TWEETERS. Other firsts. 


INTERELECTRONICS 


“Coronation” 


PREAMPLIFIER-EQUALIZER 


erence. MAXIMUM BASS AND TREBLE 
COMPENSATION — over 20 DB distor- 
tion-free boost and attenuation. FIVE 
INPUT SELECTIONS. 16 PRECISION PLAY- 
BACK CURVES — lifeti psulated 
precision plug-in networks, instantly re- 
pl ble if equalization curves change. 
ULTRA COMPACT, EASY MOUNTING. 
Built-in power for Weathers cartridge, 
film projector photocells, condenser micro- 
phones. Distinguished satin-gold LUCITE 
front panel. Custom finished table 
ne 











phono cartridges. LOUDNESS CONTROL— 
continuously variable to your exact pref- 


ilable. Many extras. 

















For the hi-fi thrill of your life, 
hear the Coronation Twins today! 
Some dealerships still available. 


INTERELECTRONICS 
2432 Grand Concourse 
New York 58, New York 


necessarily big stuff, probably small 
stuff, between a writer, a composer, 
a painter, and anybody else they 
might know and care to have in the 
conversation, for instance 

In the end small talk is likely to be 
the most entertaining, the most useful, 
the most revealing, and the most 
important. 

To sum up, writers are worth 
listening to 

If writers are worth listening to, 
are they more worth listening to than 
those we hear all the ume? In my 
opinion writers are the most worth 
listening to, far more worth listening 
to than those we have hardly ever 
been able not to listen to: who may 
be lumped together as those who 
have something to sell. Writers 
either have nothing to sell, or truth 
alone, which in the present market 
is very difficult to give away. But 
it can be done, and if anybody can 
do it writers can. 


ADVENTURERS 
Continued from page 46 


who sometimes becomes angry. | 
made my dispositions. When every- 
thing was ready Dr. Scherchen came 
in and looked at them. Everyone 
was very nervous. Dr. Scherchen 
nodded and said, ‘Very reasonable,’ 
and we went right to work.” 

Charlin thought back on that 
moment. “I don’t know what would 
have happened if he had wot liked 
my afrangements.’’ Then he cheered 
up. ‘I was relieved,’’ he said, simply. 





Available: 
Unmarked Binders for 
HIGH FIDELITY MAGAZINES 
$2.25 


(postpaid, U.S. and Canada — 
foreign add 55¢ for postage) 
Write HIGH Fipetity Magazine, 





Great Barrington, Mass. 
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QUALITY 


TELEFUNKEN 


HIGH FIDELITY RADIOS 


With great pride, the mani facturers of the world famous 
Telefunken Microphones present their latest engineering 
triumphs. Never before have you heard such unbelievably perfect 
sound from table model radios. Actually, these fine sets are 
more than just radios, they are complete high fidelity audio 
systems incorporating superb FM-AM-Short Wave tuners. 

There are inputs for your turntable or record changer, and your 


“OPUS 55” 





THE ULTIMATE IN HIGH FIDELITY.. 


specifications 


SPEAKERS: Two 81/,” 


woofers; electro-static tweeter with 
non-directed radiation. 


WAVE RANGES: FM: 88-108 Mc.; Short Wave: 5.9-18 Mc; Std 
515-1620 ke. ; Speciel: 150-330 ke. 


ANTENNAE: Built-in FM dipolg antenna and rotating ferrite antenna 
for stendard bond (operated from front of cabinet). 


“RONDO” 





MODERATELY PRICED . . . 


3 SPEAKERS 


specifications 
SPEAKERS: bo shaped i WOY5” 2 14"; twe permanent-dynamic tweeters 


woofer 
AVE RANGES: FM: 88- ot Short Wave: 5.9-18.5 Mc.; Std.; 
515-1620 he; Speciol 150. $8 ke 


CIRCUITS: 17 circuits ype 9 for FM (Armstrong circuitry) 
ANTENNAE: Built-in FM dipole antenna and ferrite antenna for aie 4 


vy > oye 8 i ferent of cabinet) 
AUTOMATIC VOLUME CONT oo ri ds 
CABINET ousansions, kc * H¥ x . 


FREQUENCY RESPONSE: 30 to 
POWER OUTPUT: Approx. 8 wets. 


those who seek Sha ite find TELEFUNKEN 


At leading music stores everywhere 


SPEAKS... 


tape recorder as well as outputs for additional speakers or the 
recorder. All American markings and dials. Good news for 

your neighbors: there is no need for playing these sets at their full 
power output . . . extreme highs and lows come through in all 
their beauty, even at a very lew volume! Wonderful news for the 
lady of the house: the hand finished solid French walnut cabinets 
are truly masterpieces of design and craftsmanship. 


. 3 SPEAKERS 


CIRCUITS: 19 circui including 11 for FM 
AUTOMATIC VOLUME CONTROL: On twe steges beckwords, 
CABINET DIMENSIONS: 25,” x 161)” « 11”. 
FREQUENCY RESPONSE: 20 te 20,000 cycles. 

POWER OUTPUT: Approx. 10 wotts. 


ts, (Armstrong circuitry) 


“GAVOTTE” 








. 2 SPEAKERS 


LOW PRICED .. 


specifications 


SPEAKERS: Oval shaped woofer, 10,” = Te"; permanent-dynamlc tweeter, 
WAVE RANGES: FM: 88-108 Me, Short Weve: 5.5-18 Me; Std 

515-1620 ke.; Special: 60390 Re, 

CIRCUITS: 15 
ANTENNA: Built-in FM dipole antenna, 

AUTOMATIC VOLUME CONTROL: On two stoges bockwords. 
CABINET DIMENSIONS: 18%” « 19%” « 794%. 
FREQUENCY RESPONSE: 50 to 15,000 cycles, 


circut 





TELEFUNKEN TUBES 





< 








Telefunken tubes are interchangeable 
with American types . . . in fact, 
Telefunken “long life cathode" 

tubes will improve the 

performance of any radio 

or television set. 


DEPT. H « 


Telefunken products imported and distributed exclusively by 


1775 BROADWAY 


4 > 

ral» Write for free literature and technical 

ri Also ask for details 

WV MAGNETOPHON TAPE RECORDERS 
by Telefunken 


« NEW YORK 19, HY. 














LIST $8.50 


sapphire needle 


eee another first from 


SONOTONE CORPORATION 


Gr nnn nnn ne - ==; 
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SONOTONE 


wide-range the 
high-compliance 
Single-needle ceramic cartridge 


Here at last is a high fidelity cartridge at a moderate price, 
available in either of two needle sizes 
one for 45 and 3314 rpm, the other for 78 rpm. 


Performance is at the same high level as the world-famous 
Sonotone “Turnover.” 


Send coupon for free bulletin showing the exceptional specifications 
of this new cartridge. 


ELECTRONIC APPLICATIONS DIVISION 


Elmsford, New York 


SONOTONE CORPORATION, DEPT. 
Ecmsrorp, N. ¥ 


Please send me free bulletin des« ribing your new IP Cartridge. 


NAME — 
Appress Apt, eve 
Ciry STATE. 








CHICAGO COMEBACK 


Continued from page 38 


there at all; and although more have 
sung in San Francisco, the list of 
principals looks more like La Scala 
than it does like any other American 
company. Second, whether by design 
or otherwise, most of the Italian 
importations came here with ready- 
made reputations, thanks to the tre 
mendous growth in the catalog of 
complete recorded operas since LP 
was introduced six years ago It 
would be quite impossible to estimate 
the effect of these record reputations 
on ticket sales—-and on audience 
temper but it must have been 
tremendous Conversely, it would 
be very interesting to know the 
effect of appearances by these artists 
on sales of their recordings in the 
Chicago area, for that could be 
tremendous, too 

Certainly it is almost impossible 
to imagine that anyone who had 
both heard and seen Maria Callas’ 
performances in Norma and in Lucia 
di Lammermoor would not want the 
recordings, as a stimulant to the 
memory, if nothing else. And cer- 
tainly there must be a great many 
people who, having heard her on 
records, wonder what she is like in 
person. The answer to the last ts 
that records only just begin to give 
a sense of the total Callas theatrical 
personality, for she —- having reduced 
before coming to make her debut 
on her home shores, if not in her 
home city of New York, from some 
thing in the neighborhood of 20 
pounds to something in the neighbor 
hood of a 14¢ is a magnificently 
lithe and commanding figure on the 
stage, and her movement has about 
it all the expressive nuance that 
can be heard in her singing 

From the purely vocal standpoint, 
her Norma was with faster tempos 
from Mr. Rescigno than from Tullio 
Serafin much as it sounds on re 
cords, which is to say flawed 
In quality, the voice was precisely 
as it sounds on her Angel records 
played through good equipment 
There is the same veiled, bottled-up 
feel to some tones, the same un 
steadiness co others. The real point 
was that these blemishes seemed 
extremely unimportant in the total 
theatrical context, for she is a_per- 
sonality of such authority and such 
unbending will that in the theater 
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The NEW 


REK-0-KUT 


Rondine 
3-Speed, 12-inch 


PRECISION TURNTABLES 


Represented to be the result of more than 5 yeors study, these new record 
playback units are offered as the closest approach to perfection in turntable 
performance, Like al! Rek-O-Kut units, the turntable is cast Aluminum and 
exerts no pull on magnetic cartridges 

The following new features have been included: @ single selector knob for 
setting speed: 33'/;, 45 and 78 rpm. ®@ built-in retractable hub for 45 rpm 
records—requires no external adapter © permanently affixed 3-speed strobe 
disc for instantaneous speed checking @ neon pilot light as ‘on/off’ indicator 
®@ special cork-neoprene mat material to eliminate record slippage ® rec- 
tangular deck to fit conventional record changer boords. 

Two identical Rondine models are available which differ only in the type 
of motor employed 

Rendine Medel 8-12 with 4-pole induction motor $69.95 
Rendine Deluxe Model B-12H with hysteresis synchronous motor 119.95 


McINTOSH 








A complete front end unit providing extreme flexibility with ease of 
operation. A 5-position switch permits input selection of AM, FM, 
Phono, Microphone, TV, Tape, or any other sound source. A rumble 
filter is incorporated to minimize or completely eliminate turntable 









The NEW 


TAPE RECORDER 


With Servo-Controlled 


€ 
Isimetric Drive for 6 : 


3% &7'2 or 72 & 15"/sec. e 


The first significant improvement in tape hand! ng mechanisms. A multi 
poled Ainico Vi magnet whirling freely within two drag cups is positioned 
axially by a sensitive feedback system to apply balanced relative torque to 
the reels for constant tape tension and cont nuously variable drive and 
instant brake action. No frictional clutches of brakes employed. Tape 
tension presents constant load to capstan at al! times and maintains uniform 
speed from beginning to end of ree! 

A single knob controls Start, Stop, Reverse, Record and Play. Tape travels 
in same direction as knob is deflected. At high speeds (skip and rewind) 
tape lifts automatically from heads establishing contact only at intermediaie 
speeds for locating or editing. Tape con be hand-cued by merely turning 
one reel in either direction. Automatic motor shut-off with lost tension 
eliminates ‘spills’ and ‘breaks Dual speed hysteresis synchronous motor 
Change of speed automatically changes equalization. Simple single-line 
threading. Has separate heads for erase, record and playback-monitoring 
with provision for mounting up to six heads 





Specifications: Frequency response 4 db 30-15.000 cos (*2 db 40 

10,000 cps) — Signal-to-Noise Ratio: over 55 db Flutter and Wow: below 

Model C-8 0.2% at 7'"/sec. — Playback Timing Accuracy: |'/y sec. for 30-minute 

recording Start Time: approx. .05 sec. to full speed Max. Tape Travel 
PROFESSIONAL AUDIO after stop: 1344" at 15” per sec, Rew od: less than | min. for 1200° reel 
Inputs: low-level, high-level Playback output: Sv across 10K ohms 

COMPENSATOR and PREAMP Distortion: less than 7% IM. Has record and playback level controls. More 


complete specs on request 
1S! Recorder Mechanism with 3 heads, and record ond playback $ 00 
preomps (specify full or half-track and speeds desired) 396 


1S) Tape Player with | head and playback preamp (specify full or 


noise. Five sliding switches act as turnover controls. They are used half-track and speeds desired) 333.00 
individually or in combination thereby permitting at least 11 turnover Portable Carrying Case for either of above units 34.00 
points from 280 to 1350 cycles. Another series of five sliding switches, 10% Reel Adapters for either of above units 33.00 


similarly used, allow at least 11 different roll-off characteristics to 
match almost any record pre-emphasis curve. In addition to a conven- 
tional volume contro! there is a 5-position aural compensator which 
maintains proper bass and treble loudness at low volume levels. Power 
is obtained from the main amplifier or from a separate supply. 
Complete with tubes in attractively 
styled cabinet $9650 


Less Cabinet 88.50 


The New 












The = 
ELECTRO-SONIC I 
——" 


The Professional Series of ESL cartridges may be considered the ultimate 


BA chee | OoH MC:30 n transcription apparatus. Employing the same D'Arsonval movement 
~~ ° principle as the standard series, these cartridges reach new heights in 
30 Watt AMPLIFI ER ®. weneenes on oe record oy 2 ~w an a valent moving _— 
‘ ® mot o only mill gram their ntermodulation distortion 5 insigni can 
A new basic amplifier with phenomenal characteristics. One of the most High stylus compliance provides good tracking with as little as 3 grams 
outstanding of these is the distortion of less than 0.33% at a full 30 watt vertical force and a minimum of record and stylus wear. ESL cartridges have 
output, 20-30,000 cycles. intermodulation less than .5% below 60 watts. no inherent resonances over the audio range. The extremely low output 
ry oe 4 ~ t ~~ Mery quate ot 15 watts, + Idb, 10 empedance assures hum-free performance. Requires a matching transformer 
’ cycles amping factor, or better for 4, 8 and 16 ohm outputs 
- , a superbly machined, ball bearin 
Two inputs: 0.5 volts 500K with gain control and 2.5 volts, 130K. Output The 7 310 a baw oy 2 ide e ~The oa ‘ med * edjusteble 
impedance: 4, 8, 16 and (600 ohm balanced). Tubes: 5U4GA rectifier, a or use wil / er - yee =~ © i ‘a 2. Arm holeht Ie 
' ' \ f oleranc means of a spring balan mr 

12AX7 input amplifier, 12AU7 phase inverter, 12BH7 voltage amplifier, eo @ “? COQISS" GT TETETERED Dy MOSNS Gr S SErING 

12AX7 driver, 2-1614 outputs, Chrome plated chassis 13” x 8” x 8” ediusteate $4050 
$ 350 Model P.1 Professional Cortridge, (Microgroove 01” Diamond 49 

Complete with tubes, connectors, and instructions 14 Medel P-2 Professional Cartridge, (78 rom) 003" Diamond 49.50 
Model ESL-310 Professional Tone Arm 57.00 
LANSING fice rec ee iam wut, 7 
Model ESL-211 Transformer to 90,000 ohms 625 


FOLDED HORN 
CORNER CONSOLE 


An ideal quality system for smaller 
quarters. A true exponential folded 
horn has been incorporated to provide 
effective rear loading for reinforced 
response to lowest frequencies. Above 
150 cycles, the speaker cone acts at 
a direct radiator. Equipped with a 
Model 130A 15 inch low frequency 
unit, a Model 1750LH high frequency 
driver, horn, and Koustical lens assem 
bly, together with a Model N1200 
dividing network, this efficient two-way system provides sound reproduc 
tion for the utmost in listening enjoyment. 


Height 3911"; Depth 23" model D-34001M (mahogany) 361 5° 





Front Width 234,” 1 enclose check money order for $ ncluding estimated 
Shipping weight 135 ibs. Model D-340018 (blonde) $3645° shipping cherges. Unused surplus will be refunded 
1955 HIGH FIDE Ty CATALOG 
Send 


ESTABLISHED 1927 





NEW HARVEY 
TIME PAYMENT PLAN 


on purchases of $150 or over 


Up to 12 Months to Pay 


Write for Details 











Oi 


HARVEY RADIO CO., Dept. HF-1 103 W. 43rd St., New York 36, N.Y 


Please ship the following 


Details of your TIME PAYMENT PLAN 
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WORDS CANNOT DESCRIBE 


the magnificent sound produced by these 
units. You must hear them to fully appreciate this lis- 
. » And watch for 


an announcement of new additions to this quality line. 


THE RAM COMPANY pP.o. 80x 221 G ** GREAT BARRINGTON, MASS 


tone -arm teddy was a 


= needle noodnik 


_— 


tening pleasure. Ask your dealer . 


He had a 50 watt amplifier . . . 
“. two speakers in every room... 


or LES 
; Oy 


but still his sound wasn't up to 
snuff. Why?? He was using a 
hi-fi turntable with a no-/i needle. 
But Teddy learned at last. He 
sent his old needle to Transcriber 
and had us custom re-tip it with 
genuine diamond. 


If you are using anything but a 
diamond or a diamond more 
than 12 months old — why not 
do the same. Remove your needle 
from its cartridge*, scotch-tape it 
to a piece of cardboard and mail 
to Transcriber. Our experts will 
straighten and strengthen the 
shank . . . re-tip it with a new 
guaranteed diamond. A real bar- 
ain at only $10.50 complete. 48 
oe service. 


*l/ you can't remove needle 
send entire assembly. 


TRANSCRIBER 
COMPANY 


Diamond Stylus 
Manufacturers 


70 Pine Street — Dept. HF-1 
Attleboro, Mass. 
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all ordinary scales of value are useless 
as measures of her achievement. Very 
likely this is not very helpful, but 

without intending to push the 
ante any higher than the $3,000- 
plus-expenses figure it has now reached 

it is easy to understand after an 
experience of Miss Callas in the 
opera house how she commands 
the fees and the public she does. 

Even more impressive, on the whole, 
than her Norma was her Lucia in 
Lucia di Lammermoor, for here the 
tone was free and clean almost al- 
ways, and the brooding, tragic side 
of the character, so seldom more 
than hinted at by most Lucias, was 
completely projected. In the opera 
house, the voice did not sound as 
strong in decibels as its sound on 
records implies that it is, and much 
of the coloratura was actually dealt 
with quite lightly. What was unique, 
though, was the constant play of 
color and the sense of immense 
reserve power pent up and about 
to be released. As for the audience, 
it broke the mad scene in two with a 
spontaneous three-minute ovation and 
then stayed far into the intermission 
period to bring her back for curtain 
call after curtain call. 

But Miss Callas is strictly a one-of- 
a-kind, and although it was she who 
provided the initial spark of interest 
and lit it and kept it blazing, a single 
soprano, even a great one, does not 
make a Or perhaps she 
does, for although the other per- 
formances had their share of flaws, 
with a Callas performance in memory 
and others in 


season. 


prospect, no one 
seemed willing to be picky about 
anything at all. 

However, even the most skeptical 
would have had to work hard to find 
faule with Giulietta Simionato’s 
Adalgisa, for it was, in its way, quite 
as impressive as Miss Callas’ Norma 
A slight, dark, extremely attractive 
young woman, Miss Simionato has 
a voice that is firm, rock-like in its 
anchoring, and at least a size bigger, 
when she uses it all, than it sounds 
on her recordings. And she is an 
exceptionally capable actress. She 
went on to sing an energetic, bright- 
as-a-button Rosina and a highly in- 
dividual, Italianate Carmen. The 
last opera to be chosen for the rep- 
ertoire brought one of the most 


charming singers of all — Rosanna 


HIGH FIDELITY MAGAZINE 

















Carteri, fresh from her conquest of 
San Francisco—- as Mimi. Tall for 
a singer, and on the stage exquisitely 
she sang with the most 
musicality and 


beautiful, 
delicate sensitive 
awareness of word values, in a lovely, 
warm, lyric voice. 

To be perfectly frank, the effect 
on any opera enthusiast of coming 
almost at once on three unfamiliar 
artists so undebatably of the abso- 
lutely top rank as Miss Callas, Miss 
Carteri, and Miss Simionato is some- 
what unhinging. And these three 
did not sing alone. Mirto Picchi 
sang Pollione with a bright, ringing, 
soundly produced voice and acted 
quite dependably, and as Don José 
in Carmen reinforced the impression 
he had made earlier. As Almaviva 
in I] Barbiere Alfredo in La 
Traviata, Leopold Simoneau phrased 


and 


most tastefully and looked well on 
the stage, Rodolfo in La 
Boheme Giacinto Prandelli proved 

reliably worthy as ever. The 
of the season, though, was Giuseppe 
di Stefano, improved as an actor, 
and as a specifically operatic singer, 
out of all recognition since his early, 
careless Metropolitan days. 


and as 


tenor 


He sang 
extraordinarily well, especially in the 
last act of Lucia and the last act of 
which 
her 


had Eleanor Steber 


impressive all in the 


Tosca, 
giving 
utle role 

The two principal baritones were 
Tito Gobbi, who sang Figaro, Ger- 
mont, and Scarpia, and Gian Giacomo 
Guelfi, sang Marcello, Ashton, 
Escamillo. Mr. Gobbi made a 
great impression as both stylist and 
Mr. Guelfi, 
be one of the 
Ruffo, 
happy enthusiasm over the 
that submerged any 


who 
and 
actor. whose voice must 
Titta 
kind of 


sound 


hugest since 


used it all with a 


possibility of 


subtlety but was enormously im 
pressive 
The American novelty, Vittorio 


Giannini's The Taming of the Shrew, 
could hardly have had a test more 
acid than that of being presented 
in conjunction with such a reper- 
toire, so cast, but it came out very 
well. The Shakespeare text may not 
make an libretto, but it 
provide beautiful words, 
composer has set them expertly. The 
score is neither hyper-conservative 
nor defiantly modern, and its full- 
bodied harmonies sound out freely 
and confidently in a big opera house 


It had a very real success with its 


ideal does 


and the 


Continued on page 104 
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Only Tape Recorder 
with Simple Single-Knob Control 


*129°2. 
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PENTRON tare recorver 
with exclusive MONOMATIC control 


This sensational new Pentron gives you the recording-playback quality 
and all the features of recorders selling for up to twice this price . 
plus fool-proof Monomatic Control, featured in no other recorder at 
any price! 


With Monomatic Control, a flick of the finger instantly gives you 


selection of Record or Play, in either 7'4" or 3% " tape speeds, or Fast 


Forward and Fast Rewind. 


MONOMATIC 


want, 


Simplest control ever devised for recording. 


Control is your error-proof assurance of getting what you 


when you want it, every time. 


* 2tape speeds—7'2" and + True fidelity perform- 
y," ance 

* 2-hour recording and 3 a or verteat 
playback ve 


+ Instantaneous braking 


* Straight line slot loading no tape spilling 


See it—hear it—to believe it! Ask your Pentron 
dealer to demonstrate Monomatic Control. 





Cend for complete details today! 


A a A A EE SEY astm 
PENTRON CORPORATION 
A Dept. HF1, 777 S. Tripp Ave., Chicago 24, Iilinols 
» Please send detailed literature on Pentron with Monomatic 
Please send name of my nearest Pentron source 
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Only a big speaker system 
can authentically reproduce 
big instruments. And only the 
authentic Klipschorn offers 
you a big speaker system in a 
small space 


Exclusive Klipsch design 
makes use of room walls as 
well as every cubic inch inside 
the system to reproduce the 
largest, as well as the smallest, 
instruments. By mounting all 
three of its carefully balanced 
speakers in specially designed 
horns, Klipsch gives you over 
nine full octaves of true tones 
and timbre 


Write for the new brochure 
on the authentic Klipschorn. 
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first audience, and, on the strength 


of good reviews, the 


second per- 
formance did rather well at the box 
ofhice 
Shreu 
Hugh Thompson, a vigorous, stage- 
Irene Jordan, 
Lawrence White 
and Gloria Lind were less impressive 
as Lucentio and Bianca, but Donald 
Gramm sang with exemplary mu- 


The leading singers were 
wise Petruchio, and 
a handsome Kate 


sicality as Hortensio, and so did 
Andrew McKinley, convincingly comi- 
cal as Grumio 

Throughout the season, Nicola Res- 
cigno was very satisfactory in the 
blend of authority and permissiveness 
with which he conducted Given 
a free hand to do his best, he came 
into his own Both orchestra and 


chorus were assembled almost en- 
tirely in Chicago and rehearsed in- 
tensively to prepare for the season 
There were ups and downs of en 


semble, to be sure, and some per- 
sistent weak spots, but by the end of 
the season both groups were on their 
ways to becoming cohesive units, 


Continued on page 105 
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The new WA-410, for example... 
here is an amplifier-preamp com- 
bination with all of the features of 
more expensive units, at a price 
that is little more than you would 
expect to pay for the preamp alone. 


Correlated dual concentric con- 
trols, printed circuits and Mc- 
Gohan’s production efficiency com- 
bine to provide a unit of complete 
flexibility and unequalled value. 


COMPARE THESE SPECIFICATIONS: 


Power Ovtput: 14 watts 

Frequency Response: 20 to 20,000 cps, 
st: 1 db. 

intermodulation Distortion: Less than 1% 
at 12 watts. 

Harmonic Distortion: Less than 0.5% at 
12 watts. 

Seven Inputs: Magnetic, ceramic and FM 
capacitance pickups, radio, tape, TV 
and microphone, plus switch for high 
frequency compensation of GE pickups. 

All-Channel 4-Position Rumble Filter Control 

Selects 36 Different Recording Curves 

Flexible Bass and Treble Controls with 
variable inflection points to eliminate 
distortion that usually accompanies 
bass and treble boost. 

Voice Mixer Control that permits blending 
of microphone with all other inputs. 
Tubes: 1-Z729, 1-SY3, 2-6V6, 3-12AX7. 

Dimensions: 14 in. x 10 in. x 4% in. 

Audiophile Net: $89.50. 


The Z729 pentode used in the 
WA-410 is a high-gain, low-noise 
tube that is internally shielded to 
almost completely eliminate hum. 


Sold by leading 
high fidelity 
distributors from 
coost to coast 


DON McGOHAN inc. 


3700 West Roosevelt Road 
Chicago 24, Illinois 
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A SPECIAL SERVICE FOR 
HIGH FIDELITY READERS 


FOR ADVERTISEMENTS 
IN THIS ISSUE ONLY 
& 


A simple and “one mailing” way of 
getting more detailed information on 
products or services advertised in this 


issue of HIGH FIDELITY. 


Send COMPLETE postcard even if all 
four coupons are not used. However, 
each coupon used MUST be filled out 
completely. (Name and address on 
each coupon, please.) 


Please use ink or typewriter if at all 


possible. 
e 


USE THIS SERVICE —- EVERYTHING, 
EVEN THE POSTAGE, IS FREE. AN- 
OTHER OF HIGH FIDELITY’S SPECIAL 
READER’S SERVICES. 
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5 SUBSCRIPTION SERVICE PAGE 


Because we have so many requests for 
subscription information, we have de- 
cided to publish the full subscription 
story — all in one place — the result be- 
ing this page. We hope you'll use it. 


REGULAR SUBSCRIPTION RATES 


Three Years —- Thirteen Dollars and Fifty 
Cents. 

Two Years — Ten Dollars. 

One Year — Six Dollars. 


BARGAIN GROUP SUBSCRIPTION 
RATES 
(One Year Subscriptions Only) 


Here's a real saving. Just get together a 
group of subscriptions and submit the 
list of new subscribers, all at one time 
First subscription — Six Dollars. 
Second subscription — Five Dollars. 
Each additional subscription — Four Dol- 
lars. 


Send the list to our Circulation Depart- 
ment (and mark it SPECIAL GROUP 
SUBSCRIPTION RATE) with a check 


or money order in the appropriate amount. 
a 


GIFT SUBSCRIPTIONS 


Many of you have found HIGH FIDEL- 
ITY the perfect gift for any occasion. If 
you submit more than one subscription 
(at the same time) the special group 
rates shown above apply. We will ac- 
knowledge your gift, to the receiver, with 
a special card signed with your name, if 
you wish, 


LIFE SUBSCRIPTIONS 


We're always pleased to welcome new 
members to our “‘lifers’’ club. The cur- 
rent rate is one hundred dollars. 


BACK COPIES 


The following back copies are in stock: 
Fall-1951 (No. 2), Winter-1951 (No. 3), 
May-June-1953 (No. 10), July-August- 
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(No. 12), May-1954 (No. 17), June-1954 
(No. 18), August-1954 (No. 20), Sep- 
tember-1954 (No. 21), October-1954 
(No, 22), November-1954 (No. 23). 
Just encircle, on the card to the left, the 
identification number of each issue you 
would like and enclose your check or 
money order. Sorry, we cannot bill single 
copies. 
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r. 


HUMMINGBIRD — Model 800 for 8” r 
speaker; 1200 for 12” speaker. Com- - 
pact without loss of performance... ; 
excellent tonal fidelity. 
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SKYLARK — Mode! 1512 — Impressive 
beauty and superb audio perform- 
ance are combined in this hi-fi 
speaker enclosure, Takes 12” or 15” 
speaker (has removable baffles) 
22%" highx 1914" wide x 16” deep. 





You protect the quality of 


your custom installation 
when you buy a Manfredi 
speaker enclosure. The 
woods stand up .. . perform- 
ance stands out! This excel- 
lence has been the mark of 
Manfredi craftsmen for over 
a quarter-century 
Write for brochure 


Manfredi 
EWOOD PRODUCTS CORP, 
226 New York Ave., Huntington, L.I., N. Y. 
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and it would be hard to praise Mr 


Rescigno too much for the energy 
and intelligence with which he went 
about making the most of the re 
sources at hand 
To spell him, 
ducted La Bohéme and Carmen, 


Jonel Perlea con 
with 
authority but with a leaning cowards 
tempos somewhat slower than suited 
many of the singers, and than some 
sections of the ensemble could sustain 
with grace 

were all 


drawn from the rich storehouse left 


Settings and costumes 
behind by the Chicago Civic Opera, 
and although they looked their 25 
years from the 
they were mostly so good of their 
kind, and had 
that there was far more applause than 


design standpoint, 


been so well made, 


complaint as they were revealed by 
the rising curtains. One of the most 
attractive 


the Giannini opera, 


décors of all was that for 
assembled from 
Mignon, Il 
Romeo et Juliette, Don Pas- 
Borts 


odd units of the old 
Trovatore ’ 
Lorenzaccio, and 


quale, even 


Continued on page 107 
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This new tweeter covers the 
range from 2,000 - 20,000 cps 
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your present amplifier 
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$4.95 
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New York 7, N. Y. 
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| MIRACORD 
| XA-100 


| Record changer | 
|} The superb craftsmanship of the 
Miracord XA-100 permits only /\ 
the recording, not the surface 
noise of the record, to reach 
your ear! 





and the 
| MIRAPHON | 
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This outstanding manual 
player has a specially 
designed 4 pole motor, and is 
completely free from wow 


re 


~~ 


and rumble. The tone arm and 
f turntable are suspended in 
| ball bearings. 
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If you are interested in High 
Fide.ity you owe it to yourself \ 
to see and hear these remark- 
able instruments. (/ 
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INCORPORATE D 


Would you like to join the ALWAYS WINNERS with us... 


because, for improvement in hi fi reproduction or for the very best 
there is in it, our customers are a satisfied lot 

If you want a “‘frictionless’’ speaker system so much desired for clarity 
ind control, if you want to know what makes true hi fi in a speaker 
system and how easy it is to have it, send a dollar for our three easy 
to understand illustrated folders. They will come promptly plus a 
sixty day purchase credit for our adaptable and most accurate com 
ponents. LOUDSPEAKER CROSSOVER NETWORKS (real ones 
POWERED VARIABLE CROSSOVER CONTROLS (with simplified 
onstruction, for multiple amplifier systems) AIR-COUPLERS for 
bass reinforcement, licensed by Stromberg-Carlson 

Write to us at 


P. O. BOX 277 . SHEFFIELD, MASS. 
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Flutter Measurement is a MUST! 


Tape recorders produce flutter 
and consequent frequency 
modulation noise for many reasons 
—and it is impossible to perform 
the adjustments necessary to 
maintain high quality reproduction 
without a flutter meter. 


THE D&R MODEL FL-38 


6 METER 
will enable you to keep your 
tape recorder at its very peak 
of operating performance. 
BRIEF SPECIFICATION: 0.4 volt input 
for full limiting, 0.5 and 2.0% full 


scale, built-in 3000- 
( ycle stable oscillator 


Here are some of the conditions which will 
cause a deterioration in tape reproduction: 
e Maladjustment of take-up and 
rewind clutches. 
e Poor tape. 
e Capstan alignment and concentricity. 
e Improper tape tension 
e Damaged, worn, or warped reels 


Keep your tape system at peak performance 


\ with the D&R Model FL-3B FLUTTER METER. 


Write for descriptive literature to 
AUDIO EQUIPMENT DIVISION, D&R LTD. 





402 EAST GUTIERREZ STREET « SANTA BARBARA, CALIFORNIA 
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Godounoff (a fountain that ran teal 
water) by Gerald Ritholz, a young 
Goodman Theatre All 
of the staging save that of the Gian 
nini Opera was done by William Wy 
metal, who arranged the chorus in 
the old, tidy V-formation and kept 
them fairly well out of the way of the 
principals. The Shrew 
by Rexford Harrower, 
groupings attractive 
the movement sensible 
All told, then, the first real Lyric 
( , Theatre season — based squarely on 
the assumption that big-scale per 
sonalities will draw big-scale public 
support got off to a 
with Miss Callas’ Norma was 
never headed. From the 
problem of raising funds should be 
vastly simplified, for, whatever the 
aesthetic rights and wrongs of the 
Star system may 
that a real, old-fashioned star-lit grand 


designer 


Staging was 
kept 


most of 


who 
and 


fast start 





and 
now on 


be, it turned out 
Opera season was what Chicago needed 


to fire its civic imagination At 


this point, there seems no _ reason 
in the world why the Lyric Theatre 
should not grow and Chicago become 
once again the great operatic center 
it has been in the past 

If this does happen, the operatic 
prestige of the United 
whole should be 
hanced, for with top-grade 
houses in New York, Chicago, and 
San Francisco we would have a kind 


Milan 
Italian 


States aS a 
enormously en 
opera 


of backbone not unlike the 


Rome-Naples backbone of 
opera 

More still, for 
the Lyric Theatre experiment could 


stimulate interest in 


important success 


similar projects 


) in smaller cities —if not on the 
major-league, Callas level, then on 
the AA 
needed to give the country a balanced, 
For Miss 
Brooklyn, 


Callas 


and A-league level that is 


healthy operatic economy 
Callas, 
stall be 


born in would 
Miss 


came to Chicago from La Scala or 
the 


whether she 


from non-existent civit Oopeta 


company of Wheeling, W Va., via 
a season with the non-existent mu 
nicipal opera company of Houston, 
Tex It 


back, but why did she have to make 


was exciting to have her 





her way to the top in Italy instead 
the United States? 


that question, and you will have the 


of in Answer 
answer to all the problems of opera 


in this country and ot opefa singers 
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WILLIAMSON TYPE 
(ACROSOUND 
TRANSFORMER) 


This dual-chassis high 
fidelity amplifier kit pro- 
vides installation flex) 
bility. It features the 
\crosound “‘ultra-hnear 
muitput transformer, and 
has a frequency response 
within | db from 10 eps to 100,000 eps. Harmonix 
and intermodulation distortion are leas than 5°) at 5 watts 
and maximum power output is well over 20 watts, A truly out 
standing performer 





hetortion 


W-3M consists of main amplifier and 


a gd supply. Shpg. Wt. 20 lbs MP" $49.75 


ny 
Model W-3 consists of W-3M plus WA-P2 Preamplifier list 


ed on this page. Shpg. Wt 7 the. Express $69 50 
. 


only 


Meathheit 


WILLIAMSON TYPE 





Here complete (CHICAGO TRANSFORMER) 
HIGH FIDELITY preamplifier. Designed 
specifically for use with This hi-fi amplifier is cor 
PREAMPLIFIER the Williamson Type cir structed on a singh 
. t, it pr les equaliza chasaia, thereby affecting 
. chy ame tion for LP, RIAA, AE a reduction in coat. Use 
‘ uf 78 records new (hieago high fidelity 
—_— ha switch-selected puts output transformer an 
: ensnnele , #) with fividu preset provides the same high performance as Model W-3 hated above 
iar 600 evel controls, separate An unbeatable dollar value. The lowest price ever quoted for a 
6 So bass and treble tone cor complete Williamson Type Amplifier eireuit 
—_— MODEL WA-P2 trols, special hum control Model W-4M consiats of main amplifier and power supply on 
ete. Outstanding im per single chassia. Shpg. Wt. 28 tt 


formance and most attractive 
requirement for true high fide 


Shp. Wt. 7 tbe ; 
WILLIAMSON TYPE 
(PEERLESS TRANSFORMER) 


This latest and most advanced Heathkit hi-f 
amplifier has all the extras so important to the 
super-critical listener. Featuring KT-66 tubes 
special Peerless output transformer 
cuit design, it offers brilliant performance by any 

standard 
Bass response is extended more than a ful 
octave below other Heathkit Williamson circuits 
ane 


Appearance 


and new cir 


along with higher power output, reduced inte 
modulation and harmonic distortion, better pha 
shift characteristics and extended high frequency 
response. A new type balan 
balancing easier, and at the same time permits a 
closer “dynamic 

Aside from these outstand 
all above-chassis comp 


na circuit makes 


e between tubes 


ng engineering feat 


brea baa rnc 


brought out to the front chassis apron for 
Model W-5M consists of main amplifier and pe 
Express only 

Model W-5 co ts of W-5M iw WA-P2P 


Express only 


Aeathhit 


HIGH FIDELITY 
20 WATT AMPLIFIER 
This particular 20 watt 


bines high fidelity with «¢ 
chassis construc 








tion pr 


main amplifier and 


vides prea mpl fie 
power supply funct me 

rue hi-fi performance + | db, 20 eps t 
20),000 eps. Preamplifier affords 4 awitch-selecte 
pull 6L6 tubes used for 
sponse characteristics and adequate px 
Extremely low « 
Wt. 18 tbe 


mt for real high fidelity 


Fulfills every 


" iataman. 819 75 


ires, the W 


nents, forming a most attractive 


wer supply 





surprisingly clea itput 
wer reserve 


pertorm 


we. 8 $95 50 


Se uci caused Waisnbe nc See 
. ee aly $59.50 


Shpg. Wt. 35 Ihe 


amplifier Express only 


FO ie 
Trt itty i 


COMBINATION 
W-5M and WA-P2 






\ <Jo00 6 


fests new physical design as well, A protective « 


over hts over 


sasembily All connectors are 


over. Bhpg. Wt. 31 lhe $59.75 
$79.50 


suitable for mounting in or out of a cabinet 


mence of nnectior 


single chasms with protective 
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mpensated inputa. Pu 
signal with excellent r 


Full tone 


BENTON HARBOR 8, 
MICHIGAN 


ontrol aetior 














These amazing features: 
e “MAGIC WAND” spindle. 


® No Wow. 


@ No rumble. 
@ Intermixes 10” and 12” records. 


® Interchangeable plug-in heads. 


@ Boll-bearing-suspended turntable and 


215 FULTON STREET 
NEW YORK 7, N. Y. 


HEAR IT 


» MILO 


NOW AT 


! 


ALITY 


| 


TRANSCRIPTION QU 


tone arm. 
@ Fingertip adjustment without tools. 


@ Push button operation. 


®@ Pavsomatic — the user's choice of time 


with the 


lapse between records from 5 seconds to 


5 minutes. 
© Shipped complete with leads and plugs, 





ready to play. 











SIR 

Like another reader, who recently 
wrote in, the only weak link in my 
otherwise fine audio system is my 
turntable, a cheap one, which | 
hope to replace before long. I made 
the rumble filter which was described 
in the May, 1954 issue, and it works 
fine. 

Am | correct in thinking that 
turntable rumble (vibrations) would 
also make reproduction of the highs 
rather edgy? My thought is that the 
rumble may tend to make it more 
difficult for the stylus to properly 
track high-frequency grooving, though 
I've never read anything on this 

What are the principal advantages 
(exclusive of tone control and equal 
ization) of a multi-tube preamplifier 
over a single-tube one? 

George H. McClellon 
89 Broad Street, Room 44° 
Boston 10, Mass. 


You are quite correct in your assumption 
that excessive turntable vibration can 
affect high frequencies too — not directly, 
but through shaking the arm and stylus 
enough to cause poor tracking. 

There are many advantages in using 
more than one tube in a pre-amplifier 
The entire design can be made more 
conservative: tubes can be operated 
in the minimum-distortion region rather 
than the maximum-gain condition, for 
instance; the input tube of the phono- 
preamp section can be designed for 
minimum noise rather than maximum 
gain; the outputs can be low-impedance 
rather than high-impedance, thus min 
imizing hum pickup and high-frequency 
losses; circuit operation conditions can 
be adjusted for maximum tube life 
These are, or course, in addition to the 
flexibility advantages you mentioned in 
your lette 


SIR 
To date your magazine has ignored 
completely the subject of television, 
yet it seems to me there is one angle 
which would interest and would 
be helpful to your readers 

TV finally has arrived in Vermont; 
most of the programs I can do without 
very nicely, but now and then there 


is something worth looking at — and 
listening to. I have a pretty good 
audio layout: Fisher 70-A amplifier, 
University woofer and tweeter with 
crossover network mounted in the 
living room wall, backed up by a ) { 
clothes closet. 

For the relatively little use I will 
give a TV receiver, a large investment { . 
is not warranted. In buying a medium. 
priced set, why must it also include 
a mediocre audio amplifier and a 
questionable speaker which I will 
not use? I want a good tuner, a clear 
picture, with the audio fed into 
my own layout. The local tradesmen 
say no, I have to buy the complete 
set, and infer that I am a little queer 
to think there is anything better. 

Don't the TV set manufacturers 
make what I want? 

Harold R. Whaley 
Mad Brook Farm 
Star Route 

Lower Waterford, Vr. 


There are many good TV chassis avail- 
able without audio power amplifier and 
speaker, and some of these compare 
favorably in price with standard TV 
sets. I'd suggest that you look at the 
advertisements in HIGH FIDELITY, and 
also procure a catalog from one of th 
large parts houses such as Leonard, 
Hudson, Allied, Harvey, Terminal, etc. 

their addresses are in the Magazin 

and decide which ones interest you. 
Then you can write to the manufacturers 
for more complete information ) ‘ 


SIR: 

Recently, in one of your AUDIO ( 
FORUM answers to a question of a 
reader, you mentioned the possibility 
of Doppler distortion occurring when 
the high frequency speaker is mounted 
close to a bass speaker. This made 
me wonder whether my own installa 
tion is subject to this type of distortion 

I have an air-coupler mounted 
horizontally inside a closet with a 
vent opening into the room. The 
tweeter is a horn type and is mounted 
about 18 in, above the coupler vent 
and about one foot to one side 
An 8-in. speaker carries the middle 
frequencies and is mounted in a 
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TERMINAL Offers You This 
FULLY INSURED 


15 DAY 
HOME TRIAL! 


For Your Protection 


The purchaser of a Permaflux Largo or Diminu- 
ette Speaker System under this 15 day 

Trial Plan shall have the privilege of Pee 
said system within 15 days if not satisfied = 
its performance, for immediate refund of the fu’ 
purchase price, except for ALL transportation 
costs. During this 15 day trial period in ~~ 
home the speaker is insured at no cost to you by 
Permaflux against damage or theft. 














NOW ! You Can Test In Your Own 
Home the Sensation of 2 Audio Fairs ! 


Convince yourself of their superior per- 
formance compared to Speakers costing 
many times more. 


Outstanding wide-range speaker system at moderate 
cost. Uses the famous ‘Royal Eight” speaker and 
Super Tweeter. Unique new-type back-loading horn 
enclosure is matched, octave by octave, to speakers 

assuring undistorted reproduction from 35-16,000 
cps. In selected %” Mahogany or Korina veneers 
Exclusive: Special connection for headset extension 
cord. Size: 24’ W, 23” H, 14” D. impedance, 8 ohms 


net $99.75 


,* Ome 


Permoflur_ DIMINUETTE 


A marvel of compactness featuring “‘big-system”’ re 
production over the full audio range and low cost 
ideal for use in a bookcase or as extension speaker 
With 2 ‘Royal 6"' speakers and Super Tweeter. In 
Mahogany or Bionde finish. Size: 2342” W, 11%" 


H, 12” D. Impedance, 4-8 ohms Net $49.50 


As above, but with selected %4’" Mahogany or Korina 


veneers. Net $64 50 


If you can’t come to our store, you can take advan- 
tage of this Home Trial Offer by sending order with 


full remittance. All shipments F.0.B. our store. 


*This offer applies to tien HMustrated 


Worth 4.3311 


Terminal Radio 


85 CORTLANDT STREET, NEW YORK 7, N.Y 
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bookcase which is also built into the 
closet wall, this built-in cabinet being 
mounted between two 
the bookcase. There is an empty 
shelf between the 8-in. speaker en 
closure and the large enclosure at 
the bottom, 
tweeter and air coupler 

I would very much appreciate re 


shelves of 


which includes the 


ceiving your advice as to what Doppler 
distortion is and whether you think 
I have any need to fear such distortion 
in my system 
]. Foy Guin, Jr 
Russellville, Ala 


Doppler distortion is that caused by a 
amplitude 
ata lou frequency and, at the same time 


peake r vibrating with lars 
reproducing a treble tone Durme an 
mtward’ low-frequency movement the 
pit h of the treble ton increased, and 
inward” lou Jrequency move 
ment the pile hb is decreased This is the 
Anh phe nomenon that Cau Se the pi h 
if a train whistle to be raised when it 
I approaching and lowered as the train 
receding from the 
system the effect is that of an 


luring an 


listener In an 
audio 
intermittent vibrato 

However, as pointed out, the effect 
occurs In loudspeakers only when a cone 
is producing highs and lows at the same 
time, or 18 producing highs and is being 
driven by a low-frequency speaker nearby 
You needn't worry about this in your 
present speaker system, with a horn 
tweeter, since the driver is sealed 


SIR 

A few things which may be of 
interest to you and your readers 

First an inexpensive grille cloth 
Recently, I put together a bass-reflex 
speaker enclosure containing 12 cubic 
feet of air space Necessarily, it was 
the front being three 
high A 


piece of plastic grille cloth chat size 


quite large 
feet wide and four feet 
costs about $13.00. I therefore began 
to look for something less expensive 
and after about two months of hunting 
I found a material which just about 
fits all the requirements. It is a product 
of the Bemis Bag Company (with 
ofhces in most major cities The 
called 


color is about the 


material 1s Osnaberg Its 


same shade as 
coffee with twice the usual amount 
of cream added, an excellent match 
for blond cabinets. It is thick enough 
black of the 


speaker cone, but still porous enough 


to almost hide the 


to allow the highest 


tweeter note 


Continued on page 11 


Now! A COMPLETE 
GUIDE TO 


HIGH 
FIDELITY: 







... for listeners 
... builders 
... experimenters 
. service technicians 
This big, new authoritative 


book by one of the nation 
leading experts brings you 


HIGH the “low down” on every 
FIDELITY phase of high-fidelity re 
TECHNIQUES production and equipment 


In a way you can easily 
he — 1 ee. understand, it shows how 
Member, Dept. of tO get best results at 


Electrical Engi- minimum cost discusses 
neering, Massa- ai) details of “hi fi’ cir 
chusetta Institute 


cultry, components and 
equipment tells how to 
build your own cover 
the service angle com 
pares the different method 
Price and is chock full of 
$7.50 how-to-do-it tips and idea 


of Technology 


i194 Pages, 

208 clear 
illustrations 
6x 9 size 


ANSWERS YOUR QUESTIONS 
ABOUT “Hi Fi’ — Covers both 
construction and service problems 


Here are just a few of the subjects covered: Whe 
te look for in high-fidelity equipment whet te 
avoid @ Getting reproduction to suit your taste © Some 
vnusval “hi-fi combinations © Hi-fi vs. P.A. type 
speakers © Matching the reproducer te its environment 
ei oe ' ‘Senneti, and pert. r Adpating 
bass-refiex cabinets © Controlling distortion © 
novel horn system © Baffles © Gelting rid of “over 
hang” © The best reproducer enclosure @ Selecting 
@ wooter-tweeter combination ® Soundproefing materials 
© How grillwork affects attenuation © Special hi-fi 
circuits @ Proper crossover frequencies tor duel-chenne! 
amplifier systems © Do's and don'ts of volume ox 
pansion © Ways to suppress noise ®@ A good tone contre! 
system © Negative feedback and how to wee it @ Pre. 
amps and equalizers © Amplifier construction hint: 
© Commercial amplifiers and how te judge them ©@ 
F-M tuners and how they werk © Mini- 
mizing tuner distortion © Avoiding chatter 
and crosstalk © Limiter-discrimineter vs 
ratio detector FM circuits © All about 
records and recerd players © A comprehen. 
sive course in magnetic record © Pickup 
resonance, its cause and cure @ osing « 
recorder @ Tips for custom builders © Custom. 
building technica! prob and soluti 

© Special installation problems © Typical 
hi-fi’ installations © Bass- 
refiex calculations and de 
sign charts © Acoustical horn 
design data and dotens 
of other subjects Read it 
for 10 days AT OUR RISK! 
Use coupon 

















City, Zone, State 

OUTSIDE USA Price $8.00 cash only 
Money back if book ia returned postpaid in 
10 days 


Dept. HF-15, Rinehart & Co., inc. 
| 232 Madison Ave., New York 16, M. ¥. | 
i Send HIGH FIDELITY rECHNIQUE i 
| by Newitt for 10-day FREE examination. If | 
I decide to keep the book, I will then remit 
| $7.50 plus postage Otherwise, I will return | 
book postpaid promptly and owe you nothing 
| (if you send cash with order, we pay postage | 
earne return pr lowe wit? money re 
| funded.) | 
| Name | 
| Address | 
| | 
! | 
| i 
| 








Created 
to be 
Enjoyed 


Mid Nineteenth 
Century Bohemian 
Pokal — Courtesy 
Cleveland Museum 
ol Art 





glass makers of last century Bo- 
emia who ereated such breathtaking 
picces as this 100-year-old Pokal were 
recounized as masters of their art... 
just as today the men who conceive and 
make the fine line of Bell High Fidelity 
Amplifiers are among the leaders in 
their te Id, 
Just as Bohemian glass was created 
io be a thing of pure beauty, so the de- 
inn and workmanship entering into the 
Kell line is aimed at giving you a pre- 
cision insceument unsurpassed in repro- 
ducing all the glories and rapturous 
beauties of orchestral and vocal sound, 
Visit your high fidelity dealer soon. 
\sk to hear a demonstration of a superb 
Kell amplifier, There’s a Bell instru- 
ment for every need ,.. for every purse, 
hut all are the ultimate in their range, 
Hear and see for yourself, 


B (g(t Ul 


High Fidelity Amplifiers 






WRITE FOR Model 
CATALOG 542-A No. 2256 


Bell (7 


Sound Systems, Inc. 


555-57 Marion Rd., Columbus 7, Ohio 
Export Office: 401 Broadway, New York 13, N.Y 


A Subsidiary cf Thompson Products, Inc 
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tO pass It can be dyed to any color 
and is 40 in. wide. There is a 10% 
shrinkage, so that you still end up 
with material 36 in. wide after dying 
The price--45¢ a yard, plus a 
cutting charge of $1.00 for an amount 
less than 100 yards. I experienced 
no difficulty with sag, after stretching 
the material over a three by four-foot 
plywood frame 
Second — an idea I came up with 

to insure that the speaker enclosure 
was completely air-tight. My neigh- 
bor, one T. C. Curry, is the Industrial 
Salesman for Minnesota Mining in 
the Seattle area. I was quite surprised 
at the extent of their line of Scotch 
brand tape. In addition to the type 
with which we are all familiar, they 
produce about 300 other varieties 
for industrial usage. I promoted 
from him a roll of their type 30% 
This is a very thick paper-base tape 
with super strength adhesive I 
used a roll of three-in. wide material 
My enclosure is edge-mitered, screwed 
and glued. I covered all inside seams 
with this tape, and then L-braced 
each inside go® angle. It is completely 
air-tight, and the improvement in 
bass response is very noticeable 

Robert Young 

P.O. Box 206 

Mercer Island, Wash 


SIR 
I recently purchased and assembled 
Tech-Master TM-15A and TM-15PM 
kits Listening tests show good 
response except for distortion on 
certain high-frequency passages, par- 
ticularly in the brass. I wrote Tech- 
Master about it and as yet have not 
received a reply. Associated equip- 
ment consists of a Garrard RC 8o 
changer with G.E. RPX-o41 cartridge, 
and a Jensen K-310 1§-in. speaker, 
mounted in a bass reflex cabinet 
All operating voltages in the preamp 
and main amplifier check with those 
as listed in the construction manual 
I should have cleaner high-frequency 

response than I'm getting Any 
suggestions as to what can be done 
to help will be appreciated 

Dale Bradley 

P.O. Box 1088 

Ely, Nevada 


Although not familiar with the Tech 
Master kits we know that there havi 
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What 

are the facts 
about cancer 
of the lung—? 


JUST 20 YEARS AGO, in 1933, cancer of 
the lung killed 2,252 American men. 
Last year, it killed some 18,500. 


WHY THIS STARTLING INCREASE? Our re- 
searchers are finding the answers as 
rapidly as funds and facilities permit 
—but there isn’t enough money. 


DOCTORS ESTIMATE that 50% of all men 
who develop lung cancer could be 
cured if treated in time. But we are 
actually saving only 5% . . . just one- 
tenth as many as we should. 


wHy—? Many reasons. But one of the 
most important is not enough money 
... for mobile X-ray units, for diag- 
nosis and treatment facilities, for train- 
ing technicians and physicians. 


THESE ARE JUST A FEW of the reasons why 
you should contribute generously to 
the American Cancer Society. Won’t 
you please do it now? Your donation is 
needed—and urgently needed—for the 
fight against cancer is everybody’s fight. 


Cancer 
MAN'S CRUELEST ENEMY 


Strike back—Give 





AMERICAN CANCER SOCIETY 


GENTLEMEN: 

C) Please send me free information 
on cancer. 

(CJ Enclosed is my contribution of 
$. «+++ to the cancer crusade. 


Name@.cosccccccesscceeessses cove 





Address. oc ccceseccnecesceseneees 





Simply address the envelope: CANCER 
c/o Postmaster, Name of Your Town 
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JUNEXCELLED;PERFORMANCE 


Residual rumble more than 65 db down 
Less than 0.1% flutter and wow 

Better than 0.25% speed accuracy (less 
than 5 seconds in 30 minutes) 
Trouble-free 
proud owner 
Three speed belt-drive 

Constant speed, precision Bodine Motor 
Overall shock mounts eliminate un 
desirable acoustical feedback 


periormance isk any 


Twenty-Five pound turntable-cork pad 
Choice of blonde or mahogany finish 


Turntable user's net price $84.50. 


Matching chairside cabinet available 


COMPONENTS CORP. Denville, New Jersey 


— 


rhe I ti VA 


These are the features 


s. b. marantz 
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Chl WiAny j j / “? Lin ard 
eller we ve received with d mpiaint 
tboul them 

lhi If ad / t uipecl that there 
a £004 Chance thal the an plifier and 
preamplifter may not be to blame The 


ame symptoms could be caused by a 
faulty rec rd-playing etup. The turntable 
nMidy nol de level r the tylu Dressure 
uld be too light ww too heavy, or the arm 
} vol May not Me pe rfectly /ree The 
tylus may be worn, or not centered 
exactly between lhe cartridge pole preces 
if it isn’t, you can bend the stylus bar 
Finally 
the little stylus-bar rubber damping block 
may be detached or stiffened Any of 
these fault could cause high frequency 


carefully fo re-center the tylus 


listortion; the easiest way to make sure, 


j 


f course, 18 lo borrow a [rt nd amplifier 


, } 
and preamp or perswade bim to let you 


try the Tech-Master equipment on hi 
“? / hon 
SIR 

I propose mounung my 1§-in 
coaxial speaker in the wall of my 
living room, with the back of che 


cone facing out into the garden 


Which brings up a hypocheti il ques 


Continued on pa 


TTiliie i tiled 








Walco 


PRODUCTS 








WALCO 


STATI-CLEAN 


ANTI-STATIC 
RECORD SPRAY 


STOPS STATIC DUST. Walco 
Stati-Clean is your best 
defense against dust — major 
cause of record and needle 
wear, Stati-Clean spray cleans the disc 
surface, stops static electricity that 
attracts dust. Handling and “dusting” 
no longer builds up static. Stati-Clean 
improves fidelity eliminates static 
“erackle.”’ Lasta dozens of plays, no 
need to reapply each time. Tested safe 
thousands sold. Complete with special 
applicator cloth 


WALtco 
LUE (oo WHS 


PROTECTIVE SLEEVES 
FOR RECORDS 


Walco DISCOVERS 
now with the new 
contoured bottom—are 
the perfect answer to record 
srotection. You slide your records into 
JISCOVERS, then into the original 
jacket. No more scratches, mois- 
ture or finger marks from handling. 
DISCOVERS seal out dust, protect 
against extremes of temperature, acci- 
dental spillage of liquids. They keep the 
sound safe and sound! Packaged 12 

12-in. sleeves or 15 10-in, sleeves, 





REPLACEMENT 
NEEDLES 
FOR LONGER RECORD LIFE 
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der m and sapphire-tipped tvil are 
ited] | shout ZO 1 4) Teer i pia 
fter Atiuch he develop chisel-edged 
t These flat shear bighs from uw 
rest rt e wal Periodic needle 
ement bs an absolute ne ty for the 
mh ie ver ! i repiace with the 
est wher i replace with Waleo 
eedies (and the superb Waleo Dian ! 
! t hwo [ major eartriige manu 
| ture 


SEND FOR FREE SAMPLE DISCOVER 


AT LEADING MUSIC DEALERS EVERYWHERE 


| | S Trade Name of Hlectrevex Co., Inc 
, . cs 60-M Franklin %1., East Orange, NM. J 











G. A. NETWORKS 
AIR- COUPLERS | 





ASSEMBLED 
NETWORK 


G.A. Crossover Networks 
As an added service to audio en- 
thusiasts, G.A. is now supplying 
completely assembled networks, for 
use with the G.A. Air-Coupler. If 
you are not certain as to which 
networks you should use, send 10c 
for the G.A. network data sheet, 
Complete, as illustrated 


No. 9C, 8 ohms, 175 cycles .» «$32.50 
No. 5C, 16 olwms, 175 ycles 32.50 
Ne. 6AC, 8 ohms, 2,200 cycles 18.00 
No. IC, 16 ohms, 2,200 cycles 19.50 


G.A. Network Kits 


Of the various G.A. crossover net- 
works, the following are recom- 
mended for use with the Air-Coupler. 
Complete kits include capacitors and 
level controls. 


2 Coils Com- 
Ne. impedance Crossover only plete 
9 8 ohms 175 cycles $2000 $24.00 
5 16 175 20.00 24.00 
6A 4 2,200 6.00 12.00 
’ 16 2,200 7.00 13.50 


G.A. Air.Couplers 
Since 1950, only G.A. is authorized 
to offer the officially approved 
Air-Coupler design in knocked-down 
or assembled form. Parts are pre- 
cision-cut from high-quality %-in. fir 


plywood. 

Alr-Coupter knocked down, ready to assem 

ble, opening cut for 12-in. speaker $29.95 
Air-Coupler assembled and glued 39.95 
Altec 6008 12.-in. speaker, 8 ohms 42.00 
University 4408 tweeter, 8 ohms 17.50 


G.A. Variable Networks 


Type A-VAC permits the crossover 
frequency to be varied from 90 to 
1,100 cycles; type B-VAC, from 
900 to 11,000 cycles. Eliminates 
power loss experienced with fixed 
networks. Kit is complete with 
punched chassis and tubes. Also 
supplied as a finished unit, labora- 
tory-tested, ready to use. 


A-VAC or B-VAC, knocked-down kit $39.95 
Either type assembled and wired 56.95 
Instruction book with circuits 1.00 


PRICES ARE FOB NEW YORK 


ENERAL 
PPARATUS 
COMPANY 


Formerly at Sheffield, Mass. 


344 E. 32nd St., New York 16, N. Y, 


AUDIO FORUM 


Continued from page 111 
assuming one has a good 


class, and mounts it in a properly- 
enclosure, whether 
or whatever, how 
results likely to compare 
with the true infinite-baffle mounting? 

I would also appreciate your com- 
The room is a 
little on the under-draped side, 13 
The speaker will be mounted 
I could put it in 
a junction of floor or ceiling and two 


matched cabinet 
reflex, folded horn, 


best near floor or ceiling in 


Infinite-baffle mounting such 45 you propos 
will produce the 
of any mounting ) 
method, although the bass end 1s Rene rally FM) 
not as efficient as it would be if th 


cleanest overall sound 


BOAAK 
310 


Li. supreme accomplishment 


in the art of loudspeaker design... 








the $100 


F.M. STATION 
DIRECTORY 


— 











and would ' 


FINE MUSIC in SAN FRANCISCO 


AM KEAR 1590 


10,000 WATTS 


oe FM KXKX 913 


convenient to slightly off-center it 
either floor or No. 1 Nob Hill Circle 


Is the extra bass likely co be Stephen A. Cisler, President 














the last stage of the 
perfectionist’s search for 


the voice of a fine music system... 


The Very Best in Sound 
THE R. T. BOZAK COMPANY 


Frederic W. Norton — \ Conceived in high 
78) RD5 fidelity 
Lancaster, Pa 1 Nurtured on a quarter 


million FM homes 


~ est en with an unequalled 
record in hi-fi advertising 


439 Concord Avenue 
Cambridge, Mass. 
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PLANT AT: WEST POST ROAD * NORWALK, 
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Export Office, Electronics Manufacturers’ Export Co., Hicksville, N.Y. 


MAIL ADDRESS: P.O. BOX 966 © DARIEN, CONN, 
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: : ne peaker were mounted in a good baffle 
TRADER’S MARKETPLACE of one of the more conventional bypes 
Here’s the place to buy, swap, or sell This loss can be circumvented to some 

audio equipment. Rates are only 30¢ a 

word (including address), and your ad- 

vertisement will reach 50,000 to 100,000 

music listeners. Remittance must accom- 

pany copy and insertion instructions. 


extent by using electrical bass boost, 
since it is possible to use more boost with 
an infinite baffle (if the speaker is a good 
one, of course) before the 
muddy 

Off-center wall mounting will produce 
loss of bass compared to 
mounting: on the other hand, 
ound distribution may be 
better 


sound turns 


TAPE RECORDERS, Tapes, Accessories, unusual valves i noticeable 
Dresener, Box 66K, Peter Stuyvesant Station, N. Y. 9 waey 
corne 


ENJOY THE BENEFITS OF NEW YORK’S FABULOUS the 
DISCOUNT HOUSES. LET ME BE YOUR PERSONAL 
SHOPPER. SPECIAL ATTENTION TO FOREIGN IN- 
QUIRIES. ALBERT LEE, 1701 EAST FOURTH STREET, ti 
BROOKLYN 23, N. Y ‘ 


than near the floor. agaim for tl a 


somewhat 
I should think it would be better 


f j 
mount the speaker near the ceiling 


—— 


r 
Now! Stack favorite LPs on your Changer! NON- f fr ‘ tribution 
TUTCH RECORDISKS” separate, save from abrasive f high [reque we) distributi 

scratches. $1 at Record Dealers. B&G Products, 205 The trouble with a thy uoh-the-u all 
E. Liberty, Ann Arbor, Mich os , “— 
nstallation is that you can't be absolutely 
FOR SALE Concertone recorder, dual track, case, / 
used 10 hours, like new, $255. Belyev, 1008 Helder 


,} ' 
uve how it will sound until you try it 
berg Ave., Schenectady, N. Y 


ind after you try it it's too late to change 


“7 Wi ind! Y i (an Pel a Vea onabl) 

FM ANTENNAS Standard and Special types In P F , , 
stallation Accessories. Wholesale Supply Co., Lunen- f / wdea by puttin the pedker on a 
burg, Mass , ; , , , 

lar Hat baffle board ty four ; 
FAIR TRADE-INS on your old equipment for new hve feet square and trying this in 
Fisher, Rek-O-Kut, Altec Lansing or what do you ’ ; } a " 1 
want? CAMBRIDGE ELECTRONICS COMPANY, 125 various locations against the wail Dt 
Cambridge S!., Syracuse, N. Y Visit Hi-Fi Store — by —— ail 
operated by Greene Bros., 1014 E. Fayette St., 72-9991 vill approximate th Mat result 


middle and high frequen 


, ; 
neerned, but not t} d 


fav a 
Craftsmen C900 tuner, Perfect Condition $90.00 
Edwin D. Harvey, Frostburg, Maryland are 


BOTTOM PRICES on tape recorders and equipment 
Name brands; newest models. Factory sealed and 
warranted Get full details Boynton Studio, 10 
Pennsylvania, Dept. 211, Tuckahoe, N. Y 


SIR 
For some ume, | have been plagued 


Continued on page 115 







Centralab’s 


Junior COMPENTROL' 











Sound like 


ai ae — 
"a ~£°?nsoig 


Junior Compentrol is a volume . 

control with special Printed Electronic Riv. 
Circuit*. It automatically bolsters 

high and low frequencies otherwise 

often lost. You get greater pleasure 

from your radio set, audio amplifier, or 

phono combination. Ask your Centralab 
distributor or service man. Write an 
Centralab, Dept. 939A, Milwaukee 1, vm oF Fang 93.00 net 
Wisconsin for ¢ ompentrol booklet 


Centralab 


kK 
o~ 


or 1 Meg 


less switet $2.50 net 


oases 


JANUARY, 195 


TRANSCRIPT 
] (7 « 


(OK  Wenee 





MIRACORD 


ry 
4 
. ‘ 


The superb craftsmanship of the 
Miracord XA-100 permits only 
the recording, not the surface 

noise of the record, to reach 
kh your ear! 


Sun Radio 
has it! 





The Miracord XA-100 comes 
equipped with the ‘‘Magic 
Wand” spindle that preserves the 
life of your precious records. 


Plead ALL THESE FEATURES 


©® No Wow. 
® No rumble 
@ Intermixes 10” and 12” records. 
© Interchangeable plug-in heads 
° 


Ball-bearing-suspended turntable and 
tone arm. 


Adjustments without tools 


Push button operation. 


Pausamatic — the user's choice of time 
lapse between records from 5 seconds 
to 5 minutes. 


Shipped complete with leads and 
plugs, ready to play. 


New conveniently located in spacious new quarters 
ot 6th Avenue end 20th Sirest 


Sun Radio & Electronics Co., inc 


650 6th Avenue New York City 








PROFESSIONAL DIRECTORY 


bd CALIFORNIA °* 


® DISTRICT OF COLUMBIA °* 


° NEW JERSEY °e 





In Southern California 
For - a in 


Me s fit 
Listen 


Leisurely 

and Compere in an at 

mosphere which reflects the 
comfort of your own living room, 


6326 Commodore Steat Drive 
(opposite Carthay Circle Theater) 


Los Angeles 48, California 
York 6218 


WASHINGTON, D. C. 


¢ Components at net prices « 


ALTEC LANSING, AUDAX, BELL, BROWNING, 
COLLARO, FAIRCHILD, FISHER, . 
MANN, G&H, GARRARD, H.H. SCOTT, 
JENSEN, KARLSON, LIVINGSTON, PICKERING, 
R-J, RADIO CRAFTSMEN, REK-O-KUT, 
STEPHENS, WHARFEDALE, ETC. 

Free delivery anywhere in the U. 8. 


custo m hi- = fi 


1642 C vom Ave., 





Hi-Fi Components Exclusively 


CREATIVE AUDIO 


Design Installation Service 


Studio 207 open until 10 P. M. 


214 Glenwood Ave. East Orange, N. J. 
ORange 6-5229 





© {tinois °¢@ 








“WE HAVE IT” 


Hi-Fi Components Exclusively 


HOLLYWOOD 
ELECTRONICS 


7460 MELROSE AVENUE 
LOS ANGELES 46, CALIFORNIA 


WEbster 3-8208 


The Best in High Fidelity 


audio workshop, in<. 


® Equipment 
© Custom installations 
® Service 


Chicago’s most complete stock 
of Hi-Fi records and tapes 


2734 W. Touhy SHeldrake 3-3264 











“EVERYTHING” 
in high fidelity 
From Primary Components 
to Completed Custom Installations 


VISIT OUR NEW “AUDIO-PHILE HAVEN’ 


or wrile lo 


KIERULFF 
Sound Corp 


820 Weat Olympic Bled an Angeles 15, Calif 








FOR THE FINEST IN SOUND 


HALLMARK 
ELECTRONIC CORP. 


85 Monticello Ave. 401 Anderson Ave. 


Jersey City, N. J. Fairview, N. J. 
HE 5-5800 CL 6-9550 


TWO CONVENIENT LOCATIONS 











THE HI-Fi CENTER 
complete demonstration facilities 
components @ custom installation 
DISTRIBUTORS OF EVERYTHING IN ELECTRONICS 
PreRecorded Tape and Records 
ROgers Park 4-8640 
2909 WEST DEVON AVE. » CHICAGO 45 


Electronic Expediters 


Phyd ddd 








Richmond 7-0271 ZE nith 0271 
WFcuren 
LECTRONIC arthur nagel, inc. 
\ ABORATORIES A 
INC. omplete Selection 
7556 — oS California Hi-Fi Equipment 


The ultimate in High Fidelity 


at net prices. 


918 E. 55th ST. CHICAGO 
BUtterfield 8-5050 
Write for free catalog 











High-Fidelity House 


Offering the World's Finest Home 
Music Systems, created by experts 
with years of experience 

High Fidelity is our only business 
not a sideline, Complete stock of every 
worthwhile component at all times. 
536 South Fair Oaks, Pasadena 1, Calif. 

SY 5.4118 RY 1-817) 











© | INDIANA ¢ 


In FT. WAYNE 
It’s VAN SICKLE 
For Hi Fidelity 


* Microphones 
* Amplifiers 

*% Reproducers 

* Tape Recorders 


VAN SICKLE RADIO 
SUPPLY CO. 
1320 Calhoun $1. Ft. Wayne, ind. 
. MASSACHUSETTS e 


— “\ 








°° NEW YORK °« 









Design Service for Custom 
High Fidelity and Tele- 


vision Installations. 


Home or Business. 


INTER-PLAN 


167 E. 53rd St. 
N. ¥.22,N.Y. Plaza 5-1240 


EXPORT MGRS. FOR: | 


American Selectifier Div., N. Y. | 
Regency Div. of I.D.E.A. _ | 
R.A.C. Voltage Boosters | 
Weathers Industries Inc. | 

k & * 
ALL THE WORLD COMES TO | 
| 


iN RPAT, Inc., 113 W. 42nd St, N.Y.C 





WHAT 


makes you decide on your brand of magnetic 
recording tape? Advertising claims, or per- 
formance... .? 

Timpani Hi-Fi Tape, the tape for discriminat- 
ing ears, invites you to try it, listen to it, com 
pare it. 7-in. Reel lists for $5.50. Trial Offer 
4 reels, plus a copy of the pamphlet * ‘How to 
select your brand of Tape” $10 postpaid. 


AETNA OPTIX 250 West aust 5 


New York 1, N. Y 











(T'S YOURS! 


THE VERY BEST IN HIGH FIDELITY 


Hal Cox Custom Music 
2598 Lombard 
San Francisco 23, California 
WEst 1-3134 NET PRICES WEst 1-3135 





CUSTOM INSTALLATIONS 


Radio - Phonograph - Television 
The best in fine cabinetry and 
electronic engineering 


LOWE ASSOCIATES 
167 Bay State Road 
Boston, Massachusetts 
COpley 7-6644 











TANNOY SPEAKERS 


AVAILABLE NEW YORK AREA 


BOHN offers complete custom high 
fidelity phonograph-radios. We 
feature TANNOY | loudspeakers 
designed for MUSIC LISTENERS 


Hear a typical home installation 


BOHN MUSIC SYSTEMS 


550 Fifth Ave., N.Y.C. PL 7-8569 








114 


HIGH FIDELITY MAGAZINE 








e NEW YORK (continued) bed 





CUSTOM SOUND 
featuring 
® Selected British & American units 
© Special demonstration facilities 
® Cabinets to your specifications 
CRAIG AUDIO LABORATORY 


12 Vine Street Rochester, N.Y 
BAker 1345 


**a atylua to a Klipachorn” 








in CINCINNATI anp tHE 
TRI-STATE AREA 


®& COMPETENT ENGINEERING 

*® COMPONENTS AT NET PRICES 

® FINE CABINETRY 

® SERVICE ON ALL HI-FI COMPONENTS 


Customcrafiers, Inc. 


2259 Gilbert Ave. - Capito! 3153 . Cincinnati 2, Ohio 


“A Component or a Complete System™ 








e PENNSYLVANIA ° 





Hie FileDOcIT« YOURSELF 


In spare time, Mon., Wed. and Fri 
eves: ample parking. Use our 
workshop, tools, expert supervision. 
Assemble and compare leading 
makes; tuners, amplifiers, changers, 
Tape Recorders, speakers, Cab- 
inets, kits, etc. at low net prices 
Trade-ins @ Records ® Tape 


SHRYOC RADIO AND CO. EST 


TELEVISION 1926 


317 W LANCASTER AVE, ARDMORE. PA, Midway 2-1920 








PHILADELPHIA'S only 

Audio Haven 
For Natural Sound. No shrieking 
“Presence” here Sales, Service, 
Trades, Records, everything for the 
music lover. Your satisfaction guar- 
anteed! 

LECTRONICS 

City Line Center Gr. 7-9535 








in the PHILADELPHIA area 


YOUR COMPLETE SUPPLIER is 





SERVICE CO. OF PENNA, INC 


HIGH FIDELITY & COMMERCIAL 
SOUND STUDIO 

709 Arch St., Philadelphia 6, Pa 
Phone: LOmbeard 3-7390 








e CANADA @®@ 





IN CANADA— 


There’s one place where you can find and 
hear all your high-fidelity equipment needs 
We carry a complete stock come in, or write 
in, for a chat, a look, and a listen 


€5LECTRO-VOICE 
SOUND SYSTEMS 


141 Dundes S1., West. TORONTO 
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by dust pick-up from my curntable 
Since the turntable has an undustable 
cork surface, and my records are 
liberally greased with anti-static com 
pound, side two of a record attracted 
a remarkable amount of dust while 
side one was being played But 
no more A 4-1n. square of tre 
patching rubber was purchased at a 
local auto-parts store, and a center 
hole punched with the metal eraser- 
holder from a pencil. The backing 
was stripped from the square, which 
was then laid on a spinning turntable, 
and a 4-in. circle scribed with a 
sharp pencil. Carefully cutting out 
the circle with a pair of scissors 
completed the job, and my records 
now tide proudly a twentieth of an 
inch above the turntable and its dust, 
supported by their labels and runout 
grooves It's also much easier to 
pick up 1 


Total cost 10o¢ for the 


in. records than previously 
rubber 
Che pencil was free 
Malcolm R. A. Chisholm 
1912 North Clark Street 
Chicago 14, Illinois 
SIR 
My system consists mainly of a 15-1n 
coaxial speaker, a 20-watt ampliher and 
a Pickering cartridge. With the volume 
set midway I get overloading distortion 
in the higher ranges, yet beautiful re 
sults in the middle and lower ranges. | 
tried the treble control at zero and 
lower volume contours but the strain 
in the upper ranges is stll noticeable, 
although to a lesser degree 
Do you think a separate tweeter with 
an input control would remedy this 
or does the fault lie elsewhere? 
James Michlouch 
P. ©. Box 665 
Monessen, Pa 


The treble-trouble you speak of could be 
caused by many things, unfortunately 
Here are some of them 

Cartridge not terminated properly in 
The preamp input re 
istance should be 27,000 ohm 


pre ampli fe r inpul 


Damping goo in Pickering has been di 
placed or has leaked out; requires factory 
reconditioning 

Weak preamplifier tube or off-value cir 
cuit element in preamplifier 

One side of push-pull amplifier circuit 
inoperative because of bad output tube or 
ther circuit element 


Bad tweeter section in coaxial speaker 










jmusical 
magic 























new 
model 181! full 12 watt 
high fidelity amplifier 


NOW, at moderate cost, you a 
can own and enjoy a quality 
of musical re-creation virtually 
indistinguishable from the original 
performance. Here is the ideal 
“heart” for your home musik 
system, capable of reproducing the 
full musical range from vibrant 
bass through thrilling treble with 
the full emotional depth and 
meaning of the original music. 
Here is the finest audio achievement, 
designed to bring you the 
ultimate in enduring listening pleasure. 


with every desirable feature for 
superb musical reproduction... 


© Full 12 watts output ¢ Response, | 0.5 

db, 20-20,000 cps. © 3 Response Curves 
te bring out the full fidelity in all types 

and makes of records © Microphone input 
for entertainment and recording © Separate 

Bass and Treble tone controls ¢ Choice of 

regular or “equal loudness" contro! 

® inputs for GE or Pickering cartridge, 
tape, tuner, and microphone © Removable 

panel for easy mounting... 
PLUS every other desirable feature 
to create a new dimension 
in sound for your home. 







Hear the 
RAULAND 1611 
Amplifier at your 

Hi-Fi dealer, or write 
for full details. 


RAULAND-BORG CORPORATION 


3515 W. Addison St., Dept. F, Chicago 18, iil. 








= 


2552 NORTH HIGH STREET 
COLUMBUS 2, OHIO 


GRAHAM & COLTON 





} 4 pole motor. 
constructed plug-in 
head to accommodate user's 
choice of cartridge. 


] Specially 


invites you to Check “hese Features 


[] No wow; no rumble. 

[) Ball-bearing suspended turntable 
and tone arm. 
Fingertip adjustment without tools. 


YOU WANT AND GET IN THE MIRAPHON XM-110 


the manual record player that provides truly aphonic performance. 








a GRAHAM & COLTON 




















HIGH FIDELITY MAGAZINE INDEX 
— 1954 — 








REGULAR AND _ SEMI-REGULAR 


PEATURES 


Adventurers in Sound 

As the Editors See It 

Audio Forum 

Books in Review 
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London Newsletter 

Music Makers 

Noted With Interest 

Records in Review 


Tested-in-the-Home (Indexed in this issu 


January 1955 


GENERAL ARTICLES AND SPECIAI 


FEATURES 


Will We Run Out of Music to 
Record, Erich Leinsdorf Jan.-Feb 
Big Noise from Methuen Jan.-Feb 
Beethoven Begins at Six Jan.-Feb 
Eleanor Edwards 
Harpsichordist Among the Bubble 
Hunters, Fernando Valenti Jan.-Feb 
Toscanini Records the Missa 
Solemnis, James G. Deane March 
Lieutenant Bettini’s Musical 
Spider, Roland Gelate March 
Bayreuth; Midsummer Magic April 
Richard Wrathall 
Hi-Fi Oversimplified April 
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European Summer Festivals-1954 
James Hinton, Jr April 
What Shall We do With Jazz? April 
Frederic Ramsey, Jr 
The Case of the Captive Concertos May 
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The Talking Machine That Talked 
Talk, Roland Gelatt May 
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Victor, Roland Gelatt June 
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High Fidelity in Britain July 
Robert MacKenzie 
Record Packing de Luxe Aug 


W. R. Brittenham 
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Martin S. Dworkin 

The Other Side of the Sleeve Oct 4 


Alfred Frankenstein 
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be Nameless, A. F. Fazio Oct. '54 

Read All About It Oct. "54 
James Hinton, Jr 

The Orchestra Came Last Oct 4 
Roland Gelatt 

Scarlatti Forever Nov 4 


Fernando Valenti 
Toscanini on Records: 1920-1954 Dec. ‘54 
Robert C. Marsh 
The Sinister Art of Discal Giving De { 
Frederic Grunfeld 
A Brave Echo From Vanished 
Vienna, Martin Mayer Dec. '54 
Help Wanted!, Henry T. Kramer Dec. ‘54 


FM STATION’ SERIES 
WGMS Makes Money Jan.-Feb { 


James G. Deane 


HIGH FIDELITY SOUND REPRO.- 
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Hi-Fi Revisited Jan.-Feb. 54 
Charles Fowler 

After Binaural—What/ Jan.-Feb. '54 


Thomas I. Lucci 
Front Row Center and Thirty 


Feet Up, William C. Bohn April ‘54 
Stereophony From the Outside 

In, Gilbert Plass April ‘54 
The Grooves Are Full of 

Gremlins, Emory Cook April 54 
Time for a Check Up July ‘54 


Irving M. Fried 

Why Records Sound Like Records Nov. '54 
Peter Bartok 

A Shopping List of Audio Oddments 
and Trinketry Dec j 
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High Fidelity Systems 


When the Hum-Bugs Move In March ‘54 
Irving M. Fried 
The Housing Problem — One Way 
to Solve It April 54 
Raise Your Own Audiophiles June ‘54 


Thomas I. Lucci 


Loudspeakers and Enclosures 


Enclosures for Loudpeakers 
Part III, G. A. Briggs Jan.-Fet 4 


Enclosures for Loudspeakers 


Part lV, G. A. Briggs March ‘54 
Amplifiers 
The Ultimate Amplifer De 4 


Emory Cook & Gus Jose 


Record-Playing Equipment 


Where did THAT noise come from? Nov. ‘54 
Irving M. Fried 


Tuners 

You Can Take it With You Sept rl 
Harry L. Wynn 

Antennas 

Which FM Antenna? July rl 


Putting the Fringe on Your 
Antenna, L. F. B. Carini July 4 


Tape Recorders 


What to Look for In A Tape 
Recorder, Charles Fowler May ‘$4 
The Sounds Around You Aug 4 
Glen Southworth 


PERSONALITIES AND BIOGRAPH. 
ICAL SKETCHES 


G. A. Briggs of Wharfedale March ‘54 

J. M. Conly 
Eavesdropping in New York 19 

Tony Schwartz), Oppenheim 

and Freeman May j 
The Doodletown Fifers (Sauter 

Finegan), John S. Wilson June '54 
The Well Tempered Ionizer (Edgar 

Varese), Frederic Grunfeld Sept j 
Scala’s New Queen (Maria Callas 

Martin Mayer Sept 4 
Emory Cook, John M. Conly Oct 54 
Charles Ives, Yankee Rebel Nov ri 


* Frederic Grunfeld 


MUSIC AND RECORDS 


Building Your Record Library 


Basic Jazz LPs, John S. Wilson Jan.-Fet rt 

Basic Chamber Work March ‘54 
Paul Affelder 

Basic Modern Works April 54 
Harold C. Schonber 

Broadway Musicals, J. F. Indcox May { 

Ten Hi-Fi Warhorse June ; 
High Fidelity Staft 

Basic Schubert Shelf, C. G. Burke July { 

Basic Spoken Word Library Aug , 
R. H. Hoopes, Jr 

Basic Haydn Shelf, C. G. Burke sept 4 

Basic Organ Records, Ray Ericson Oct { 

A Met Season on Disks N $ 


James Hinton, Jr 
Continued on pa 
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SUPERLATIVE! 





Only the sensational new ESL electrodynamic cartridge achieves utterly natural reproduction — with 
magnificent frequency range, longer record and stylus life, freedom from hum, greater compliance, smallest 
moving mass, and lowest distortion. Adaptable to all arms and changers—and only $1 4.95 (sapphire) 


or $20.06 (diamond). Write for details. 


Cn. Electro-Sonic Laboratories, Inc. 
COP Dept. 3H + 35-54 joth Street 
Long Island City 1, New York 


['wenty-four issues of The Metro 
politan Opera Guild's illustrated 
magazine, published weekly during 
the opera broadcast season, will 


deepen your enjoyment of opeta 





pictures of the broadcast operas in action 
interviews with the stars 
articles by distinguished authorities 
behind-the-scene glimpses of opera house life 
new stories from abroad 


up to the minute recording news 


[HE METROPOLITAN OPERA GUILD, INC. 654 Madison Ave., New York 


Please enter my subscription to Opera News (24 issues I ench 
$4 U. S. funds 
Name 


Please Print 
Street G No 


City Zome State 

















( Only the 


MIRACORD 
XA-100 


has the 
"Magic Wand, 


The only spindle that 
treats your precious 
records with the care 
they deserve. No more 
“out-of -round” center 
holes. No rumble; 
no wow. 












alt 





—_— 


See the 
MIRACORD XA-100 


at 


TERMINAL RADIO 





Plus PUSH BUTTON CONTROL 


Every operation of this remarkable 
changer is simply controlled by four 
push buttons 


Plud PAUSAMATIC 


Now you can automatically preset the 
time lapse between record changes, 
from 5 seconds to 5 minutes 


Plus ALL THESE FEATURES 


® No Wow 

® No rumble 

© Intermixes 10” and 12" records. 

© Interchangeable plug-in heads 

® Ball-bearing-suspended turntable 

and tone arm 

Adjustments without tools 

Rubber matted turntable 

All 3 speed settings controlled 

by single knob 

© Shipped complete with leads and 
plugs, ready to play. 


TERMINAL RADIO CORP. 
85 Cortlandt Street 
































q New York 7, N. Y. <i 















ee mw wo eee, 
’ 
® j 
magnetic 
| 
furnover 
e | 
cartridge ! 
| 
i 
i 
' 
\ | 
' i 
| | i ! 
| Name your own standards! There is no 
| cartridge made that excels the new | 
\ RECOTON-GOLDRING. { 
| 
} You can enjoy all the advantages of low out- | f 
y Put while eliminating hum pickup from | 
\ changer motor, transformer, etc. The answer { 
is in Recoton’s newly developed push pull 
’ — 
Recoton features: \ coil assembly. So thrill to a new experience 
® Replaceable diamond or sapphire in listening pleasure with this amazing turn- | 
styli. y over cartridge. It gives a performance that | 
© Frequency response of 20 to \ will satisfy even the most critical hi-fi enthu- | 
16,000 eps. siast! And its modest price of $9.90 [includ- | 
© Added shielding . ing 2 sapphire styli) comes as a pleasant i 
© High compliance and low mass , surprise! { 
© Independent safety stylus assembly s 
« 
Minimum vertical motion Sold by all leading hi-fi distributors. For more 
© Simple installatio 
P starvation detailed literature and name and address of 
distributor nearest you, write to: Dept. H. 
RECOTOWN corporation - 147 W. 22nd Street + New York 11,N. Y. 
Manufacturers of World Famous Diamond, Sapphire, Osmium Phono Styli 
Now in 
America... 
, 
3 HEADS 
3 MOTORS e«#° 
2 SPEEDS 
The English WEARITE Tapedeck 
SPECIFICATIONS: 3 heads are better than 2. The 
3 HEADS: Record-playback, monitor, monitor head enables you to listen 
and erase. MOTORS: One Hysteresis while recording. You are the con f 
presen yp Bc Bin Beco Booey ductor... with control over varia- ‘ 










tion in tone and volume, achieving 





Two 4-pole induction motors for 
rewind and fast forward. All results that you want. This 
60 cycle AC, FREQUENCY RE- superior tapedeck defies 

SPONSE: 50 to 12,000 cycles 
ot 7\2 i.p.s.). WOW AND . P 
FLUTTER: Less than 0.2%. machines costing a 
SPEEDS: 334 and 72 great deal more 
‘ . yong than its modest 
p to 2 e 
puai track. P''* $195 


Special components for constructing bios and 
erase oscillator for Wearite Tapedeck 


$30. 






comparison, even with 













Distributed in 

the U. S, by the 
makers of the famous 
Hartley Speaker Systems. 


H. A. HARTLEY CO., INC. 
521 East 162nd Street, New York 51, N. Y. 
In Western States: 

Western Audio Ltd., 2497 Telegraph Ave. 
Berkeley 4, Cal. 















Write for 
free lterature 






ond complete 






technol 





intermation 
Dept .! 
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G & H Wood Products 
General Apparatus Co 
General Electric Co. 
Goodman Industries 
Graham and Colton 


Halimark Electronic Corp 
Hartley, H. A., Co., Inc 
Harvey Radio Co., Inc 
Heath Co. 

Hi-Fi Record Center 
High-Fidelity House 
High Fidelity Sales 
Hollywood Electronics 


Interelectronics Corp 
Inter-plan 


Jensen Mfg. Co 
Jones, Walter, Apparatus Co 


JANUARY 


KEAR 

Kierulff Sound Corp. 
Kingdom Products Ltd 
Klipsch Associates 


Lansing, James B., Sound, Inc. 
Lectronics 

Leslie Creations 

London Records 

Lowe Associates 


Manfredi Wood Products Corp. 
Marantz, S. B. 

Marion Products Co. 

McGohan, Don, inc. 

Mcintosh Laboratory, Inc 
Mercury Records Corp. 

Milo 

Music Box 

Musical Masterpiece Society, Inc 


Nagel, Arthur, Inc. 
National Company 
Newark Electric Co. 
Newcomb Audio Products 
Norpat Sales, Inc. 


Omega Electronics 
Opera News 


Pedersen Electronics 
Pentron Corp. 
Permofiux Corp 
Pickering & Co., Inc 
Pilot Radio Corp. 
Professional Directory 


RAM CO. 

Radio Electric Service Co 

Radio Craftsmen, inc _ 
Radio Shack, Inc. 10 
Raviand-Borg Corp. 

Record Market 8) 
Recoton Corp. 

Rek-O-Kut Co. 19 
Rinehart Books, Inc 109 


Schwann, W. 79 
Scott, Herman Hosmer, inc 13, 15, 17 
Sherwood Electronics Laboratories 20 
Shryock Radio and TV Co 115 
Sonotone Corporation 100 
Sound Unlimited 114 
Stephens Mfg. Corp 4 
Sun Radio & Electronics Co., Inc 113 


Terminal Radio Corp , 8 
Tetrad 12 
Thorens Co. 92 
Trader's Marketplace 113 
Transcriber Co. 102 
United Transformer Co Inside Back Cover 
Van Sickle Radio Supply Co 114 
Vanguard Records 73 
Vox Productions, inc 94 


WXHR 

Walco (Electrovox Co., Inc.) 
Walsco Electronics Corp. 
Weingarten Electronic Laboratories 
Westminster Recording Co 

White, Stan, Inc 


INSTALLATIONS 


LABORATORY 
SERVICES 


NEW 
COMPONENTS 


Isa] 
COMPONENTS 


Fully Guaranteed 


(See our full page ad in December 
Hi Fidelity or send for reprint fo 
Dept. HFT) 


the 
audio exchange 


ine. 
THE TRADING ORGANIZATION 
OF THE HI-FI FIELD 


159-19 Hillside Avenue 


Jamaica 32, N.Y 
Olympia 868-0445 


CLOSED MONDAY PEN 
TUES. EVE TUL OPM 


the audio exchange exchanges audio 






























































HIGH FIDELITY says: 


“When audiophiles start 
discussing which 
is the best— bar none— 
speaker available, 
the Brociner Transcendent is 
sure to be among those discussed.” 





The bass range is reproduced by a 
special, heavy-duty 15-inch speaker driv- 
ing a large folded exponential horn. The 
walls and floor comprising the room 
corner form an extension of this horn, 
with resultant performance that would 
otherwise require a very much larger 
structure. The frequency response is truly 
smooth up to the unusually low crossover 
frequency of 250 cycles. Above this, 
power is transferred to the middle-and- 
high-frequency horn. 

The middle register and treble range 
are reproduced by a remarkable twin- 


BROCINER 


TRANSCENDENT 


THREE-WAY 
CORNER REPRODUCER 


@ 30 Cycles to beyond 
audibility 


Folded exponential 
horn for bass range to 
250-Cycle Crossover 


Exclusive twin-cone 


driver for mid-range 


and high frequencies 


Fully horn loaded 





cone driver with a magnetic field strength 
of 20,000 gauss.* This tremendously 
effective magnetic damping, coupled with 
horn loading, results in reproduction of 
the range from 250 cycles to beyond 
audibility with unequalled smoothness 
and freedom from peaks. Again quoting 
High Fidelity: “THE TRANSCENDENT 
HAS FULL BASS, HONEY-SMOOTH 
MIDDLES AND HIGHS.” 


Superlative cabinetry in traditional as 
well as modern designs complements vis- 
vally the joy of listening! 


*Some 50% more than the flux of a typical top-grade 15-inch speaker. 


The Model 4 CORNER HORN 






Available at better 
high-fidelity distributors 
Literature on request 





* Performance of unrivalled purity and 
smoothness over the entire audible 
range! Powered by a remarkable twin- 
cone driver unit designed expressly for 
horn loading, this dual horn achieves 
naturalness that simply is beyond be- 
lief. Moderate in size as well as price, it 
lends itself to graceful, attractive, deco- 
rative treatment that renders it a fine 
complement to the finest decor. 


The middle range and high treble 
tones are dispersed uniformly by a re- 
flector horn of unique design. In the 
bass range, the drive unit is efficiently 
coupled to the air by means of a folded 
horn utilizing the corner of the room 
as a prolongation of the horn structure. 


BROCINER 


ELECTRONICS LABORATORY 





Dept. HF1, 344 East 32nd Street, New York 16 








HIGH FIDELITY INDEX 


Continued from page 117 


Basic Christmas Records Dec 
Frederic Grunfeld 


Discographies 


Mozart on Microgroove Part V Jan.-Feb 
C. G. Burke 

Mozart on Microgroove Part VI March 
Cc. G. Burke 

Richard Strauss on Microgroove April 
C. G. Burke 

Schubert on Microgroove-1954, 


Part I, C. G. Burke June 
Schubert on Microgroove-1954, 

Part II, C. G. Burke July 
The Berlioz Recordings July 


John N. Burk 
Tchaikovsky Recordings, Part 1 Aug 
J. F. Indcox 


Schubert on Microgroove, Part III Aug. '< 


C. G. Burke 
Chamber Music of Brahms on 
Records, Part I, Paul Affelder Sept 
Tchaikovksy on Microgroove, Part 
II, J. F. Indcox Oct 
Stravinsky on Microgroove Nov 
A. Frankenstein 
Toscanini On Records, Part I, 
1920-1948, Robert C. Marsh Dec 


BOOKS IN REVIEW 


Stories of the Great Ballets; Jan.-Feb 
Davidson 

The Musicians & Petrillo Jan.-Feb 
Leiter 

Some Enchanted Evenings an.-Feb 
Taylor 

High Fidelity Techniques Jan.-Feb 
Newitt 

Caruso, The Man of Naples Jan.-Feb 
Ybarra 

Burl Ives Songbook Jan.-Feb 


Ballads Migrant in New England 


Flanders & Olney Jan.-Feb 
Opera Reader; Biancolli Jan.-Feb 
Good Listening; Darrell Jan.-Feb 


Sound Recording & Reproduction 


Godfrey & Amos Jan.-Feb 
Stories from Gilbert and 
Sullivan; Davidson Jan.-Feb 


Accents on Opera; Goldovsky May 
Understanding Music; Newman May 


Legacy of Chopin; Holcman May 
New Letters of Berlioz, 1830- 

1868; trans. Barzun July 
Introduction to the Psychology 

of Music, Révész July 
Music Therapy; Podolsky Sept 
A Guide to Longplay Jazz 

Records, Ramsey Sept 
Life With the Met; Noble Sept 


All About Radio and Television Oct 
Gould 
The World's Enc yclopedia ot 


Recorded Music Oct 
Handel; Abraham Oct 
Festivals Europe; Meyer Oct 
Antonin Dvorak; Sourek Oct 
Recollections and Reflections De 

Strauss 
Mendelssohn; Radcliffe Dec 
Penguin Scores-Bach: Brandenburg 

Concerto No 41n G. Dec 
The Music of Liszt; Searles Dec 


HIGH FIDELITY MAGAZINI 











i it Yours 


in 17 minutes... 











THE “LINEAR STANDARD’ 
20-WATT PRE-FAB AMPLIFIER 





Yes, just tighten 17 screws, in 17 minutes, connect your completed 
UTC Pre-Fab Amplifier into your Hi-Fi system, then sit back and enjoy 
the most spine-tingling tones you ever heard through your music 
system. And all you have used is a screwdriver. 


The UTC ‘Linear Standard’ is the first pre-engineered, pre-fabri- 
cated, pre-assembled amplifier kit ever offered to the home building 
audio fan, that employs the latest and most advanced techniques 
including the printed circuit. You needn’t know a tube from a con- 
denser, just how to use a screwdriver. 


More than a year of top level UTC engineering has gone into this 
amplifier to produce the cleanest, purest, response you have ever 
heard. It’s absolutely linear: no positive feedback, hence no re- 
sponse peaks at either end of the spectrum. Excellent damping and 
transient response . . . no hangover on low frequencies to cause 
boominess . . . no high frequency ringing. Ir, hort, just pure, clean, 
true-to-life response that sounds as good as it tests on the meter. 





And it’s the only amplifier with a feedback circuit so stable that any 
one of the tubes can be replaced and still be perfectly matched to 
its twin, with no critical circuit readjustments necessary. 


It is the finest amplifier you can own, and you can proudly say, 
“| built it myself.” 


NITED TRANSFORMER CO. 


~ ee _ «#180 vanicK streer NEW YORK 13, N. Y. 





In the hands of a master 


His is a performance you never hear on a Capitol 
Full Dimensional Sound recording —yet the extrem¢ 
fidelity of every note you hear in Full Dimensional 
Sound is a tribute to his superb work. For he is a 
Capitol engineer. Working in constant collaboration 
with the producer, he hears for you, capturing « 

tape the performances by great artists of our time 

And this is no simple task. It demands a cleat 
understanding of the composer’s intent, plus a full 
working knowledge of acoustical and recording 
factors—and above all, great skill and taste. 
With the producer, he must decide what type of 
microphone to use, how many to use and wher 
to place them. 

During the performance, he must, with split 
second timing, analyze each microphone’s “‘voice’ 
in relation to the overall musical pattern and simul 
taneously determine how these voices should be 


u in inner 
Misetllte Envelope. 


mixed to achieve the utmost fidelity in tonal bal- 
ance and dynamic range. 

The high level of his artistic judgment and tech- 
ni al precision may be judged by reviews such as 
this one by C. G. Burke, writing in //igh Fidelity: 

Ihe spaciousness vaults the sound, lifts it and 
broadens it, so that the orchestral surges seem cir- 
cular and enveloping. The reverberation has been 
o judiciously estimated that the expansiveness does 
not weaken impact and impoverish timbre: indeed 
even the most minor orchestral details are clear 
amidst the general solidity of sound.” 

\s you listen to a Full Dimensional Sound record- 
ing, you may find yourself agreeing with Mr. Burke 
that the record “instills a strong sense of concert 
hall ac tuality.” Much of the credit for this feeling 
must go to the “first chair” man...at the control 
panel in Capitol’s recording booth. 


Incomparable High Fidelity 


in Full Dimensional Sound 





